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NUMISMATIC COMMENTARY ON PAUSANIAS.

1.
Book I. 39-44.—MEGARICA.

Booxk II.—CORINTHIACA.

THE following paper is the first of a series of two or three which
will bring into contact the extant coins of Greece and the text
of Pausanias, thus furnishing to many passages of the traveller’s
writings a running numismatic commentary.

The main object we have set before us is to collect and set
forth the numismatic reproductions of works of art mentioned
by Pausanias; but we have not excluded any numismatic types
which at all illustrate the cults and the legends mentioned by
him as existing in the various cities of Peloponnesus.

The importance of the work cannot be doubted when we con-
sider that in the case of many of the statues mentioned by
Pausanias the only copies known are those upon coins; we may
therefore hope to reconstruct from numismatic evidence, at least
the general schemes of many great works of art wholly lost, and
thus furaish very important material for recovering the history
of Greek art; especially the history of the succession of types
of the chief deities of Greece, which is a subject of great and
increasing interest to archaeologists.

Generally speaking, the coins on which we can place the most
reliance as sources of information as to the monuments are those
of Hadrian and the Antonines. These coins are also the best
in point of execution; and we may add that they are contem-
porary with the travels of Pausanias.
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2 NUMISMATIC COMMENTARY ON PAUSANIAS,

To discern whether the types of Greek coins of the Imperial
class, with which chiefly we shall bave to do, are merely con-
ventional representations of deities, or whether on the other
hand they are copies of statues, is not an easy task. But a few
rules may be laid down which may be safely used in judging
of this matter. .

There is reason to suppose that the figure of a deity
on a coin is a copy of a cultus-statue in the following
cases i— AN

(1) When it is represented within a temple or shrine. This
is the surest of all indications of an intention to copy ; and few
or no instances will be found in which on coins a merely
conventional figure of a deity is placed in a temple. Of course
we cannot trust the small and careless representations on coins
for accuracy in such details as the number of pillars in a temple,
or the design of the pediment; and even in representing the
cultus-statue, a die-sinker might take strange liberties. But
it seems that in every case he meant to copy so far as his
ability and memory served.

(2) When the figure stands on a pedestal, the intention
is obviously to represent a statue. By parity of reasoning,
when the figure on the coins leans on a pillar, or otherwise
is of a design fitted for the round but not for reliefs, it is
probably inspired by a statue.

(3) The presence of an altar on a coin is also an indication,
although a less trustworthy indication, of the intention to
portray a cultus-statue.

(4) So is also any indication of locality, such as a river-god
or acropolis-rock. But of course such proofs as these must not
be seriously relied on.

(5) When an identical type recurs unchanged on the coins
of a series of emperors stretching over a long period, then
there arises a presumption that such uniformity is caused by
the existence of a sculptural original, constantly under the
eyes of successive die-sinkers. They may in some cases
have copied the coins one of another, but this is less likely.

(6) Sometimes the language used by Pausanias enables us
to determine the connexion of a statue and a coin-type. For
instance, he may describe the statue in detail and the description
may apply to the coin-type; or he may state the age and the
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author of the statue, and these may completely suit the figure
of the coin.

(7) In some cases, especially where archaic types are con-
cerned, the figure on the coin may bear sufficient internal
evidence of being copied from a statue, and we may in some
cases be able to identify that statue from information other-
wise gained. ;

The only previous writer who must be acknowledged as our
predecessor is Panofka, who published in 1853-5, Archaological
Commentaries on certain portions of Pausanias, more especially
II. 24, which describes the citadel of Argos. Of course the
material at our disposal is far more abundant than that which
he could command.

A word must be said as to the share taken in this paper by
the two compilers. They began the task indepeundently; for
the present article it was found advisable to use the numis-
matic lists of the Swiss colleague, which were more complete,
as a basis: he has also furnished the casts used for illus-
tration in the case of all coins not in England or Paris. The
English colleague has added some material and put the article
into final form, and is responsible for the comments added after
the lists of coins.!

The text used is that of Schubring (Teubner 1881).

F. IMEHOOF-BLUMER.
PeErRCY GARDNER.

1 Abbreviations.

A1 1. &c., B 1 11, &c., and soon to R. and F. Messrs. Rollin et Feuardent.
M are references to the accompanying ~ P.O. Count Prokesch-Osten.

plates. Mus. Nap. Museum of Naples.
Mion. Mionnet. Arig. Arigoni Catalogue.
M. S. Mionnet, Supplement. St. Flor. Muscum des Stiftes St.
B. M. British Museum. Florian.
Areh. Z. Archiologische Zeitung. Mil. Rec. Millingen Recueil de Mon-
Imh. Imhoof-Blumer’s Collection. nates, &e.
A copper. Mil. 4. @. C. Millingen, Ancient Greek
A silver. Coins.
Obv Obverse. Overbeck K. M. Kunstinythologie.
Rev. Reverse. Berl. Bl. Berliner Blitter fir Miinz-
Sup. Supplement. | Stegel-u. Wappenkunde.
Sancl. Museo Sanclementi. Ann. d. Inst. Annali dell’ Inst. arch.
Auton. Autonomous. di Roma.

B 2



4 NUMISMATIC COMMENTARY ON PAUSANIAS.

MEGARA.
1.—Paus. 1. 40, 2. T#s 8 xprjvns od woppw 1adTys apyaiov
éaTiv lepov . ... Kkal dyadud Te keltar yakwovv 'Apté-
uidos émikAnow Swtelpas . . . . Ty 8¢ Aprepw avTny

SrpoyyuMwy émoinae. Cf. 44, 2, statue of Artemis in
temple of Apollo.
ARTEMIS running to the right in short chiton; holds torch

in each hand.

X Auton. Obv. Apollo-head. Neumann I. pl. vir. 4, Mion. I1. 141, 319.
Auton. Obv. Head of Eucleides. B.M. Mion, 11, 141, 318. (A IL.).
Ant. Pius. Leake, p. 74. M. Aurel. MLS. 111, 588, 877.

Commodus and Sept. Severus. B.M.

This type of Artemis recurs on coins of Pagae in exactly
similar form. It is, as we shall show in treating of that
city (infra) undoubtedly a copy of the work of Strongylion.

The head of Eucleides of Megara is very peculiar. The
philosopher, though bearded, wears the veil and the earring of
a woman. It has been suggested by Visconti that this is
obviously in allusion to the tale told about Eucleides, that he
came disguised as a woman, and veiled, from Megara, to attend
the lectures of Plato, at a time when access to Athens was
forbidden to the Megarians under pain of death. See Aulus
Gellius, Noct. Att. v1. 10.

2—Paus. 1. 41, 8. O mwéppw 6¢ Tod “TANov pvijuaros . . . .
vaos . ... AToAAwvos éote kai Aptéuidost .. .. Alkd-
Bovy Tov ILéhomos .. .. TO iepov motijoar TodTo ~Agpo-
Tépav " ApTeuwv kal *AmoNhwva *Aypaioy érovopdoavta.

Artemis Agrotera in long chiton running to the right, holds
bow in left hand, and with right draws an arrow from
her quiver.

& Caracalla, B. M. (A 11) Revue Belge, 1860, pl. 11, 6.
Sept. Severus. B.M.

See also Apollo.

3—Paus. 1. 40, 4. ’Eg 70 700 Avos Téuevos éoerBodar kahoi-
uevov "Ol\vumiciov vads éoti Géas dfios . . . . 76 88
aydhpate 700 Awds mpdowmov éNépavTos ral ypvaod, Ta
3¢ Novmra myhod Té éoT Kal yiyrov' morfocar 8¢ adTo
BOcorogpov Méyovow émuxdpiov, cuvepydoactar & of
Deidiav.

ZEUS seated on throne, holds Victory.
& Ant. Pius. Arch. Z. 1843, p. 148, 16.
M. Aurel. B. M. (A mr) M.S. nr 588, 375.
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Zeus seated, holds eagle.
£ Sept. Sev.
The figure on the coins is the usual conventional representa-

tion of a seated Zeus by Pheidias, such as that found on the
coins of Elis, of Alexander the Great, &c. It is curious that the
Zeus on the coins bears sometimes a Victory and sometimes an
eagle. The statues doubtless held a Victory, and it was the
natural instinct of Greek art in the good period, in engraving
so small a thing as a coin die, to substitute for the Victory a
simpler device of the same meaning, such as an eagle, the bird
of victory. Accordingly on Alexander’s own coins, the Olympian
Zeus invariably carries an eagle ; on the coins of his successors,
a figure of Victory is sometimes substituted.
4.—Cf. Paus. 1. 43, 6. Kal év 76 vag 19 mAnolov Movoas
xal xyaixodr Ala émoinoce Avoimmos. COf. 40, 6, Awos
Koviov vads odx Exwv Spopav.
Zeus striding to the right, naked, holds thunderbolt and eagle.
In some cases he seems to stand on a basis, and so to

represent a statue.

A Caracalla. M.S. 111. 590, 384,
L. Verus. Imh. (A 1v.)

5.—Paus. 1. 40, 6. ’Es Ty daxpomohw dverboior . . . . €oTi
uév Avovigov vads Nuxteiov. Cf. 43, 5, wxodounoe
&) rai 1@ Awwviow To lepov Iloveibos, xal Eoavov
dvélnrev dmorexpuppévov éd’ Hudy wANY Tod TpoTWIOU.
o ... 7ovrov pév Oy Ilarpgov xalobouv: érepov &é
Atovvoov AacVihiov émovoudlovres k.T\.

D1oNYsUs standing, clad in short chiton, holds in right hand
kantharos, left rests on thyrsos:

A& Sept. Sev. Imh. Mion. 11. 142, 331 (A v.)

6.—Paus. 1. 40, 6. Tod 8¢ 'AckAymiod 10 dyarua Bpiais
kal avro kai Ty ‘Tyietav émroinoev.

AskLEPIOS and HYGIEI4, side by side, in usual attitudes.

A& Sept. Sev. B. M. (A vi)

Asklepios standing.

A& Commodus. Imh. (A viLn)
Caracalla.

Hygieia standing, feeds serpent.

& M. Aurel.
Caracalla M. 8. 111. 590, 386, Leake, Sup. 134,

These figures are of quite conventional type; and as they do
not appear in a temple there is no strong reason to suppose that
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they repeat the statues of Bryaxis. But at the same time
there 1s nothing at all improbable in such a view. Mr. Wroth,
who has made a most careful study of the artistic representa-
tions of Asklepios and Hygieia, states his opinion (Journ. Hell.
Stud. v. p. 90) that the customary late schemes of the pair
came into existence about the time of Scopas, and were possibly
due to that artist. But the only figure of Asklepios by Scopas,
of the details of which we know anything, was beardless (Over-
beck, G. P. 11. 11): so that perhaps the claims of Bryaxis to the
origination of the usual type are preferable to his, in the
existing state of knowledge.
7.—DPaus. I. 44, 2. "Ea1i 8¢ év 16 yupvaciep Té dpyaie mAnciov
mUA@Y kaovuévwy Nupdddwv Mibos mapeyouevos mu-
pauidos ayiua ol peydhys' TodTov 'AméAAwva évopd-
Sovar Kapivoy.

OBELISK between two dolphins.
A& aut. B. M. (A viin.) Obv. MET Prow.

For the Greek custom of representing deities in columnar
form, Daremberg and Saglio s.v. Baetylia, Gardner, Types, &c.,
p. 77, &c. Apollo is thus represented on coins of Ambracia,
and commonly in front of Greek houses, as Apollo *Ayuvievs.

8.—Paus. I. 42, 5. Tod 8¢ ’Amorhwvos mAOov uév 7w

0 apyaios wvads' Uarepov 8¢ Paciheds @rodbumnaey
Adpiavos Niov Nevkoir 6 peév &y T1vOios karovpevos kal
0 Aexkatnddpos Tois Alyvmrriots pdhioTa éoikact Eodvars,
ov 8¢ "Apxnyérny émovopdfovawv Alywnrucois Epyors
éoriv Bporos. Cf. 44, 2. ’AmdAwvos iepdv éoriv év
Setig Tlpoararypiov . ... Ami\ ey 8¢ év aldrd wreirar
Oéas dEios ral "Aprepis kal Anto, kal dA\a dydipard
éorie Ilpafiréhovs moujoavros, Anre kai of waides.
42, 2. Tore 8¢ adrd Tevyifovre, s paawv of Meyapeis,
ovvepyaleral e 'AToNAwy kal THv kibdpav xatéOnkev
érl Tov Nbov Ay 8¢ Tiyy Banew Tis Yndidi, rard
TavTa of7ds Te fynoe kai kibdpa kpovabeioa.
Cf. also Apollo Agraeus, above.

Head of APoLLO. Rev. Lyre, tripod, dolphin or quiver.
AR E Auton. B. M. ‘
Apollo standing, holds plectron and lyre.

A& Ant. Pius. Mion. 11. 142, 330 (holds branch instead of plectron).
Carac. M. S. 111. 590, 385.

Geta. B. M. Beside Apollo omphalos surmounted by eagles, or altar on
which ravens. (A 1x.)
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ArorLLo ARTEMIS and LETO.
E Sept. Severus. Athens Mus. 3218. (A x.)

We have here a most important type, which should be a copy
more or less free of the statues of Praxiteles. It merits a
detailed description. To the left is Leto clad in long chiton
in her raised right hand she holds a long sceptre, her left hand
hangs by her side. In the midst stands Apollo in citharoedic
dress, holding in his right hand a plectrum, and in his
left a lyre. To the right stands Artemis clad in long chiton
with diplois, holding in her left hand a plectrum, and with her
right drawing an arrow from the quiver at her back. None of
these schemes are in conflict with the style of Praxiteles.

9.—Paus. I. 42, 4. @roddunTar 8¢ émi TH Kopupy ThHs drpo-
morews vads "Abnvas, dyatua 8¢ éaTiv émixpuaor TARY
XepdV Kal dkpwy woddy TabTta 8¢ kal TO TPOTWTOY
doTiw éNépavTos. «kal Erepov évradfa iepov 'Abnvas
wemolntar kahovuérns Nikns, kal ko Alavtidos.

ATHENE erect, spear in raised right hand, shield on left arm.

& L. Verus. Rev. Belge, 1860, Pl 11. 5.
S. Severus. R. and F.
Geta. B. M. (A x1.) Imh.

It would seem that this rather archaic and stiff type is most

appropriate to Athene Aiantis.
10.—Paus. 1. 40, 6. ’Evraila cal tis A'r],u.ﬂ'rpoc TO /ca)»ou;l.evov

Méyapov. Cf 42, 6, Zomt 8¢ «kal Arquntpos iepov
Bcapodopov.

DEMETER standing veiled clad in chiton with diplois, holds in
either hand a torch ; before her, large torch fixed in the
ground.

ZE M, Aurel. Imh. (A x11.) Verus Commodus M. S. 111, 376-9.
Sept. Severus. Geta. (A x11.) B. M.

11.—Paus. 1. 43, 6. IInolov 8¢ Tod Tis 'Adpoditns vaod
Téyns éativ iepov TlpakitéNovs kai admn Téxvn.
TYCHE wearing mural crown, holds patera and cornucopiae.

& Commodus. M. S. 111. 589, 380.
Sept. Severus. B, M. Altar before her.
Domna. Mion. 11. 143, 332.
Geta. B. M. (A xIv. ) Tyche facing, altar beside her.

The mural crown, which is clear on some specimens, may be
a mere later addition, but it is by no means uunlikely that the
scheme of the coin, though quite ordinary, may be copied from
the statue of Praxiteles. It is said that Bupalus is the earliest
sculptor who made a statue of Tyche; but Praxiteles and
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Damophon of Messene set the fashion, so greatly followed in
later times, of setting up cultus-statues of the goddess. Tn
all probability the normal type, as represented on our coin,
was the invention of one of them. The altar beside Tyche on
the coin is an indication of locality which tells in favour of the
view that we have to do with a copy of a statue.

12.—OTHER TYPES at Megara:

Herakles resting.

A& Carac. P. O. Abh. 1845, pl. 11. 32.
Sept. Sever. Sancl. 11. XXV, 221.

Nemesis (?), right hand on her mouth, leaning on pillar

(possibly Paregoros, statue by Praxiteles. Paus. 1. 43, 6).
A& Geta. M. S. 111. 590, 389,

Terminal figure, with long hair, between pillars of a temple;
before it, a railing,
A& Geta. Imh. (A xV.)
13.—Paus. 1. 40, 3. Statues of twelve gods.
41, 3. Temple of Isis.
42,7. Heroon of Ino.
43, 5. Satyr of Praxiteles.
43, 6. Temple and statue of Aphrodite Praxis;
in it, Peitho and Paregoros by
Praxiteles; Eros, Himeros, and Pothos,
by Scopas.

PAGAE.
1.—Paus. 1. 44, 4. 'Ev 8¢ 7als laryais Oéas Smerelmero dEwov
"Apréumios Swrelpas émikhnow yahkoly dyalua, pe-
véler 7 mwapa Meyapetaw lgov kal oxhpa ovdév
Siapopws Eyov.
ARTEMIS running, clad in short chiton, holds {torch in each
hand.

A M. Aurel. Sanclementi 11. xx11. 175.
Commod. Mion. 11. 143, 335. M. S. 111. 592, 396.

Similar figure on basis, altar before her.

& M. Aurel. Arig. 1. 81, 67.
Commod. Mus. Font. 1. pl. v. 8. Tmh. (A 1.)
S. Severus. M. 8. 111 593, 400 (Vienna). Leake, Suppl. 137.

Similar figure in temple: tree on either side.
ZE Commod. M. 8. 111. 592, 897. Munich. (A 11.)
This figure of Artemis was (cf. Paus. 1. 40, 2) a replica of
that made by Strongylion, the contemporary of Pheidias, for the
people of Megara. The coins of Megara and Pagae present us
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with figures of Artemis exactly alike. At Pagae this figure
appears in a temple and on a basis. There can therefore be no
doubt that it reproduces Strongylion’s statue. This has been
already stated by Streber, and accepted in Miller-Wieseler,
Denkmaceler, 11. 174 b. Pausanias gives (l.c.) an account of the
tale which led to the erection of the statue, in which Artemis
seems to be embodied as the goddess of night, and is assimi-
lated to the Thessalian Hecate, who also is represented on coins
of Pherae of the fourth and third centuries as bearing two
torches.
2.—OTHER TYPES at Pagae.
Dionysus seated, holds kantharos and sceptre ; panther before
him.
& Sept. Sev. Turin. Panther at his feet. (A 111.)
Cybele seated, holds patera and sceptre; lion beside her.
A Sept. Sev. B.M. (A 1v.)
Isis in temple.
Bust of Tyche.
Gate with three doors, and figures over them.
A S. Sev. Vienna. (A Vv.) Athens. (A V1)
Herakles on basis in building of two stories, surmounted by
statues.
A S. Sev. Vienna. (A vIL)
‘ AEGOSTHENA.
1. Paus. 1, 44, 5. ’Ev Alyoc@évois 8¢ Merdumodos 7od
*Apvb@dovés éaTiv lepov, kal avip ob péyas émeipyaauévos
&v aTIIAY).
Round BUILDING, whence rises a tree, entwined by a serpent.
A& Geta, Athens. Ann. dell’ Inst. 1866, 336. -
Child suckled by she-goat. (MELAMPUS ?)
X Sept. Sev. B. M. (A1)

The tree entwined by a serpent is a regular symbol of the
grave, and this is sufficient proof that the building represented
on the coin of Geta must be a well-known tomb; but as to
details we have no information.

I am not aware that there is any record of the existence of a
tradition that Melampus was suckled by a she-goat : but nothing
is more likely. Such stories were told of highly-gifted men, and
it is fairly certain that the type of the coin must refer to a
noted native of Aegosthena, and so to Melampus, who was its
only remarkable man.
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2.—OTHER TYPES at Aegosthena.

Artemis as huntress.
A Sept. Sev. Ann. d. Inst. 1866, 336.

CORINTH.

In criticising the types which we meet on the coins of
Corinth we must always bear in mind the words of Pausanias:
(1. 2, 6.) Adyov 8¢ dfwa év 1) méher Ta pev Aetwopeva ETe
Tév dpyaiwy éoTly, Ta 8¢ mOANG alTdv émi THS drpds
émoumfn Tis YoTepov.

It will seem unlikely that a sack, like that of Corinth in B.c
146, would spare any works of art existing in the city. Yet it
appears, alike from the general statement of Pausanias just
quoted, and from the remarks which he makes as to various
temples and statues, that there were in Roman Corinth a great
number of works of early Greek art. Of these some may have
been brought into Roman Corinth from neighbouring towns;
but others are in character so local that we can scarcely doubt
that they belonged to the early city, whatever theory we may
form as to the manner of their survival.

The Roman colonists, entering on a wealth of Greek art and
legend, adopted both with enthusiasm, and were very proud of
both. There is no other Greek city whereof the coins give us so
extensive information on the subject of temples and statues,
legends and cults. The imperial series of Corinth furnishes a
very full archzological commentary on the text of Pausanias:
indeed the correspondences between the two are so many and so
close, that it seems rather the rule than the exception for coin-
types to be copies of works of art, more especially works of
early Greek art.

1.—Paus. 11. 1, 3. Tlpoiodor 8¢ 7 wiTus dypt ye éuod mediner
mapa TOv alyiahiv, xai Mehiképrov Bwpos . &
TodTov Tov ToTOV ékrkopiaOivar Tov Taida Yo Sehdivos
Aéyovar . . . . . éori 6¢ éml oD 'ToOuod This dpyis.

MELICERTES reclining on dolphin, under pine. Cf. Stephani,

Compte Rendu, 1864, 209.

A Hadrian. B. M. Imh.
M. Aurelius. Imh. (B 1)
Commodus. B. M. In field, wreath. (B 1L.)
J. Domna. Imh. In field, two pines, wreath, and palm. (B 1i1.)
J. Domna. M. S. 1v. 119, 816. Three trees.
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Melicertes on dolphin on altar, under pine (Isthmus sometimes
present ¢. v.).
£ M. Auﬁel. )Mus. Benkowitz. B. M. Isthmus standing by, holds rudder.
(B 1v.
M. Aurel. B. M. Athlete by, holds palm. (B v.)

Domna. M. S, 1v, 119, 817. Table, Triton, &c. in field.
M. Aurelins. Copenhagen. Poseidon standing by. (B vIL.)

Melicertes lying on dolphin under pine: the whole on table.
A Ant. Pius. Mion. 11. 181, 244. (B viL)

Melicertes lying on dolphin, draped.

& Auton. Mus. Hunter. Imh.

AutozlB Obv. Pegasus. Rev. Melicertes on dolphin, head raised. Munich.
VIIL.)
L. Verus. B. M., &c.

Paus. 11. 1, 7. T vags 8é Svre péyebos od pelbove épeatiiraae
z ~ ’
Tpirwves yaleoi. kal aydipatd éaTw év T mpovie,
8do pev Tlogeddvos, Tplrov 8¢ *Auditpirys, kai Odracoa,

A\ LA ~ \ \ b4 > R4 L+ ~ 3 4
kal abtn xalkd. Ta 3¢ &dov éP Hudv dvéOnkev
QH ’8 ,Ae ~ L4 / b) 4 \

pwdns "Abnvalos, Immovs Téooapas émvypioovs TANY
T@V OmAdv omhai 8¢ opiolv elow éNépavros. kal
Tpiroves 860 mapa Tods immovs elal xpvool, Ta per
I Iy K \ R * ~ P ’ 7, N
tEby é\épavTos kai ofTor TG 8¢ dpuarti AudiTpity Kai
Ilocebav épeatijrao, kal mals dpfos éorw émi Se-
divos o Ilaraluwy: éNépavros 8¢ rai ypvood kal olTor
wemwalnvTa.

Palaemon standing on dolphin, draped.

A M. Aurel. M. 8. 1v. 98, 666.
Ant. Pius. Mion. 11. 181, 245. Imh. (B 1x.)
S. Severus. Mus. Arig. 1v. pl. viL. 35. Isthmus seated by. Turin. (B Xx.)

Paus. 11. 2, 1. Tod meptBihov 8¢ éotev évros Ilalaipovos év
aptaTepd vads, aydipata 8¢ év avrg Ilooelddv xal
Aevrobéa kal adtos 6 Tlaralpwy.

Round temple of Palaemon : within, sometimes Palaemon lying
on dolphin.

A M. Aurel. B. M. Ox approaching for sacrifice. (B xI.)
L. Verus, B. M. Treesaround. Imh. (B xi1.)
Geta. B. M. Ox approaching.
Caracalla. M. S. 1v. 122, 837. In front priest and ox. B. M. (B xmL)

Paus. 1. 3, 4. Mera 8¢ 70 dyarpa Tod ‘Epuod Iloceddv xal
Aevkobéa kal éml SeApivos éaTiv 6 Mlaraipwy.

Palaemon (or Melicertes ¢. 2.) lying on dolphin.

Palaemon sitting on dolphin.

A Auton. M. S. 1v. 50, 338. Imh. P. holds thyrsus.
M., Aurel. B. M.
-L Verus. Mion. 11. 185, 280. (B x1v.) Florence. (B xv.)
S. Severus. M. S, 1v. 115, 784, P. holds wreath, Isthmus seated near.
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Commodus. Imh. Group on altar. (B xvIL)
Carac. Parma. Dolphin bridled. (B xvirL)

It is evident from Pausanias’ statements, confronted with the
coins, that the one among the many stories as to the history of
Ino and Melicertes or Palaemon which was accepted at Corinth
was that which represented that Ino and Melicertes leaped into
the sea at Megara, and Palaemon was borne by a dolphin to the
part of the Isthmus where was the sanctuary of Poseidon; that
he there died and was buried, and after death was worshipped
as a hero, and honoured by funeral games.

It is not easy to reconcile this tale, and the peculiar artistic
representation of Melicertes as a young boy which prevailed at
Corinth, with the view of those who suppose Melicertes to be a
form of the Tyrian god Melkarth. But this matters little to
the present purpose, for it is certain that the Corinthians knew
nothing of the proposed identification.

On coins there are three schemes of Palaemon and the
dolphin: sometimes he is sitting on it, sometimes standing,
sometimes lying; the standing figure certainly belongs to the
group of gold and ivory set up by Herodes Atticus in the temple
of Poseidon ; the lying figure is connected with the pine-tree
and the altar under it, as well as with the round temple of
Palaemon ; the seated figure may perhaps be copied from the
statue mentioned by Pausanias lower down (II. 3, 4). But of
course such distinctions are too nice to be strongly insisted on.

Figures of Ino and Melicertes, as of Poseidon and other types
of Corinthian coins are to be found on the splendid cameo of
Vienna (Overbeck, Kunstmyth. 111, Gemmentafel 11. 8), which
presents us with an abridged picture of the region.

2.—Paus. 1. 1, 9. ’Avdrerrar Tarjvns dyarpa xai Oaldo-
ons, Kal i(mmwos elkacuévos KijTeL TA peTa TO oTépvov,
Ive Te rai Beepoddvrns xai 6 lmmos & Ilsjyacos.
(For Ino, cf. 1. 44, 7 and 8.)

INo with her veil: beside her, hippocamp.

& Ant, Pius. Imh. Chodz, pl. 11. 50. Vienna. (B xviiL)
L. Verus. Berlin.

Ino holding Melicertes in her arms.

A M. Aurel. Imh. (B xi1x.)
Domitian. Berlin. (B xx.
Domitian. M. 11, 177, 218. Isthmus seated on rock, ¢.v. B. M. (B xx1.)
Sept. Severus. B. M. Isthmus seated on rock. Imh. (B xxir)

Sept. Severus. M. 11. 187, 292. Ino on a rock; before her, dolphin.
Vienna. (B xx1iL)



CORINTH. 13

Caracalla. Imh. Monn. Gr. p. 160.
Ant, Pius. Mus. Nap. 7441. Ino and Melicertes: Sea deity holding out
his arms to receive the child. (B xx1v.)

The presence of the hippocamp suggests that the type first
described, which represents Ino without her child, may represent
one of the anathemata of the temple of Poseldon there set up
in Roman times.

The second type, which appears full-face, represents Ino as
holding her child on her left arm, and grasping with her right
hand the end of her veil. In the third type she is in rapid
motion towards the sea, which is represented on one coin by a
marine deity, on others by a dolphin. Sometimes, however, the
locality is changed, and in the place of the sea appears a seated
figure of Isthmus. As this figure of Ino persists unchanged
from the time of Domitian to that of Septimius Severus, it
would seem to be based on some work of art.

3—Cf. 2, 4. Kpdvewov. évradfa Belhepopovrov Té éoTi
Téusvos Kat, K.T.\.

BELLEROPHON leading Pegasus : holds spear.

A& Sep. Sev. Imh, (C xxv.)

Bellerophon taming Pegasus : holds shield.

A& Nero. B. M. Imh., (C=xxvL)
Hadrian. Paris. (C xxvIL)
Caracalla. B. M.

Besllerophdh seizing Pegasus near spring Peirene.

& Auton. B. M. (C xxviL)

Bellerophon watering Pegasus: near by, Acropolis.

& Sept. Severus. B. M. (C xxix.)

Pegasus drinking.

& Aut. Imh. (Cxxx.)

4—Cf. Paus. 11. 3, 5. Kpfjvac. . . . Béas 8¢ pdhiata dia % mapa
T0 dyalpa to THs "Apréuidos, xai ¢ Belhepodovrys
émeaTe, kai 70 UOwp ot 8 6mAAs fmrwov pei Tob Ilnydaov,

Bellerophon slaying Chimaera; beside him seated Artemis
who holds bow.

& Caracalla. 4. Z. 1843, pl. ix. 13. B. M. (C xxxI1.)

Bellerophon slaying Chimaera, on Corinthian column.

A Geta. Mion. 11. 189, 304.

Bellerophon slaying Chimaera, mounted on Pegasus.

AR Auton. B. M. (C xxxI.)
A& Hadrian. B. M.
L. Verus. B. M., &e.
[A list of Monuments on which the myth of Bellerophon is depicted, by Engel-
mann, in 4an. d. Inst. 1874, p. 1, pls. A—F.]
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The presence of Artemis, and the use in some cases of a
column to support the group of Bellerophon and the Chimaera,
alike indicate that it is copied from the sculptured group of
the fountain. The water would flow from one of the forefeet of
Pegasus.

5.—Paus. 11 1, 6. Aeryovcn 8¢ ral of Kopivbiow Toceddva
ENbeiv “Hhlew mepi Tiis yijs és aupiaBiTnaw.
Coin with head of HELIOS on one side, Poscidon on the other.

/& Aut. Roman period. B. M. Imh.
Cf. Poseidon, below.

6.—Paus. 1. 1, 5 and 6. Kabjrer 8¢ ¢ Tdv Kopwbiwv iobuos
h pév & v éml Keyypéais, T 8¢ és iy émi Aexaip
faracoav.

ISTEMUS personified as a young male figure, standing, holding
rudders.

& Auton. Roman. B. M. (C xxxmur) Imh. (C xxxXIV.)
Domitian B. M. (C xxxv.)
M. Aurel. Z.f. N. x. p. 75.
Sept. Sev. St. Florian (C xxxVL.)

Isthmus seated, holds rudder.

A Hadrian. Imh. Isthmus seated in temple, right hand rests on head, left on
rudder. (C XXXVIL)

Sept. Severus. B. M. Similar, no temple. (C xxxviiL.)

Hadrian. Isthmus seated on rock, holds inverted rudder ; legend ISTHMYVS,
W. Froehner. (C XxXXIX.)

S. Severus. Imh. Isthmus seated left, holds rudder and palm ; before him
Ino and Melicertes, g.v.

Domitian, M. 11. 177, 218. Isthmus seated on rock, at his feet sea and
dolphin ; oppos:te Ino with Melicertes in her arms. (Millin. G. M. ex.
400, B xx

See also above, (B 1v.) and (B x.)

The coin which represents Isthmus as seated within a temple
(C XXXVIL) repeats a Corinthian cultus-statue. No doubt Isthmus
was personified as a local hero; and tradition must, as the coins
show, have connected him with the history of Ino and Melicertes.
In his temple he was represented as a young and naked man,
seated on a rock, resting his right hand on his head, and
supporting himself on his rudder, in an attitude of complete
repose. His face is turned backwards, implying probably that
Isthmus faced both the eastern and the western sea. Compare
a very similar figure of Haemus on the coins of Nicopolis.

If the standing figure of the coins represents a work of art,
it might well be a bronze statue erected in the neighbourhood
of the Isthmian temple; such a statue is not mentioned by
Pausanias. The two rudders in the hands clearly refer to
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the two harbours which existed, one on each side of the
isthmus. 2
7.—The two harbours, LECHAEUM and CENCHREAE.
(1) As nymphs turned opposite ways, each holding a rudder.
& Hadrian. B. M. Inscribed L ECH, CENCH. (C xv.)
(2) As reclining male figures.

& Sept. Sev. Mill. Sylloge, pl. 11. 30. Acropolis; at the foot, on either
side, male figure reclining, one holds rudder, one anchor. See below,
(G cxxxiv.)

8 —Paus. 11. 2, 2. ‘O 8¢ ’lobuikos dywdv, ..\
ATHLETES : Two naked wrestlers or boxers.

A& Aut. Roman, Imh. Wrestlers. (C xL1.)
Aut. Roman. Imh. Boxers. (C xLIL)
Aut. Imh. Boxer striking one who has fallen, (C xriIn)

Runners.

& Auton. Rev. Num. 1851, p. 402, Armed runner,
Auton. Imh. Unarmed runner, holds palm. (C xL1v.)
Domitian. Imh. Unarmed runner, holds palm. (C xLv.)
Commod. M. S. 1v. 111, 755. Armed runner.

Other Athletes.

A Auton. Imh. Athlete standing, holds palm.
M. Aurel. B. M. Athlete standing, holds palm, beside Melicertes and
pine. See above, (B v.)

Conical building ; perhaps a spring-house ; possibly an obelisk
within a stadium.

A& Domitian. Arig. 1. 67, 43. Berlin. (C xLvL)
Hadrian. Revue Belge, 1860, pl. 11. 7. Imh. (C xLvIL)

On the Berlin coin the representation varies. There is a
door in the midst, flanked by standing figures, and surmounted
by a horseman.

BUILDING, from the midst of which rises a column surmounted
by a naked male figure, holding sceptre: and over each

side an equestrian statue.

&£ M. Aurel. M. 11. 184, 264. Leake, Eur. G7. p. 41.
L. Verus. 'W. Froehner. (C xLvIIL)
S. Severus. Mion. 1v. 117, 806 (where the equestrian statues aro wrongly
described as racing horses.) 2
Caracalla. Mion. 1v. 124, 849.

This building may be meant for a stadium or a hippodrome ;
the latter is not mentioned by Pausanias.

ISTHMIA in wreath.

ZE Nero. Imh. Anton. Pius and L. Verus. B. M. &e.

9.—Paus. 11. 1, 7. "EAfdvTe 8¢ és ToD Oeod 70 iepov . . . . . .
mirbwy Sévdpa éoTi mepuTevpéva émi oTolyov, T TOANG
és elfd avTdv dvikovra. TP va@ 8¢ vt péyefos ov
ueilove épeotiraat Tpitwves yahkol.



16 NUMISMATIC COMMENTARY ON PAUSANIAS.

Tetrastyle temple of POSEIDON surrounded by Tritons; tree

beside it.
A L. Verus. M. S. 1v. 108, 701.
Geta. Imh. Choiz, pl. 11. 51. (D xr1x.) Vienna. (D L.)
& Aut. &c. Tetrastyle temple. (See E xcv.)

The details of architecture are among the matters as to
which the representations of coins are least trustworthy. But
in this particular case there is an obvious intention to represent
the temple of Poseidon as faithfully as space would allow. The
tree in front of the temple and the Tritons over the angles of
the pediment are certainly taken from the Poseidium. We may
therefore venture to accept the numismatic testimony that the
little temple of Poseidon was not peripteral but either prostyle
or amphiprostyle ; and we may even regard it as probable that
the temple was tetrastyle.
10.—Kai aydipatd éoriv év 16 wpovde 8vo wév Ilogeddvos,

k. Cf 2, 8,év Aeyaly Iooeddvos iepov, kal dyaiua
xaikovv. 2,8, kpivy kai IL. én’ dvrh yalkobs.

Head of Poseidon, trident over shoulder.

A Auton. B. M. Imh.

Hadrian. Imh. (D L1L)
M. Aurel. Imh, &c. Overbeck, X. M., Munzt. v. 14.

Poseidon, naked, seated on rock, holds trident.
& Auton. Imh. B. M. (D um)
Poseidon standing, holds dolphin and trident, one foot on rock.

& Domitian. B. M. Imh. (D )
M. Aurel. Turin. Behind Poseidon, tree.
Sept. Severus. Imh. Behind Poseidon, tree.

Poseidon standing, left foot on dolphin, in right hand trident.

A Domitian. Berlin,
& Domna. Aplustre in place of trident.

Poseidon seated, holds dolphin and trident.

A& Trajan. B. M. (D riv.)
Hadrian. Sk Flor. pl. 11, 16.
Commodus. Imh. B. M. Pallas standing before him. (D iv.)
Verus. Imh. Victorious athlete before him. (D Lvi.)

Poseidon standing, holds patera and trident, before altar of
Melicertes g. ».

A M. Aurel. Copenhagen. Near by, tree.

Poseidon standing in chariot drawn by two Tritons.

A Domitian. Overb. X. M. n1. pL vi. 21. Imh. (D rLviL)
Nero. B. M. (D iviL) Octavia. B. M.

Poseidon standing in chariot drawn by hippocamps.
ZE Nero. B. M. Domitian. Imh. (D 1Ix.)
These figures in chariots may be confronted with Pausanias’
description, II. 1, 7 above quoted, of the group of Poseidon and
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Amphitrite in a chariot drawn by four horses. The coins
cannot, however, embody a reminiscence of the group, as the

date of Herodes is later than that at which they were struck.
Of the various figures of Poseidon thus far mentioned the
only one which can be regarded as a copy of a statue is that
which figures Poseidon as seated (D Ltv.-V1.), holding dolphin and
trident. This type has the air of the cultus-statue of a temple ;
but we cannot be sure of the particular temple, for on one coin
the seated Poseidon is confronted with an athlete which seems .
to point to the Isthmus, in another with Pallas, which seems

to indicate the market-place. (See below.) /
11.—Paus. 11. 2, 3. ’Ev 8¢ Keyypéais "Adppoditns 7é éote vaos
kal dyaipa Nifov, perd 8¢ adrov éml T éplpate 1o Sua
7ijs Oardoons Tloceddvos yalkoDv:  kard 8¢ TO

érepov mwépas Tod Avpévos 'Acrinmiod kal "loidos iepd.
Views of harbour of CENCHREAE, flanked on either side by
\ temple, and containing standing colossus of Poseidon
and three ships. ,

A Ant. Pius. Tmh. Millingen, Réc. pl. 11. 19. Vienna. (D Lx.)

PosEIDoN standing naked, holds dolphin and trident.

& Auton. B. M. Obv. Head of Helios. (D rx1.)
Commodus. B. M. At feet of Poseidon, second dolphin., (D LxI1.)
Plantilla. Vienna. Opposite Poseidon armed Aphrodite. (D LXIII)

Isis Pharia, holds sail, Cf. 1t. 4, 6, Isis Pelagia and Aegyptia.
ZE Plotina, Mion. 11. 179, 226.
L. Verus. Imh. (D nxIv.)

Head of APHRODITE : below, galley inscribed CENCRFEAE.
& Nero. B. M. (D rxv.)

The coin of Millingen (D 1X.) is important, as it enables us to
identify positively the type of Poseidon represented in the
bronze statue of the mole. Poseidon stood erect and naked
with a dolphin in one hand and a trident in the other, a figure
well adapted for execution in bronze and for a statue of great
size. The date of its erection must have been subsequent to
the colony of Casar; had it belonged to the old city Mummius
would scarcely have spared such a mass of metal. In case of
the B. M. coin (D. rx11), the second dolphin at the feet of the
god may be held to stand for the water of the harbour Whlch
flowed at his feet.

The head of Aphrodite on the last coin cited must stand
for an abbreviated representation of the temple dedicated
to her,

c
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12.—Paus. 11. 2, 8. Tav 8¢ és Keyypéas ilovrwy é£ 'lobOuod
vaos 'Aptéuios xal Eéavov apyaiov. Cf. 3, 5, per’ adrov
(Poseidon) *Apreuss Onpevovaa €oryre (in the baths of
Eurycles),

ARTEMIS as huntress : holds torch and bow.

& Hadrian. Tmh.
Hadrian. Arig. 1. 95, 41. Dog and stag beside her.
L. Verus. M. 11 185, 271. B. M. Dog and stag beside her. (D 1xvIL)
S. Severns. M. S. 1v. 113, 770. B. M. Dog and stag beside her.
Commod. Imh. As before.
Hadrian. M. S. 1v. 82, 549. Pillar and stag beside her.
Ant. Pius. B. M. Dog running beside her. (D LXVIL)

Artemis hunting, in temple, holds torch and bow.

A Sept. Severus. St Flor. 111. 1. Dog and stag beside her.
Plautilla. On either side of temple, tree. R.and F. (D rxvIIL)

Statue of Artemis, her right hand on her hip,in her left a bow;
opposite, Poseidon (?); before each a cippus, that of

Poseidon surmounted by a dolphin.
A& Commodus. Imh. (D LxIx.)

The hunting Artemis in I LXVII must be a copy of a
statue in her temple; not the archaic xocanon, but a later
figure such as the Greeks from the fifth century onwards
commonly set up in the cella in place of the early statues, still
retaining the latter in the background.

The figure in D LXIX. would seem to be a copy of the
statue which stood in the baths of Eurycles near a statue of
Poseidon, and in the neighbourhood of his temple. On the coin
the figure of Poseidon is nearly obliterated : it is not indeed
certain that Poseidon is the deity represented : the figure seems
to wear a long chiton.
13.—Paus. 11. 2, 4. Tlpo 8¢ Tijs mohews kvmaplocowv éaTiv

&\aos dvopalouevor Kpdvewov. évratfa Beahepodovrov
7é éovi Tépevos kal’Appoditys vaos Meravibos. Cf. 2,8,
dyarpa ’Appodirys, ‘Eppoyévovs KvOnplov morjoavtos,

APHRODITE standing ; holds sceptre and apple.
A Auton. (Obv. Head of Lais?) Munich.

Sabina. Imh.

Ant. Pius. Mion. 11, 181, 242.

M. Aurel. Vienna. (D LxX.)

Caracalla. Imh.

L. Verus. B. M.

Aphrodite naked, ber right hand raised to her halr
A Carac. St Florian; (D Lxx1.)

Aphrodite in a biga drawn by Tritons.
Z Nero. Munich. Holds mirror.
Agrippina, Jun. Turin. (D 1LxxIn)
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Compare thefigure of Poseidon in a similarbiga mentioned above.

In regard to Hermogenes, Brunn remarks (Gr. Kinstler,

L p. 522) that he must be assigned to the period of Greek

autonomy and not to the Roman age. The coins offer us no
safe data for further conclusions.

14.—Paus. 11. 2, 4. Ka! Tdpos Aaibos, & &y Néawa émifpud

éaTi kpLov Eyovoa év Tols mpoTépois Toa iy,
The monument of LAls; a lioness standing over a prostrate

ram, on Doric column.
ZE Auton. Obv. Head of Lais or Aphrodite. B. M. Imh, (E rLxxim.)
Copenhagen. (B Lxx1V.)
Brera. (F 1xxv.)
St. Florian. (B LxxvI.)
Sept. Severus. Vienna.
Geta. Imh.

This identification of the tomb of Lais the Elder has long
been accepted, and is so certain as to be beyond dispute. On a
B. M. specimen not here figured Leake read on the capital of the
column the letters EY. . . which he supposes to be an artist's
name (Leake, Supp. Europe, p. 121). I am inclined to think
that the appearance of letters is fallacious; %6 due merely to
the oxidation of the coin. But if we accept Leake’s reading it
is likely that the word beginning Eu is not an artist’s name,
for artists did not put their names in so couspicuous a position
on monuments, but some heroic name by which Lais may
have been, so to speak, canonised after her death, The name
EY®POoSYNA would suit the space very well, and there is
certainly at the end an appearence of the letters. .. NA, as
well as of EY . . . at the beginning.

The head on the obverse of the coin may be intended either
for Aphrodite or for Lais herself.
15.—Paus. 1. 2, 6. "Eorev odv émi 7iis dvyopds . .. .. :

“Apreuls re émikanow 'E¢esia, kai k.
ARrTEMIS EPHESIA : archaic simulacrum.

A M. Aurel. M, S. 1v. 92, 626,
Sep. Severus. M. S. 1v. 112, 769. Beside her, Aphrodite holding shield,

16.—Paus. 11. 2, 6. Kal Acovioov Edava ériypvea Ay Tév
wpocdmwy' Ta 8¢ mpbowmwa drowd) opiow épubpgd
xexdopnTar  Avoiov 8¢, Tov 8¢ Bdryewor fvoudovot.
Ta 8¢ Aeydpeva és Ta Edava kal éyw ypddw.

Bearded D1oNYsUs standing to right, fully clad, holds kantharos

and thyrsos; at his feet, panther.
A Hadr. Fox. (B LxXVIL)

e
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Young Dionysus, clad in short chiton, holds bunch of grapes
and thyrsos; at his feet, panther.

A Ant. Pius. B. M. (B LxxvIIL)

Young Dionysus wearing himation about his loins and leaning
on pillar: holds kantharos and thyrsos; at his feet, panther.

A Trajan. Copenhagen. (B LXXIX.)

Young Dionysus clad in short chiton; holds kantharos and
thyrsos.

A Aut. Obv. Head of Kronoes. Copenhagen. (B LxXX.)

Young Dionysus seated on throne, holds thyrsos erect.

/& Ant. Pius. B. M. (B LxxXI.)
Vienna. At his feet, panther. (B LxxxI1.)

17.—Paus. 11. 2, 8. "Eore 8¢ xal Toyns vads. dyalpa opQov
Hapiov Aifov.
TycHE standing, holding patera and cornucopiae, in hexastyle
temple ; before her, altar. i
A& Ant. Pius. St Florian, pl. 1L 19.
Tyche, holds patera, rudder, &c.

A Auton. M. S. 1v. 53, 358. Holds rudder and patera over altar.
Hadrian. M. S. 1v. 83, 555. Holds rudder and cornucopiae.
M. Aurel. Mion. 11. 183, 257. Holds patera and rudder.
Commodus. M. S. 1v, 111, 758, &c.

Plautilla, B. M. Holds patera and cornucopize. (E LXXXIIL)
Plautilla. B. M. Seated, holds patera and cornucopiae.
Sept. Sev. Imh. Seated. (B LXXXIV.)

Head of Tyche, turreted.
A Hadrian. Imh. (B vxxxv.)
Agathos Daemon: male figure holding cornucopiae.
GEN. COL. COR. Octavia. B. M. See below, (G CXLIIL)
The coin first deseribed, that of the St. Florian Collection, is
unfortunately ill-preserved, and Dr. Kenner expresses doubts as
to the deity whom it is intended to represent. Arneth has
described it as Abundantia holding cornucopiae and patera;
and this is the impression conveyed by the engraving in Kenner’s
book. If so, the figure must certainly be a copy of the statue
of Tyche in her temple. In consequence of the condition of
the coin we cannot be sure as to the attributes given to Tyche;
they may even be rudder and patera or cornucopiae, as in the
succeeding specimens. v
18 —Paus. 11. 2, 8. ‘Epuod 7é éotiv dyd\pata yadrol pev xal
opba dudotepa, Té> 8¢ éTépe kal vaos memwoinTat.
HERMES naked, standing.

& Hadrian. Six. Right hand on head of ram, in left caduceus. (B LXXXVI.)
Anton. Pius. B. M. Left arm rests on tree, caduceus in right. Imbh.
(B LXXXVIL) . -
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M. Aurel. Zev. Belge, 1865, pl. XxviL. 9. As last but one.
Sept. Severus. M. S. tv. 113, 777. Holds purse and caduceus : ram.
Caracalla. M. S. rv. 122, 834, Holds purse, caduceus, and chlamys: ram,

Hermes, clad in chlamys, carrying the child Dionysus on his
left arm.
A Trajan. Mion. 11. 179, 231, (E LXXXVIIL)

The coin of Antoninus (B LXXXVIL) seems to represent a statue,
since the scheme of a figure resting on the trunk of a tree as a
support is more appropriate to sculpture than to die-sinking.

This figure is remarkable in being entirely nude.

The type of the first coin, (B LXXXVL), is closely like the
seated Hermes, of which we shall speak below ; indeed, so like
that both would seem to be work of one artist or one school,
probably of Imperial times.
19.—Paus. 1. 2, 8. Ta 8¢ (dydipara) Tov Auws, kal TaiTa

dvra &v malbpp, To pév émikhnow odk elye, Tov 8¢
abtdv Xddviov kai Tov Tpitov kalodaw "Tyriorov. Cf.
4, 5, vmép 8¢ 1o BGéaTpév éaTwv iepov Aws Kamerw-
Adov, &e.

Zgus standing naked : holds thunderholt and eagle.

A Domitian.

Anton. Pius. Imh. (E LxxxXIX.)
Cf. L. Verus. Mion. 11. 184, 266.

Zeus running, naked, holds thunderbolt and eagle.

ZE Auton. B. M. (E xc.)
20.—Paus.11. 3, 1. "Ev péoo 8¢ viis dayopds éoriv *AbOna yak«ij.
‘PALLAS standing, holds thunderbolt in right, shield in left.

A& Auton. Obv. Head of Poseidon. Imh. B. M. (B xc1.)

Pallas holding Victory and spear ; shield and owl beside her.

ZE Hadrian. M. S. 1v. 81, 543. Imh. (B xoin)
Ant. Pius. M. S. 1v. 86, 579/81. Arigoni, &c, Klagenfurt. (B xcir.)
Sept. Sev. M. 11 187, 291. Altar before her,
Plautilla. B. M. Imh. Altar before her.
Sept. Sev. M. S. 1v. 112, 767. Owl before her.
Commed. Imh. Pallas holding patera and spear, face to face with seated
Poseidon. See above. (D Lv.)

Head of Pallas, helmeted.
Z/E Ant. Pius. M. S. 1v. 86, 578. Copenh.
The altar placed before the figure of Pallas, who holds

Victory and spear, seems to show that this figure is a copy of a
statue.

This same figure in slightly varied form (patera for Victory)
1s placed on the coin of Commodus in near proximity to Poseidon,-
which may.indicate for the original a locality near the Isthmus,
rather than in the agora.
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21.—Paus. 1. 3, 1. ‘Twép 8¢ Ty dyopdv éorv 'OxTaBias

vaos adel¢iis *AvyodoTov.

TEMPLE, facing, inscribed on the frieze CAESAR, AVGVSTVS or
GENT. IVLIL.

ZE Augustus. Imh, Livia. B. M. Tiberius. B. M. (E xo1v.)

The same temple (?) not inscribed, in profile.

A& Auton. Imh. (E xcv.)

Livia or Octavia seated, holds sceptre and patera.

/B Tiberius. B. M. (B xcvL) Agrippa, Jun, B. M.

Head of Roma, turreted.

AL Aut. Rev. Temple, &c. B. M. &e.

It would seem probable from comparison of the coins that the
temple deseribed by Pausanias as that of Oectavia was really of
the Gens Julia. The seated lady holding sceptre and patera
may be copied from the statue in this temple. In details it
exactly resembles the figure on the coins of Tiberius commonly
called Livia, but more probably really standing for a personifica-
tion of the Gens Julia. Such a personification would naturally
take the features of one of the imperial ladies, Livia or Julia or
Octavia. If in the Corinthian temple the cultus-statue repre-
sented the Gens Julia in the likeness of Octavia, then it would
be very natural for any visitor to suppose that the temple was
dedicated to Octavia.
22.—Paus. 8, 2. ’Ex &¢ 7ijs dyopas éEidvrwv Tyv éwi Aeyalov

mpomhaid €oTi, Kal éw alTév dppata €miypvoa, TO
pévy @defovra ‘Hilov mwaida, 7o 8¢ “Hlwov aidToy
Pépov.
PROPYLAEA, surmounted by quadrigas, &e,
A Augustus, Mion. 11. 172, 185.
Domitian. Munich., (F xcvirL)
Hadrian. Mion. 11, 179, 230. (F xovIiL,)
Ant. Pius. Imh. (F xcix.)
Commodus. Imh. (Fe.)
M. Aurel. M. S. 1v. 106, 682. Surmounted by biga.
Helios in quadriga.
/B Nero. M. 11. 176, 209.
Domitian. B. M. (F c1.)
L. Verus. Vienna. (F ciL)
Caracalla. B. M.
Helios in long chiton, radiate, holds whip.
Z Verus. M. 11, 184, 269. Vaillant.
23—Paus. 1L 3, 2. ’Ev 8c£id éoriv ‘Hparhis yarkovs. Cf.
4, 5, Eéapov cuuvov ‘Hpaxhéovs' Aaiddrov &¢ adré
paoww elvar Téxvn,
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HERAKLES standing.

A M. Aurel. Mion. 11. 182, 252, 253. M. 8. 1V, 96, 653,
Sept. Severus. Mion. 11. 187, 288.
Caracalla. B. M. In attitnde of Glycon’s statue. (¥ crir.)

Herakles naked, to left; club and skin in left; right hand
raised ; to his left, Aphrodite Urania with shield, and
Poseidon.

A Commodus. Vienna. (F c1v.)

As two of the deities in this group, Poseidon and Aphrodite,
are copied from statues, there is a presumption that the third
is so also. The figure of Herakles is not very distinct, but
it is unclad but for a lion’s skin.
24.—Paus. 11. 3, 2. Mera 8¢ avtov €00dss éaTi Tis IMetprivys

és 70 DOwp.

PEIRENE, personified as a seated nymph, rests left hand on rock,
holds in right, pitcher.

Z& Plautilla. Vienna. (F cv.)

Sept. Severus. B. M. Imh. Behind her, snake erect,

Sept. Severus. Beside rock, dolphin.

Sept. Severus. B. M. Before her, fountsin in form of Scylla. (F cv1.)

Plautilla, Vienna. Behind her, snake erect, (F' cviL.)

Caracalla. Berlin. Behind her, snake erect.

L. Verus. Mill. Rec. 11. 21. Vienna. Before her, Pegasus drinking from
fountain ; in background, Acrocorinthus. (F' ¢viir.)

Sept. Severus. B. M. Before her, Pegasus drinking from fountain; in
background, Acrocorinthus.

_ As the figure of Peirene is repeated without variation during
several reigns, it is likely that it is copied from a statue which
adorned the spring.
25.—Paus. 11. 3, 2. "E7¢ rye 8 xail ’Amil\wvos dyalua mwpos
i 75 Hewprjvy xal wepiBohos éativ,
APoLLo, naked, on basis, right elbow rests on term; below,
a basin. ‘
Z Commod. M. S. 1v, 106, 721. Berlin. (F cI1x.)
In this case there can be little doubt that we have the copy of
a statue.
26.—Paus. 11. 3, 4. Adfis & lobow émi Aeyalov Thv evfelay
xahkobs kabrjuevos éoriv ‘Bppis, mapéatyre 8é oi kpids.
HERMES SEATED on a rock, caduceus in left, right hand on head

of ram beside him.

A M. Aurel. M. S. 1v. 94, 639. B. M. (Fcx.)
L. Verus. Mion. 11. 186, 281,
Caracalla. Gréau, 1481.
Sev. Alexander. Rev. Belge, 1865, xvII. 10.
Hermes as abave, seated in distyle temple.

A& Ant. Pius. Mion. 1. 181, 246, Imh. (F cx1.)
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Hermes with caduceus, seated in round temple, on which

dolphins : “on either side of temple a tree.
A Domna. Gréau, 1479,

In the coins first described we have an unmistakable copy of
the statue of Hermes. The details of the coin correspond
altogether to the description of Pausanias: and the represen-
tation of the temple in which the figure sits completes the
proof.
27.—Paus. 1. 3, 5. Kpfivar 8¢ morkal wéy dva Tyv wéw

7 ~ ’ \ /- 3 ! 4 \
wemwolgyTal Tdoav . . . . . Oéas 8¢ pdrioTa aia 1§ wapa
70 dyahpa 70 THs 'Aptépibos, rai 6 Belhepodoviys
émeoTe.

ARTEMIS SEATED on a rock, holds bow; before her Belle-
rophon on Pegasus slaying Chimaera. Cf. above, under

Bellerophon.
A Caracalla. 4. Z. 1843, pl. 1x. 13. B. M. 1§

Statues of Artemis seated are quite or almost unknmown. It
would therefore seem most reasonable to suppose that the
figure of Artemis on the coin is intended merely to mark the
locality. She is seated not on a throne but on a hill, just as we
should expect in a deity inserted to indicate locality.

28.—FOUNTAINS.
Z Anton. Pius. M. S, 1v. 88, 596. (Fonlana, 11. 2.)

L. Verus. M. 11. 185, 272. Fountain surmounted by Seylla. Imh.
(F exi1.)

Commodus. Turin. Fountain surmounted by Scylla. (F c¢xiir.)

Sept. Severus. B. M. Fountain surmounted by Scylla, See above, under
Peirene.

Domna. M. S. 1v. 119, 813. Scylla between fountains.

Commodus. )Imh. Basis on which dolphin, his tail supported by rudder.
(F cxiv.

L. Verus. M. 11. 185,276. Seated lion (fountain ortomb). B. M. (F cxv.)

The coins furnish us with the designs of at least four of the
fountains of Corinth: (1) that surmounted by Bellerophon and
Pegasus (see above); (2) that surmounted by Scylla; (3) that
surmounted by dolphin and rudder; (4) that surmounted by
a lion. We may perhaps add to the list the fountain Peirene, if
it was surmounted by a figure of the nymph of that name.
Probably all these fountains were mere decorative works of
Roman times.
29.—Paus. 1. 4, 1. Tod uvijuatos 8¢ ot 0d moppw Xalwi-

11805 "ABnvas lepov . ... . 76 8¢ dyalpd of TovUTO Edaviv
éoti, mpbowmov 8 kal yeipes kal drpor wédes elat
Aevkod Aifov.
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ATHENE CHALINITIS holding in r1ght hand bridle,in left hand,

spear and shield.
Z Hadrian. Imh. (F c¢xvi.)

Probably a copy of the temple-statue, Acrolithic statues do
not seem to have been peculiar to any age.
30.—Paus. 1L 4, 5. Ilpos ToUte 76 yvpvacip (the ancient)
vaol Oedv elaiv, 6 pév Awos 0 8¢ "Ackrnmiod. Ta 8¢ dydh-
pata, "AckAnmios pev kai “Trylewa Nevrkod Nifov, k.1, «
AskLEPIOS and HYGIEIA (together or separate).

AL L. Verus. B. M. Imh. Together. (F cxviL)
Sabina. M. 11. 180, 237. Asklepios.
Commodus. M. S. 1v, 106, 724. Thenp. B. M. Asklepios.
L. Verus. M. S. 1v. 102, 693. Hygieia.
Gordian. M. 11, 189, 308. -

Asklepios (?) in a temple.

A& Nero, M. S. 1v. 73, 487.

Temple, with steps ; below these, serpent.

ZE M. Aurel. M. S. 1v. 101, 686. Arig. 1. 7, 72. Athens. (F cxvi)

It cannot be considered certain that this temple in antis
beneath which is a snake is that of Asklepios. It may be
a heroon : indeed from its small size and the curious way in
which it is erected on a basis, this seems likely. The figure in
the temple on the coin of Nero does not seem to be Asklepios
at all, but an emperor; on similar coins of the B. M. a figure
clad in a toga is clearly depicted.
31.—Paus. 11. 4, 6. 'Es 87 7ov ’Axpoxopwbov TodTov dviodeiv

éativ "Iaidos Tepévy.
Isis holding sistrum and vase.
Z& Hadrian. Arig. 1. 95, 39. Turin. (F oxix.)
32.—Paus. IL. 4, 7. “Tarep TodTo MyTpos fedv vacs éore.
CYBELE seated, lion beside her.
A Anton. Pius. M. S. 1v, 85, 576.

M. Aurel. Imh. (F cxx.)
Domna. Imh.

83.—Paus. 1. 5, 1. Averfoior 8¢ és Tov Akporspw@ov vads
éoTwv AdpodiTys, dydipata 8¢ alri) Te dmhiopévy ral
“HXtos kal "Epws éxywv T6fov.
APHRODITE, naked to waist, holds shield, sometimes with Eros.
A Auton. Obv. Head of Aphredite. B. M. Eros behind her. (G cxx1)
Hadrian. M. 11. 179, 232. Without Eros.
M. Aurel. Tmh. Without Eros.
M. Aurel. M. S. 1v. 94, 635. Arig.  Eros beside her.
L. Verus. M. 11. 185, 273. Imh. Evos beside her. (G c¢xxII.)
Commodus. B. M. Imh. Eros beside her. (G cxxir)

Commodus. M. S. 1v. 107, 725. Two Erotes by her.
Plautilla. B. M. * Two Erotes by her. (G cxxi1v.)
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Aphrodite on ACROCORINTHUS, without temple.
Z Plautilla. B. M. Luynes. (G cxxv.)
Aphrodite in temple on Acrocorinthus.

A& Anton. Pius. M. 8. 1v. 87, 588. Arig. Tetrastyle temple.
Hadrian. Parma. Tetrastyle temple.
L. Verus. B. M. (G oxxvi) 8. Severus. B. M. Tetrastyle temple.
M. Aurel. M. 11. 182, 255. Distyle temple.
M. Aurel. M. S. 1v. 94, 634—636. Distyle temple, with Eros.
S. Severus. M. 8. 1v. 113, 778. Arig. Distyle temple.

Acropolis rock ; Pegasus flying above it.
ZE Claudius. M. 11. 175, 202, (G CXXVIL)
Temple on Acrocorinthus,

A Claudius. M. 11. 172, 187. Imh. (G oxxvii)
Hadrian. M. 11 179, 229. B. M. (G cxxIx.)
M. Aurel. M. S. 1v. 101, 687. B. M. At foot, buildings aud trees.

(G cxxx.) Arolsen. (G CXXXL)
L. Verus. M. 8. 1v. 104, 710. Mill. Rec. 11. 20. At foot, tree; Pegasus

flying. Naples. (G oxxXIL)
Commodus. M. 8. 1v. 102, 765. Imh. At foot, tree; Pegasus flying.
(G cxxxII1.)
Aphrodite on Acrocorinthus, between two harbours (cf. above).
X S. Severus. B. M. Vienna. (G oxxxIv.)
Aphrodite Urania and Poseidon. See Poseidon.

B M. Aurel. M. S. 1v. 94, 637.
Plautilla. Vienna.

Aphrodite and Herakles.

& M. Aurel. M. 8. 1v. 94, 638. Arig.
Commodus, M. S. 1v, 109, 739. Arig. Eros between them. St Flor. 1. 18.

Aphrodite, Poseidon, and Herakles (see above).
& Commodus. M. 8. 1v. 107, 728. Theup. Vienna.
This important series of coins furnishes complete proof, as

Imhoof has pointed out more than once (see Monn. Grec. p.158),
of the type of the statue of Aphrodite which stood on the
Corinthian acropolis. The figure of armed Aphrodite whicli
existed there under the Empire was no archaic figure of
an armed goddess, such as the Syrian Astarte, but an un-
mistakable Greek Aphrodite, using the shield of Ares as a
mirror. This is a motive natural to Roman rather than to
Greek art, and we may be almost sure that the statue does not
date from an earlier period than that of Julius Cesar. Indeed
to his time it would be peculiarly appropriate, considering his
descent and pretensions.

Imhoof has also observed that Lenormant’s idea that the
helmeted head on the early autonomous coins of Corinth is that
of the armed Aphrodite must be given up, seeing that
Pausanias is the only writer who speaks of a statue of armed
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Aphrodite at Corinth, and it is certain that the figure seen
by him was not helmeted : there is, therefore, no evidence of the
existence at Corinth of a helmeted Aphrodite.

The type of Aphrodite herself is fixed and scarcely
varies ; no doubt it reproduces the exact scheme of the statue.
But the figure or figures of Eros which appear beside her
seem to be mere attributes, as they hold wreaths and not
bows.

The temple of Aphrodite is represented sometimes as tetrastyle
sometimes as hexastyle, sometimes as prostyle and sometimes as
peripteral : all of which proves that in matters of architectural
detail coins are not trustworthy,
34.—OTHER TYPES at Corinth.

Kronos standing, holds sickle.

Ant. Pius. Paris. (G cXXXV.)

Head of Kronos, sickle over shoulder.

Auton. Copenhagen.

Hephaestus, naked to waist, tongs in left hand,

M. Aur. Imh. (G cxxxVL)

Ares to right, holding spear and trophy.

M. Aur. Copenhagen. (G CXXXVIL)

Triptolemus on winged car drawn by serpents.

Auton. M. 11. 169, 162. (G CXXXVIIL)

Male figure seated (Populus), clad in himation, inscribed popvL .
COL . COR.

Verus. Paris, (G CXXXIX.)

Military female figure (Achaia ?) seated on rock, holds spear and
sword ; in front, ears of corn,

Geta. Imh. (G oxLn.)

Victory flying to left.

M. Aurel. Récanier. (G cXLL)

Victory facing.

Augustus. Iwh. (G cxuin)

Male figure, Genius, holds patera and cornucopiae, inscribed
GEN . COL . COR.

Auton. B. M. (G oxtrr)

Palm tree within inclosure.

Ant. Pius. Munich. Imh. L. Verus. B. M. (G cxLIv.)

The following in Mionnet seem to be some of the above types
wrongly described ; Eros in quadriga; Pan holding pedum; Pharos
and ship ; Head of Indian Dionysus; Cadmus attacking serpent,
(see under Argos—Opheltes,)
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Some of the types proper to Corinth are repeated on the
coins of other cities. For instance, the seated Hermes, and
the Aphrodite of the Acropolis, are repeated on the coins of
Patrae. In the same way the Corinthian coins repeat the
Argive type of Opheltes.

SICYON.
1.—Paus. 1. 7, 2. Adrol 8¢ Sikvovior Ta TONAG EoLkdTe
Tpome Bdmwrovar. 76 pév odpa i kplmrovor, Mfov 8¢
émockodopricavres kpnmwida xiovas épioTdct, Kai €mw
avtols émOnpa TooboL Kara Tols deTols wdlieTa TOUS
€v Tols vaols. .
ToMB (vaiScov) on basis, between two terminal figures and two

cypresses.

& S. Severns. Mion. S. 1v, 169, 1123,
Caracalla. Imh.
Plautilla. Allier, pl. vi. 15. .B. M. (H 1)
Caracalla (without and with cypresses). lmh. (H 11.)

The design of the coin illustrates very well the words of
Pausanias. Below, we see a basis or pedestal, apparently round ;
on it, four pillars erected, supporting an aétoma. In the midst
there seems to be a statue. It does not appear, either from
Pausanias’ words, or from the coin, that the vaidiwov on the
pedestal had walls : rather it would seem that the roof rested
on pillars only. The terminal figures on the coin may represent
smaller tombs, or they may define the bounds of a temenos. The
cypress was sacred to Hades: see Lajard, Culfe dw Cyprés,
p- 231.

2.—Paus. 1. 7, 5. "Ev 8¢ 75 viv dxpomdher Toyms lepov éateiv
Axpaias, pera 8¢ adro Aworovpwy. Edava 8¢ odror Te
kal To dyalpa Tis Toxns éori. .

TyYCHE AKRAIA, standing, with patera and cornucopiae,

A J. Domna. M. 8. 1v. 170, 1127.
Plautilla. B. M. (H 1)
Geta. M. 8. 1v. 178, 1146. Imh. (With altar.)

3.—Paus. 11. 7, 5. Mera 8¢ 70 Géarpov Acovvoov vais éate’
~ \ 1 ’ € 4 \ \ k] A " -
Xpvaod uéy kai éxépavros 6 Oeds, wapa 8¢ avrov Baxyas
Aifov Nevvod.
Dronysus standing, holds kantharos and thyrsus, panther at

his feet.

& Domitian. M. S. 1v. 169, 1122.
S. Severus. (H 1v.)
Domna. B. M. (Hv.)
Caracalla. M. S. 1v. 170, 1133: Wiczay.
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BaccHA or Maenad in attitude of ecstasy, holds knife.
A J,Domna. B, M. (Hvi) Imh. (H vu)

4—Paus. 1. 7, 8, Of & 'n'a.zsaq émra kal loas 'n'apﬁevovq
éml Tov S00av morapoy dmooTéAovaw ikerevovTas
(yearly ceremony).

SUPPLIANT BOY (?) with raised hands, holding stemma.

ZE Autonomous. B. M. MR Alexander the Great. B. M.
J. Domna. Turin. (H viiL)
Plautilla., B. M. (Hix.)

This figure, the attribution of which is doubtful, has greatly
perplexed numismatists. It has been called hitherto a bird-
catcher, or, as by Miiller (Alex. le G7. p. 219), Apollo in dancing
attitude, holding up taenia. In numismatics the type is
peculiar to Sicyon: and as it recurs without variation from
the time of Alexander the Great to that of Plautilla, it must
almost certainly repeat a Sicyonian work of art.

5—Paus. 1.' 7, 9. 'Td Améaheve . . . . . . Tov 8¢ ém’ éuod
i vaov kal 10 dyalpa IvboxAfs avéOnrev (cf. 9, 7, ruined
temple of Apollo Lycius: 10, 2, adytum of Apollo
Carneius).
APpoLLO in citharoedic dress, holding lyre.

ZE Domna. Leake, Suppl. 145.
Plautilla. M. 11. 200, 381.
Caracalla. DI S. 1v. 171, 1135. Theup. and Sestini.

It seems not improbable that the Pythocles here mentioned,
who is evidently regarded by Pausanias as a well-known man,
is the same as the Pythocles mentioned by Pliny (V. H. XXX1V.
51) as a famous artist of the period after Ol 156. This clue
would be of value if we could be sure that the coin reproduced
a statue of Pythocles : but this cannot be proved.

6.—Paus. 11. 9, 6. Tis 8¢ dyopas éotiv év 76 Imalfpe Zeds
xa.)\fco{}s', Te'xyr) Avolmmov. Cf. éo7i 8¢ Zeds Meiytos
. oUv Téyvn memoinuéva oldeumid.
ZEUS standlng, undraped ; holds thunderbolt and sceptre.
A Caracalla. B. M. (H x.)
Zeus seated, holding patera and sceptre.
- /B Geta. M. S. 1v. 172, 1143. Vaillant.

The standing figure of Zeus would certainly well suit the
school of Lysippus: it belongs to group 11 of Overbeck’s
arrangement (Kunstmyth., 11 p. 151). Zeus is entirely undraped,
and of a scheme which especially befits bronze. If the Sicyonian
statue of Zeus Meilichius was a copy of that of Argos, it must
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have been seated, like the second type here cited. See below
under Argos.
7.—Paus. 11. 10, 1. 'Ev 8¢ 76 yvuvacly tis dyopis 8vre od
pakpav ‘Hpax\ijs avdrerras MOov, Skomwa molnpa. "Eore
8¢ kai érépwl lepdv “Hpariéovs.
HERAKLES standing, holds apples (?) and club ; lion’s skin over
left arm.
X Geta. B. M. (H x1.)
The figure of Herakles on the coin is unfortunately indistinet :
but the deity seems to be unbearded, and of somewhat slight build.

8.—Paus. 11, 10, 2. ’Es 8¢ 70 AckAnmietoy écwodor . . . . . .
75 pév Ilavds kabipevov dyarud éote (cf. 11, 1, Ruwuos
Tlavos).

PAN walking, holds goblet, and goat by the horns.

Z& Plautilla. Imh. (H xIn)

9.—Paus. 11. 10, 2. To Acrkinmieiov . . . . . . éoerbobor Od
o Oeos éoTv ol Eywy véveia, ypuool kai éépavros,
Kaldpuibos 8¢ épyor &yer 8¢ kal axijmTpov, ral éml Tijs
érépas yetpos miTvos kapmov Tijs Huépov. Cf. 11, 6, Statue
of Hygieia (archaic).

ASEKLEPIOS standing, with usual attributes.

A& Caracalla. M. S. 1v. 170, 1181, (Vaill.)
Domna. (H x11.)

Hygieia standing.
& Geta. DL 11 201, 382. B. M. (H xiv.)
10.—Paus. 11. 10, 4. Meta TodTo 7én 10 TiHs Adpoditns éoTiv

iepov . . . ... 10 uév &) dyarpa xabipevov Kdvayos
Suwvdvios éwolnoey . . . . . memolpyTar 8¢ €k Te ypusod
ral é\épavros, pépovaa émi Th Kepaki) ooV TBY YeLp@Y
e Exer T pev wikwva Th 8¢ érépa uiov.

APHRODITE standing, in attitude of Venus de’ Medici.

L 8. Severus. Bologna. Beside her Eros on basis, holding torch. (H xv.)
Domna. Arck. Z. 1869. pl. xx1r. 7. Imh. Beside her dolphin. (H xv1.)

DoveE.
R Auton. B. M.
11.—Paus. 11. 10, 7. "Ev 3efid Pepaias fepov Apréuidos: ropi-

gbivar 8¢ 6 Edavov Néyovaw éx Pepdv. Cf. 9, 6, Artemis
Patroa; 7, 6, Artemis Limnaea; 10, 2, v 8¢ "Apreuss
&oTnren.

ARrTEMIS, clad in long chiton and mantle, with torches in her
raised hands.

X Geta. Dresden. (H xvir.) Imh. (H xvrmL)
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Similar figure, in temple.
A& Caracalla, Paris. (H x1x.)

There can be little doubt that we have in this figure a copy
of the statue which stood in the temple of Artemis Pheraea.
We are told that it was brought from Pherae. The coins of
Pherae, from the fourth century onwards, present us with a
female figure holding two torches or one torch, which may be
meant for Artemis, but more probably represents Hecate, a
deity greatly worshipped in the south of Thessaly. But the
distinetion is not important, as the torch-bearing Artemis and
Hecate are closely allied.
12.—Paus. 1. 11, 2. KaraBaivover 8¢ s émwi 76 mwedlov iepov

éotw évratfa Adjumrpos’ (Sploar &€ ¢acw alTé
II\nuvaiov.
DEMETER seated on throne, wears polos, holds ears of corn in
each hand.
ZE Sep. Severus. Imh. (H xx.)
The throned figure of the coins has much of the air of the
cultus statue of a temple.
13.—Paus. 1. 11, 1. Nads éotiv *Abnvas (cf. 12, 1, Temple of
Athene at Titane).
PALLAS standing ; holds lance and buckler.
Z Caracalla, M. S w 170, 1130, Vaill,
14—OTHER TYPES :
Serapis and Cerberus.
Eros with torch.
Nike.
PrLIUS.
1.—Paus. 11. 12, 4. ’Acwwos . . . . éfedpe Tol moTapod TO
U8ewp.
Butting BULL (type of river or of Dionysus, see below).
AR Auton. B. M. (H1)
2.—Paus. 11. 13, 3. Tav 8¢ fedv %s éori T lepdv of wév
- apyasérator Priaciov Tavvuiidar, of 8¢ Jorepov "HRnw
ovoudfovaw.
Head of HEBE (?), hair rolled.
AR Auton. B. M. (HI)

This attribution is not certam, but highly probable. The
character of Hebe’s head is not unlike that of Hera, but younger
and less dignified. She wears no ornaments, but her hair is
simply rolled at the back.
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3.—Paus. 11. 13,5. "Eotcyap cai’ Apréuidos évradfa yarkody
dyalpa, b épaiveto apyalov elvai pot.

ARTEMIS hunting, with dog.

X Geta. Rev. Belge, 1860, pl. 11. 9.

4.—DPaus. 11. 13, 5. Katwvrwr 8¢ éx Tis dxpomoheds éotiw
"AcxAnmiod vaos év Sefid, kal dyatua olk éxov ww yévera.

AskLEPIOS standing, bearded, with attributes.

A S. Severus. M. S. 1v. 159, 1044. Journ. of Hell. Stud. iv. 50.
Caracalla. M. 11. 198, 368.

5.—Paus. 11. 13, 7. Awvioov apiow iepov éoTwv apyaiov.
Bull butting (Dionysus?). Ivy: grapes.

A Auton. B. M.

Head of Dionysos. Rev., Bull butting and thyrsos.

& Auton. Imh.

6.—OTHER TYPE. Tyche sacrificing at altar : holds patera and

cornucopiae.
A Plautilla. B. M. Sept. Sev. Geta.

CLEONAE.
1.—Paus. 1. 15, 1. ’Evratfd éomwv iepov 'Afnvas, 76 O¢
dyatpa ZxtdMdos Téxvn kal Avmolvov.
* ATHENE standing, holds lance and shield (archaic).
A& Geta. M. 11. 237, 58. B. M. (H 1) Cf. Caved. Spic. 105,

The Athene of the coin seems an interesting record of the
archaic statue of Dipoenus and Scyllis, whom Pliny gives to the
50th Olympiad, and who were among the first to produce
national Greek types of various divinities. The present coin-
type represents a tigure of Athene retaining the pose of the still
older Palladia, but far more refined in detail. The helmet is
larger, the aegis on the breast worked out; folds appear in the

“chiton, and the feet are articulate.

2.—OTHER TYPES :
Eagle on altar. (See Argos.)
Asklepios seated with dog (cf. Epidaurus).
Isis, holds sistrum and vase.
Plautilla. B. M.
Isis Pharia.
Carae, St. Flor. pl. 111, 19.
~ Tyche, holds patera and cornucopiae, at altar.

Plautilla. 'B. M, (H 11.)
Artemis accompanied by hound.
Horse ridden by human head.
Domna. B. M.
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The peacock on Hadrian’s coin is probably a copy of his
anathema: that on the later coin may be a merely conventional
representation.

ARGos.
8.—Paus. 11. 18, 1, ’Ex Muknvav 8¢ é "Apyos épyouévois év
apiorepa Ilepaéws mapa v 686v éotiv fjpgov.
PERSEUS standing, holding Gorgoneion in right, harpa and

chlamys in left.

X Hadrian. Imh. (I xvIL)
L. Verus. B. M. (I=xvi.) Also Mlon S. 1v. 246, 66.
Sept. Severus. B. M. Also Mion. S. 1v. 249, 86.
Valerianus. M. S. 1v. 255, 124.

Perseus facing, holds in right harpa, in left Gorgoneion, above
shield, which rests on cippus.

S. Severus. Imh. (I x1x.)
S. Severus. Imh. Chodz, pl. 11. 67. To right, Pallas turning away. (I xx.)

Head of Perseus, winged ; in front, harpa.
A Ant. Pius. Venice. (I xx1.)

The type of Perseus (I XviI. XVIIL), which is repeated with-
out variation from the time of Hadrian to that of Severus
should be copied from a statue.

9.—Paus. 19, 3. ’Apyeiots 8" T@v év T woNeL TO émipavé-
oratoy éomw 'AmoNNwvos iepov Avkiov' TO uév ody
dyalpa 70 ép npdv 'ATrdiov woinma Ny *Afnvaiov
(cf. Brunn, Gr. Kiinstler, 1. p. 558 ; Attalus’ date is
unknown).

APOLLO, naked, left arm resting on pillar, in right, twig
(Lycius ?)

A& Verus. M. S. 1v. 245, 63.

Cf. Paus. 11. 19, 8. ’Emri Tob7ois éotiv *AmorMwv 'Ayuviels.

24, 1. Naos 'A7drAovos . ... 10 8¢ dyalua To viv
xaicobv éotiv 6pfov, AetpadioTns AméANwy kalov-
HEVOS.

Apollo advancing, naked, drawing arrow from quiver.
A M. Aurel. M. 11, 235, 45.
Apollo in Citharoedic costume.

A Verus. B. M. Holds lyre and patera. (I xxI1.)
S. Severus, M. S. 1v. 247, 76. Holds lyre and plectmm.
Caracalla. Imh. Holds lyre and plectrum. (I xx111.)
Plautilla. Sest. Mus. Hed. p. 137, 40. Holds lyre and plectrum,
J. Dommna. M. 8. 1v. 251, 102. Holds Iyre angrpatera
Plautilla. Imbh. Holds lyre and patera. (I xxIV.)

Head of Apollo: Wolf: tripod.
& Auton. B. M.
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3.—Paus. 11. 13,5. "Eotiyap kai’ Apréuidos évradfa yalkody
dyahpa, 6 épaiveto apyalov elval poc.

ARTEMIS hunting, with dog.

& Geta. Rev. Belge, 1860, pl. 11. 9. :

4—Paus. 11, 13, 5. Karwvrov 8¢ ék Tis dxpomoreds éatiw
"Aciymiod vads év 8e£id, kal dyalua ovk Exov mw yévea.

ASKLEPIOS standing, bearded, with attributes.

A& 8. Severus. M. 8. 1v. 159, 1044. Journ. of Hell. Stud. iv. 50.
Caracalla. M. 11. 198, 368.

5.—Paus. 11. 13, 7. Awvioov opiow iepov éoTiv dpyaiov.
Bull butting (Dionysus ?). Ivy: grapes.

A& Auton. B. M.

Head of Dionysos. ZRev., Bull butting and thyrsos.

A Auton. Imbh.

6.—OTHER TYPE. Tyche sacrificing at altar : holds patera and

- cornucopiae.
A Plautilla. B. M. Sept. Sev. Geta.
CLEONAE.
1—Paus. 11. 15, 1. ’Evradfd éomiv lepov 'Abnvas, 76 &

dyarpa SroIidos Téxvn kal Avmolvou.
ATHENE standing, holds lance and shield (archaic).
A& Geta, M. 11, 237, 58. B. M. (H 1) Cf Caved. Spic. 105,

The Athene of the coin seems an interesting record of the
archaic statue of Dipoenus and Scyllis, whom Pliny gives to the
50th Olympiad, and who were among the first to produce
national Greek types of various divinities. The present coin-
type represents a tigure of Athene retaining the pose of the still
older Palladia, but far more refined in detail. The helmet is
larger, the aegis on the breast worked out; folds appear in the
“chiton, and the feet are articulate.

2.—OTHER TYPES :
Eagle on altar. (See Argos.)
Asklepios seated with dog (cf. Epidaurus).
TIsis, holds sistrum and vase.
Plantilla. B. M.
Isis Pharia.
Carac. St. Flor. pl. 111, 19.
~ Tyche, holds patera and cornucopiae, at altar.
Plautilla. "B. M. (H 11.)
Artemis accompanied by hound.

Horse ridden by human head.
Domna. B. M.
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The peacock on Hadrian’s coin is probably a copy of his
anathema: that on the later coin may be a merely conventional
representation.

ARGos.
8.—Paus. 11. 18, 1, ’Ex Muxnvav 8¢ é "Apyos épxouévois év
apiorepd Ilepaéws mapa v 68ov éoriv fpPov.
PERSEUS standing, holding Gorgoneion in right, harpa and

chlamys in left.

A& Hadrian. Imh. (I xvIL)
L. Verus. B. M. (I xvriir.) Also Mion. S. 1v. 246, 66.
Sept. Severus. B. M. Also Mion. S, 1v. 249, 86.
Valerianus. M. S. 1v. 255, 124.

Perseus facing, holds in right harpa, in left Gorgoneion, above
shield, which rests on cippus.

8. Severus. Imh. (I xIx.)
S. Severus. Imh. Chosz, pl. 11. 67. To right, Pallas turning away. (I xx.)

Head of Perseus, winged ; in front, harpa.
& Ant. Pius, Venice. (I xxI1.)

The type of Perseus (I Xvir XvIIL), which is repeated with-
out variation from the time of Hadrian to that of Severus
should be copied from a statue.

9.—Paus. 19, 3. 'Apyelois & TAV év T WoAer TO émipavé-
otatov éoTwy 'AméMwvos iepov Avkiov' TO wév ody
dayaipa 1o ép’ Hudy 'Artdiov woinua v *Abnvalov
(cf. Brunn, Gr. Kiinstler, 1. p. 358 ; Attalus’ date is
unknown).
APOLLO, naked, left arm resting on pillar, in right, twig
(Lycius ?)
& Verus. M. S. 1v, 245, 63.
Cf. Paus. 11. 19, 8. ’Exi Tob7ois éoriv "Amorhev *Ayuteds.
24, 1. Naos 'Amorlwvos . . .. 70 6¢ dayalpa T0 viv
xaAxodv éotiv 6pfov, Aetpadiwrns AmiAhwy Kalov-
JEVOS.
Apollo advancing, naked, drawing arrow from quiver.
A& M. Aurel. M. 11, 235, 45.

Apollo in Citharoedic costume.

A& Verus. B. M. Holds lyre and patera. (I xXIr.)
S. Severus., M. 8. 1v. 247, 76. Holds lyre and plectrum.
Caracalla. Imh. Holds lyre and plectrum. (I xx1m)
Plautilla. Sest. Mus. Hed. p. 137, 40. Holds lyre and plectrum,
J. Domna. M. 8. 1v. 251, 102. Holds lyre and patera.
Plautilla. Imh. Holds lyre and patera. (I xx1v.)

Head of Apollo: Wolf: tripod.
A Auton. B. M.
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10.—Paus. 1. 19, 4-7. Bébpos, memomuéva év Time Talpov
paxmv éxwv kal Aikov, avv 8¢ abrols mapbévov adicicav
wérpay émi Tov Tavpov.

Battle of bull and wolf.

A& Auton. Imh. Béotien u. Argos, p. 55, No. 17.

11.—Paus. 1. 20, 1. "Avyaiud éoTi kabijuevov Awws Mekuylov,
AiBov hevkod, IToAvrkheiTov 8¢ Epyov.

Cf. 19, 7. Aws Edavov. 19, 8. Bwuos ‘Teriov Aws. 20, 6.
Auds lepov Swtipos. 21, 2. Av's DuElov Bouds. 22, 2.
"Ayaipa dpyaiov Auss. 24, 3. 'Ew’ drpa 8¢ éaTi Th
Aapion Aws émikinow Aapicalov vads . . . . To de
dyarpa EVhov, kTN . . . . évratba avabijuata reltar
kal dAa cal Zevs Ebavov, 8bo pév 5 mwedirauey Exov
oplaruovs, TpiToy 8¢ émi ToD peTwmoU.

ZEUs seated, holds patera and sceptre.

& Anton, Pius. DML S, 1v. 242, 42.
M. Aurelius. M. S. 1v. 244, 55.
L. Verus. (K xxv.)

Zeus seated, holds eagle or Victory.

& Sept. Severus. Holds eagle.
Plantilla. Holds victory. Mion. 11. 235, 50. (K xxVIL.)

Zeus striding, naked, holds eagle and thunderbolt.
ZE Plautilla. M. S. 1v. 253, 112. Sestini.
Head of Zeus.

A& Hadrian. M. S. 1v. 240, 28. 1mh. (K xxvIL)
L. Verus. M. S. 1v. 245, 58.

Paus. 1. 20, 3. Todvrwr 8" dmavrinpd Neuelov Aids éorev
{epov, dyaipa 0pBov yakkodv, Téyvy Avaimmov.
Zeus, naked, standing, sceptre in right hand : eagle at his feet.

XA Hadrian. B. M.
M. Aurelius. Imh. (K XXVIIL)
Sept. Severus. B. M. &
J. Domna. M. S. 1v. 251 99. Plantilla. M. S. 1v. 253, 113.

The number of statues of Zeus at Argos is so large that it is
not possible to be sure whether we have copies of any of them
on coins. It is possible that the type first described (K XXV.)
may reproduce the figure of the Zeus Meilichius; and the type
of the head of Zeus is decidedly fine and early; we may suspect
it to be a reminiscence of the head of Polycleitus’ statue. With
more confidence we may suppose that the standing Zeus of the
coins (K XXVIIL) is a copy of Lysippus’ statue; for in this case
the coin-type persists practically unchanged through several
reigns.
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But in all these cases the evidence of copying is internal
rather than external; we therefore prefer to leave the matter
for future discussion.
12.—Paus. 11. 20, 3. Tlépav 8¢ 700 Nepeiov Awss Thyns éotiv

éx TalatoTdTov vads, € O, &e.
TycHE standing, holds cornucopiae.

Z Auton. Third century, B.c. B. M. Holds patera and cornucopiae. (K xxIx.)
M. Aurelius. Imh. Holds patera and cornucopiae.
L. Verus. M. 8. 1v. 246, 65. Holds patera and cornucopiae.
S. Sevierus. M. 11. 235, 47. Holds patera and cornucopiae. At her feet

altar.

Domna. Imh. Geta. M. 11 236, 51. Holds patera and cornucopiae.
Domna. Rev. Belge, 1860, pl. 11. 12. Holds rudder and cornucopiae.
Caracalla. Imh. Turreted, holding sceptre and cornucopiae. (K xxx.)

Head of Tyche, turreted.

A Ant. Pius. M. 11. 234, 41. (K xxXIL)
M. Aurelius. M. S. 1v. 244, 57.

13.—Paus. 1. 19, 6. Ta 8¢ Eoava 'Adpoditys xai ‘Epuod, 7o
wev 'Emeod Néyovaww épyov elvar, kv k.  Cf. 19, 7. Kai
‘Epuijs és Mpas moinow yerwvny nprws.

HERMES standing, right arm resting on trunk of tree, in left
caduceus and chlamys.

A& Sept. Severus. Imh. (K xxx11.) Florence. (K xxxIIL)

Apparently a copy of a statue.

14—Paus. 1. 20, 3. TIAnoiov & eilow émepyacuévo
Aifp KXéoBis kai Bitwv, adtol Te Errovres Ty
duakay kai ém avty dyovres TRV unrépa €S TO
‘Hpatov.

CLEOBIS and BITON drawing their mother in a chariot.

& Dompa. Copenhagen. (K xxx1V.)
Plautilla. 4rch. Z. 1869, pl. 23, 9.

Dr. Friedlinder has already (Archdol. Zeit. 1869, p. 98)
brought this numismatic type into connexion with the words of
Pausanias. But various treatments of the group may, of course,
have been familiar to the die-sinker, and there is nothing to
prove that he copied the relief seen by the Traveller.
15—Paus. 11. 21, 1. "Eo7t 8¢ vads "Acrkigmiod. Cf 23, 4

below.
ASKLEPIOS standing, with usual attributes.
ZE Sept. Severus. Imh. (K xxxV.)
16—Paus. 1. 21, 9. To &8¢ iepov Tijs AnTovs éoTi wév od
pakpav Tob Tpomaiov, Téxvn 8¢ 7o dyaiua Ilpakirénovs
v 8¢ elwdva mapa Th Bed Tis wapbévov XNdpw
ovopdfovet.
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LEeTo, right hand raised to shoulder, the left extended over
small figure of CHLORIS.

A M. Aurelius. Imh. (K xxxvIL.)
Sept. Severus. Imh. Choiz, pl. 11. 68. (K XXXVIL)
J. Domna. B. M. (K xxxviir) Millingen, SyIl. pl. 1. 32.
Caracalla. Revw. Bclge, 1860, pl. v 1.

The same group in a temple.
A Anton. Pius. M. S. 1v. 2483, 48. Wieczay, xviL 379.

This is a clear instance of the copying on coins of a statue,
and very instructive. One coin figured (K xxxviL) differently
represents the action of Leto’s right hand, which clearly, on the
later coins, seems raised to a quiver on her shoulder. On this
<coin also the head of Leto is turned to thé left, on the other
coins to the right. But it is easy to see that these slight varia-
tions only arise from the fact that in the case of the first coin the
artist made an attempt to represent the statue from the front,
while in the case of the later coins itis depicted in profile. Com-
bining our representations we can form a fairly complete notion
of the statue of Praxiteles. Leto stood clad in a long chiton with
diplois, holding some object (a torch?) in her left hand, and
raising her right to her shoulder. The small figure of Chloris
was close to her elbow, clad like the goddess herself.
17.—Paus. 1. 22, 1. ’Avrikpv 8¢ Tob pvijparos TGV yuvalk@y

AdunTpos éaTev tepov émikAnawy Ilenacryidos. Cf. 18, 3.
AdjunTpos Muaias lepov. 21, 4. Keitar b Mvppov Ta
00Ta €V T iep ThHS AfjunTpos.

DEMETER standing.

A& Hadrian. M. 8. 1v. 241, 34. Wiezay, pl. xvir. 378. Holds sceptre and
ears of corn.
Hadrian. M. S. 1v. 241, 833. Holds sceptre and poppy head.
Ant. ‘Pius. M. S. 1v. 248, 49. Paris. Holds in both hands ears of corn
and poppy heads.
L. Verus. M. S. 1v. 245, 64, Vaillant. Holds in both hands ears of corn
and poppy heads.
S. Severus. M. S. 1v. 247, 77. Mus. Font. Holds in both hands ears of
corn and poppy heads.
J. Domna. M. S. 1v. 251, 104 .Turin. Holds in both hands ears of corn
and poppy heads. (K xxxIx.)
Plautilla. M. S. 1v. 253, 114. Holds in both hands ears of corn and
poppy heads.
M. Aurelius. Imh. Holds in both hands ears of corn and poppy heads.
18.—Paus. 11. 22, 5. Mera 8¢ TadTa Avocrovpov vads.
The D1oscURI on horseback.
A& S. Severus. Mion. S. 1v. 248, 85. Wiczay, pl. XviL 382,
19.—Paus. 1. 22,6. IIApolov 8¢ Tév’ AvikTwy BiNgBulas éoTiv

(epov avdOnua ‘Erévys. (cf. 18, 3. 'Iepc’n) éotw Eihelbuias).
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EILEITHUIA, holding in each hand a torch, one raised,one lowered.

& Commodus. M. S. 1v. 246, 71. (Arig. 11. 31, 210.)
M. Aurelius. Berlin. Two such figures, each with quiver at back, an altar
between them. (K XL.) &

The reason for supposing this type to represent Eileithuia
lies in the fact that there is a type almost identical at Aegium
in Achaia, which reproduces a statue of Eileithuia accurately
described by Pausanias (VIL 23, 5), Tals yepol 75 wév és eV
éxvéraTas, 1§ 8¢ dvéyer 8ada. The quiver might seem more
appropriate to Artemis; but she could scarcely be, like
Eileithuia, duplicated.
20.—Paus. 11. 22, 7. Iépav éoriv ‘Bxdrys vaos, Sxéma 8¢ 10

dyalpa Epyov TovTo pév Alov, Ta & dmwarTikpy Yalka

‘Brdrys cai Tabta aydipata, 70 uiv TloAvxherTos émolnae,

70 8¢ adendpos Ilorvkheirov Navevdys Mobwvos.
HECATE triformis.

A& Hadrian. Leake, Bur. Gr. p. 20.
Sabina. M. S. 1v. 242, 41. (Mus. Font. pl. 11. 17,) Munich. (K xL1)

21.—Paus. 11. 22, 9. 'Ev 8¢ 76 quuvacip 19 KuvlapaBov
Kamavela éotiv 'Abpva. Cf. 21, 3. ’AOyvas 8¢ idpi-
gacblar Sd\miyyos iepév pacw Hyéheww.

ATHENE standing, holding patera, shield, and spear.

A Hadrian. M. S. 1v. 240, 27. -

Athene with Perseus. See Perseus.

22.—Paus. 11. 24, 3. 'Em dxpa 0¢ éote 75 Aaploy .. . . . .
kai "AOnvas 8¢ vads éori Oéas dfios. Cf. 24, 2. Tod
AetpadidoTov 8¢ 'AmorNwvos Exetar pér iepoy Abnvds
‘Ofvdeprovs rarovuévns Awopridovs avalnua. 23, 5.
Aéyovar . . ... dyalpa xetobar mapa opiocw "Abyvas
70 éxroptaOév é€ "Thiov.

Archaic PALLADIUM.

AR A Auton. Fourth century. B. M.
/A Verus. M. S. 1v. 245, 60. Arig. 1v. 50, 9.

Palladium in temple on the Larissa.

/E Antoninus Pius. Imh. B. M (K xL11.)
Sept. Severus, B. M.
Domna. M. S. 1v. 251, 100. Arig.

DroMEDES advancing, holds sword and Palladium.

AR Auton. Fourth century. B. M. Imh. (K xuur)
Auton. Fourth century. B. M. At his feet swan.
& Anton. Pius. Imh. (K xuiv.) M. S. 1v. 244, 52, 53.

Diomedes, sword, in hand, standing before statue of Pallas, on
which he lays hands.
/R Sept. Severus. Mus. Font. 1. p. 66, 21.



40 NUMISMATIC COMMENTARY ON PAUSANIAS.

Diomedes seated on altar, his leg bent under him, holds sword

and Palladium.
& Hadrian. B. M. (K xLv.)

It would seem from the not very clear language of Pausanias,
that there was a temple of Athene Oxyderkes on the slope of
the Aeropolis-hill, and another of Athene on the summit. In
one of these temples would be probably the statue supposed to
have been brought by Diomedes from Ilium. 4 prioréi one
would naturally suppose this statue to have been in the temple
first mentioned, said to have been dedicated by Diomedes. But
the eoins appear to prove that this was not the ease; but that
the Ilian Palladium was set up in the temple on the summit of
the hill. For the arehaic image of Pallas, which on some eoins
(K xum1) Diomedes carries, is identical in details with the
image represented on other coins (K XLIL) as occupying the
temple on the Acropolis. In form it is an ordinary archaic
Palladium, representing the goddess as stiff and erect, holding
a spear in her raised right hand, and a shield on her left arm.
Below, the figure passes into a mere eolumn.

23.—Paus. 11, 23, 1. Nads éorev év Se£id Arovugov: T6 d€
dyalpa elvar Méyovaw é§ EvBolas (ancient). Cf. 23,7
Avovioov vads Kpnaiov, and 24, 7.

D1oNysUs standing ; holds kantharos and thyrsos.
& Hadrian. M. 11. 234, 40. (K xLVIL)

Hadrian. M. S. 1v. 241, 35. With panther.

Commodus. M. 8. 1v. 246, 68.

Caracalla. M. S. 1v. 252, 107.

This representation of Dionysus is of a very unusual type.
The god appears to be beardless, though this is not certain. He
is enveloped in the folds of an ample himation, and holds an
upright thyrsos in his left hand.
24—Paus. 1. 23, 4. To & émdavésraror ’Apyeiors Tov

"AckAymielwy dyaipa éd’ Hudv Eyer kabiuevoy ’Ackiy-
miov Nbov NeveoD, xai wap’ adrov Eornrev ‘Tyicra
kdOnvrai 8¢ ral of movjoavres Ta dyapata, Eevodihos
kal XTpdTov.

ASKLEPIOS seated on throne; in front of him, snake.
A& Sept. Severus. B. M. (K xwviL)
Domna. M. S. 1v. 251, 103. Wiezay, xvII. 387.
Valerian. M. 8. 1v. 255, 125.
Hyai1E1A standing, her right hand extended over an altar, around

which twines a snake; in her left, patera. Cf. Tvche above.
ZE Geta. Imh. M. S. 1v. 253, 116 (K XLVIII)
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Xenophilus and Strato lived probably late in the * third
century B.C,, if we may judge from a tablet bearing their names
published by Ross, [nscr. Ined. 1. No. 58, in which we find the
forms A and o. There seems every probability that the coins
reproduce their types of the Asklepios and Hygieia. Both are
very unusual. The Asklepios is apparently a copy of the statue
of Thrasymedes at Epidaurus, and is of thoroughly Pheidian
type. The Hygieia is an interesting and remarkable type, differ-
ing, I think, from all known statues of the goddess. She is
clad in a long chiton, and wears an overdress, of which the end
hangs over her left arm.
25.—Paus. 11. 23, 7. Kardyeov olxodounua, ém’ adrd 8¢ Hv

0 xarxobs Oahauos, ov 'Akpicids more éml Ppovpad Tijs
Ouyatpos émolnoe.

DANAE receiving the golden shower, seated on throne.

A& Hadrian. B. M. (L XLIX.)

Although this is probably the only appearance of Danae on
coins, the attribution is fairly certain. Danae’s face is turned
upwards ; her bosom is bare, her extended hands grasp the ends
of her garment. Parallel representations on vases and in wall
paintings may be found in Overbeck, Kunstmyth., 11. p. 406.
26.—Paus. 11. 24, 1. ’Aviovtwv 8¢ é v Axpomohw EoTi pév

s 'Axpaias “"Hpas 70 iepov.

Head of Juxo Lanuvina in goat-skin (?).

& Sept. Severus. Mus. Font. 11. pl. v. 14,

27.—Paus. 11. 24, 2. To o7ddiov, év & Tov aydva T Nepelp

A kat Ta ‘Hpata dyovauv.

Wreath of HERAEA. See also Nemea.

A Sept. Severus. Leake, Add. 157. Arch. Z. 1843,p.151. (HPAIA, palm.)

Sept. Severus. Kenner, St. Florian, pL 111. 6. (HP Al A, shield.)

Domna. M. S. 1v. 252, 106. HPE€A.
Geta. M. S. 1v. 254, 117. Arigoni (?)

28 —Paus. 11. 24, 2. Tav Aiydmrov maidwy . . . . pvijua. xwpis
wév yap aro Tdv cwudTwy évradba ai kedalal.
A DAUGHTER of DANAUS, holding in each hand a head.
& Ant. Pius. M. S. 1v. 243, 46.
This description is scarcely to be relied on; the figure may be
a Maenad, or Demeter, holding ears of corn in each hand.
29.—Paus. 1. 25, 1. Karta uév &) todto 'A¢ppoditns retrar
Eoavov, mpos 8¢ H\lov Suvopas “Apews. elvar 3¢ Ta
ayarzpata Hodvvelkovs Néyovaw avabBipara.
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AREs standing to right helmeted ; holds in left hand,
branch (?).

A& Hadrian. Leake, Eur. p. 20.
Antinous. M. S. 1v. 242, 40. (Gotha.)
S. Severus. (L 1.)

APHRODITE standing to left, in long drapery; with right hand
drawing forward her veil ; before her, dolphin.

& Ant. Pius. Verus. Imh. (L rLn)

The dolphin may refer to the river Charadrus which flowed
close to the temple. The figure of Aphrodite is stiff and
archaic, and closely draped.

30.—OTHER TYPES at Argos :
Isis standing, holds sistrum and vessel.

ZF Hadrian. Munich.
Mamaea. Imh.

Isis seated, suckling Horus (%)
& Hadrian. B. M. (L niL)
Female figure with wheel on hand (Nemesis ?).

A Sep. Severus. M. 8. 1v. 248, 79/80.
Caracalla. Wicz. xvIIL 386.

Female figure holding wheel on basis.

& Sep. Severus. Imh. (L vin) M. Font. 11 15.

Shrine ; Herakles in it.

A 8. Severus. Imh. M. S. 1v. 249, 91.

Female figure seated to left, on rock ; male figure approaching
her with hand raised. (Phaedra and Hippolytus ?)

A Hadrian. St. Florian. (I, n1v.)

Poet (Homer ?) seated, a scroll in his hand.’

A M. Aurel. M. S. 1v. 244, 55.
Verus. M. 11. 235, 46, Imh. (L 1v.)

Draped male figure holding by the throats two serpents.
ZE Hadrian. B. M. Imh. (L nvi)

Terminal figure, male.

A Hadrian. Imh. Cf Verus. B M.

Temple key: Symbol H.

AR A Auton. B. M. Imh. &e.

Head of Faustina the Elder, wearing Phrygian cap.

A M. Aur. Imh.

Head of Julia Domna, wearing Phrygian cap.

A 8. Sev. Turin.

EpPIDAURUS.
1—Paus. 1. 26. ’AcrxAnmiol 8¢ lepav pdahioTa elvar Ty yiy
émi Moy ovufBéBnke Toudde . . . (Coronis) . . . . éerifinat
Tov mawda . . . . ékxepévg 8¢ é8(8ov uev of yira ula Tdv
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mepl TO Spos Tolpawopévwy alydv, épiracae 8¢ 6 kbwy
6 70U almoliov ¢povpds . . . .. "Apealavay edpdvra émi-
Ovpijoar 7ov waida dvehéobar kal, k.7.\.

SHEPHERD finding ASKLEPIOS suckled by a goat, among trees.

& Ant. Pius. Imh. (L 1) Panofka, Asklepios, &e. pl. 1. 2.
Caracalla. Panofka, l.e. 1. 1. Vienna. Miiller, D. M. 11. 759.

Head of Asklepios.

R A Auton. B. M. (L) Imh.

2.—Paus, 11 27, 2. Tod 8¢ 'Ackinmiod 10 dyaipa . .
wemoinTar éMépavros rai xpvood unvver && émiypapua
Tov €elpyacuévov etvar Opacvuiidny *ApiyvdTov Ildpioy:
kadnras 8¢ éml Opovov Barxtnpiav kpatdv, Tiv 8¢ érépav
TOY YEPOY VTEP Kealis éxer ToU SpdrovTos, Kai oi Kal '
kbwy TaparaTaxeluevos wemwoinTaL.

ASKLEPIOS SEATED, with dog and snake.

AR Auton. Fourth century, Berlin. Bl 1866, pl. xxx. 3, &c. B. M.
Munich. (I, 111.) Imh. &e.
& Auton. Athens, 4431, B. (Dog behind seat.)
Hadrian. Berlin. Bl 1870, p. 15, 9. (Dog behind seat.)
Ant. Pius. B. M. Imh. Leake, p. 51. (No dog.)
M. Aurel. Athens, No. 4481, . Dog behind. (L I1v.)

Asklepios as above, in temple.
& Ant. Pius. B. M. (L v.) Mus. Pontana, 1. iii. 2. No dog.
Dog reclining.
A Auton. B. M. Imh.
Paus. 11. 27, 6. "Eoti pév *Ackiymiod Novrpdv.

Cupping-vases and thymiaterion.
A& Auton. B. M. Imh.

Cupping-vase on coins of Achaean league.

These coins, which have been repeatedly published, and are
discussed in the histories of ancient sculpture, are generally
allowed to repeat the statue by Thrasymedes. They agree with
the words of Pausanias, even to the attitude of the dog, wapa-
xataketpevos. They thus furnish a strong argument that in
other cases also we may expect to find on coins fairly exact
copies of works of sculpture. For the connexion of the dog
with the Epidaurian worship, see Rev. Arch. 1884, 11. pp. 78,
129, 217.

8.—Paus. 1. 27, 6. ’Avrwvives...... émoinae 8¢ rai “Tyieig

vaov xai "AckAymid kai 'AmoMwve émikAnow Alyvu-
ariors. Cf 27, 5. 'Evros 8¢ vod dhoovs .. .... ot
...... ayaipa "Hmwovns. 29, 1. Téuevos &4 éorw
‘Ack\ymiod, xai dydhpara 6 Beos avros xai ‘Hmriévy:
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qyuvaika 8¢ elvar v 'Hmibvyy ’Aokhymiod paci. Tabrd
éotev év vmaibpe Nibov Ilaplov.

Standing figure of Asklepios.

& J. Maesa. Mion. 11. 239, 72. Mus. Farnese.

HyGIElA standing in round temple.

EAD&, I‘:iIu;s. M. S. 1v. 265, 155. M. Fontana, p. 67, 2 and 3. Munich.

Hygieia or EPIONE standing, feeds serpent from patera, clad
in long drapery.

& Auton. Fourth century. M. Hunter, xxvi. 12. B. M. (L vir.) Imh. &e.

Ant. Pius. Mion. 11. 239, 71. Holds sceptre and patera.

It is unfortunate that the coin which represents Hygieia in
her temple is so indistinct that the details cannot be with
certainty recovered. Her right hand appears to be extended,
and to hold a patera ; and a serpent is visible to left.

The figure which I have termed Hygieia or Epione occurs on
early coins. Epione is the more likely attribution, as that deity
was from early times acknowledged at Epidaurus as the wife of
Asklepios, whereas Hygiela does not seem to have been there
recognised publicly until the times of the Antonines.

4.—Paus. 1. 27, 7. "Opos évouatéuevov Kvvépriov, MahedTou
8¢’ Amonhwvos iepov év alirg. TobTo pév 81 TOV dpyaiwy.
ArorLo Citharoedus.

A Auton. Copenhagen.
Head of Apollo, laur.

AR A Auton. B. M. &ec.

5.—Paus. I 28, 1. ApdrovTes 8¢ o Novmol kal érepov yévos és
10 EavBoTepov pémov Tiis ypbas lepol uév Tod *AcKAymiod
vopilovTad.

SERPENT.

& Auton. B. M. Imh. 3 Hunter, XXXV1. 13.
Sev. Alexander. M. S. 1v. 261, 157. D’Ennery.

6.—OTHER TYPES :
Poseidon naked, standing to left; holds in right, dolphin ; in
left trident.
A& Caracalla. B. M. (I, viir.)
The figure is identical with that of the standing Poseidon on
the coins of Corinth, which we have shown to be a copy of the
colossus which stood in the harbour at Cenchreae.

AEGINA.
1.—Paus. 11. 29, 6. TIIApolov 8¢ Tod Nepévos év & wdioTa
Oppilovtar vads éoTiv ’AdpodiTys.
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Semi-circular PORT, within it, ship; above, hexastyle temple
or colonnade, in the midst of it a door, up to which
steps lead.

A J. Domna. Sestini, M. Fontana, p. 49, 4. Imh. (L 1.)

APHRODITE draped, holds branch and apple (Venus Victrix).

A Plautilla. Sestini, M. Fontana, p. 50, No. 7.

Tortoise.
AR A Auton. B. M. &e.
There still exist at Aegina remains of two harbours (Leake,

Morea, 11. 436), both of which are inclosed by two moles, and
either of which would correspond to the representation on the
coin. Pausanias mentions both, one as the general harbour,
near which was the temple of Aphrodite, the other as the secret
harbour, near which was a large theatre. On the coin the
building in the background looks less like a temple than a
theatre, market, or wharf.

2—Paus. 11. 29, 6. ’Ev émpavesrdre O¢ Tiis molews TO

Aldrewov kaoUpevoy.
AEACUS seated as judge of the dead.

& Imperial of uncertain city.
Friedlinder, Arck. Z. 1871, p. 79.

3.—Paus. 11. 30, 1. ’A7moA\owve uév 8y Edavov yuuviv éaTi
Téxvns Ths émiywpiov.

Archaic pude figure of APOLLO right, holds bow and branch.

A Auton. B. M. (L 1m.)

In this case the coins furnish us with a copy of an early
work of Aeginetan art. It is distinctive that the legs are
represented one in advance of the other: and the anatomy
seems to be clearly marked.

4—Paus. 11. 30, 2. @edv 8¢ Alywhrar Tipdow ‘Exdryy
pa\MOTE .. ... Ecavov 8¢ épyov Mipwvos, opolws &v
TPoc WOV T€ Kal TO NoLTOV CAuA.

HECATE with three bodies.

X Sept. Severus. Arch. Z. 1843, pl. 1x. 6. Imh. (L 1)
Plautilla. St Florian, pl. 11. 7. B. M.

5—Paus. 11. 30, 3. TIpos 76 dpos Tod IlaverAnviov Awss lodaly
éorwv ’Adaias lepov.
ArHAIA (Britomartis) standing by Zeus; holds arrow and torch.
A Caracalla. Sestini, Mus. Fontana, pl. 11. 7.
This engraving and the description of Sestini are not to be
trusted implicitly, especially as Apbhaia is represented with a
turreted crown, and carries an arrow in a very unusual way.
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6.—Paus. 11. 30, 4. To 8¢ IlaveANdfviov, 67v wy) Tod Awds 76
iepoy dANo T0 Spos GEiohoyov eiyev o0déy. ToDTO 8¢ T
lepov Méyovory Alakoy mofjaar 7 Aui.

Zkus standing by Aphaia, holds thunderbolt and sceptre.

A Caracalla. lc.

Zeus striding, holding eagle and thunderbolt.

/E Sept. Severus, M. 8. 111. 600, 52.
Domna. B. M. (L1v.)
Caracalla. Mion. 11. 148, 38.

7.—OTHER TYPES at Aegina :

Hermes carrying ram, facing.

Sept. Sev. Athens. (L Vv.)

Hermes carrying ram to right.

Plautilla. Vienna. (I, v1.)

Small temple, tetrastyle, prostyle.

Sept. Sev. Munich. (I, vir.)

Demeter.

Pallas. (The temple of Athene is mentioned by Herodotus,
but not by Pausanias.)

Nike.

Two female figures standing.

M. S. 111. 601, 56.

Nemesis (?) with cornucopiae.

Poseidon standing.

Bearded terminal figure.

Plautilla. B. M. (L viin)

Prow of ship.

B. M.

The type of Hermes carrying a ram (I, V. VI.) must almost cer-
tainly be a copy of some work of Aeginetan art, such as the statue
of the same subject by Onatas, preserved at Olympia: the
Olympian statue, however, wore a chlamys and a chiton,
whereas the figure on the coins is altogether naked, like that
on the coins of Tanagra, which represents the Hermes Crio-
phorus of Calamis. The stretching of arms and legs on the coin
VI. is quite characteristic of Aeginetan art.

TROEZEN.

1.—Paus. 11. 30, 6. ’Afnvav Te aéBova: Ilohidda kal Sfevidda
ovoudtovres ™ avTiy, kal Iloceddva Bascidéa éml-
K\pow' kal &) ral vouiopa adTols TO apyaiov émicnua
el Tplaway ral 'AOnvas wpocwmov.
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Coin, obv. head of ATHENE bound with taenia only ; rev. trident.

AR Auton. B. M. &e. (M1 IL)
A with helmeted head of Pallas. B. M.

The identification of the head on the figured coins as Athene
may be disputed, and is doubted by Imhoof. But Pausanias in
his statement as to the coins of Troezen must be repeating
matter of common notoriety; and he must refer to the coins
of the autonomous series, before one side was occupied by the
head of an emperor. The head on the silver, M I. 11, is so bold
and strong that it has been taken for that of Apollo; but in
some cases it wears an earring, which seems conclusive as to its
feminine character. And, if it be feminine, it is more likely,
even apart from Pausanias’ express statement, to belong to
Athene, rather than any other goddess. The absence of the
helmet is not unusual in case of early representations of Athene.

2—Cf. 32, 5. ’Ev 8¢ 1§ dxpomwdhes Tijs ZBewddos xahov-
pévns vads éotw AOnvas. adTo 8¢ elpydoaro Tis feod
70 Edavor Karhov Alywijys.

CITADEL surmounted by temple (tetrastyle).

& Commodus. Arigoni 1v. 51, 3. Turin. (M IIL)
Sept. Severus. B. M. On either side olive and cypress. (M 1v.)
Domna. M. S. 1v. 271, 208. On either side olive and cypress.

The olive is spoken of by Pausanias, 31, 10; laurel, 31, 8;

myrtle, 32, 3: all sacred trees with histories.
Athene (archaic) resembling a Palladium.
A& Commodus. B. M. (M V.)

This figure of Pallas may be described in the very words
already used in describing that at Cleonae, which we supposed
to be copied from the work of Dipoenus and Scyllis. This is
evidence, so far as it goes, that Callon adhered to the same
general scheme as the Cretan artists; although, of course, we
must not press the argument, as the die-sinkers may have
intended merely to portray the gemeral type of an archaic
Athene, as in A XI.

3.—Paus. 11. 31, 1. ’Ev 75 dyopd Tpoilnviwy vaos kal arydh-
pata ‘Aptéudss ot Zetelpas- Cf 30, 7. Odros
(Saron) 7 Sapwvide To iepov 'ApTeulde @xodiuncev.
31, 4. IIxnolov 8¢ 700 Beatpov Avkelas vaov ’Aptéutdos
émoinaev Immorvros.

ARTEMIS as a huntress.

y: ) Se?]%[ Severus. Imh. Holds torch and bow, dog by her pursuing stag,
VL)
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Sept. Severus. M. 8. 1v. 268, 200, Holds torch, dag by her, pursuing stag.
Sept. Severus, M. S. 1v. 201. Draws arrow from quiver.
Caracalla. Arig. 1. 115, 185. Holds arrow and bow, dog pursuing stag.

4.—Paus, 11. 31, 6. To pév iepov Tod *AmdArwvos Tod Oeapiov
katackevdicar pév Ilirbéa épacav. Cf. 32, 2. "Evros
70D TepiBorov vads éoTww Amoriwvos "EmiBaryplov,
Aroundovs avabnua.

APpoLLo holding an arrow and leaning on a tripod, around which
is twined a serpent.

A Sept. Severus. M. S. v, 268, 199.

5.—Paus. 1L 31, 6. Toj &¢ "Epuwvos 7ovTov xai ta TdV
Atoorolpwy Eéavd éoTt.

Archaic figures of the D10SCURI facing, altar between them.

A& Commodus. Imh. (M viL)

This coin-type is valuable as furnishing evidence—probably
the only extant evidence—of the style and date of the artist
Hermon of Troezen. The Dioscuri stand naked, with long hair,
both arms extended before them, not unlike, in attitude, to the
Apollo of Canachus, but more primitive. Their proportions
seem to be decidedly slight.

6.—Paus. 11. 31, 10. "Eort 8¢ xai Aws iepov émikAnoiy
SwTipos.

ZEus standing, holds eagle and sceptre.

A Sept. Severus. M. S. 1v. 268, 198, Vaillant.

7.—Paus. 11 32, 1. ‘Immorire 8¢ 76 Onoéws Téuerds Te
émipavéatator dveltar, kai vals év AuTg Kkal dyalpd
éoTiw dpyalov.

HipPoLYTUS as a hunter, on foot, holding spear, and leaning on
tree; dog beside him. )

A Commodus. Fox, Uned. Coins, 1x. 100; Leake, Eur. Gr. add. 165. (M vIIL)

Hippolytus leading a horse, accompanied by a dog.

A Commodus. M. 8. 1v. 268, 195. Arigoni, 11. 32, 228.

Hippolytus with spear and sword before Phaedra (or her nurse),

who approaches him in attitude of supplication.

A Sept. Severus. M. 8. 1v. 269, 204, Milling. 1831, pl. 1v. 22 (who regards
the pair as Theseus and Aethra).

8.—Paus. 1I. 32, 8. Kai vade vmép adrod *Appodirys Kara-
arorias. Cf 32, 6. Naov..... Appoditns Axpalas.
32, 7. "A¢podiTys éariv iepov Nvudlas.

APHRODITE standing, holds apple in left hand, and lifts her

veil with right.
A Commodus. Imh. (M 1x.)
Domna. M. S. 1v. 270, 209. Theup.
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This type, the idea of which is taken from statues of Roman
times, perhaps that of Arcesilaus, seems to represent Aphrodite
Nymphia.

9.—Paus. 1. 32, 4. Tod 8¢ ’AckAymioltr 76 dyaipa émainoe
pév Tupobfeos, Tporlijvior 8¢ ovx *AckAymiov aANG elkova
‘IrmoNvTov paciv elvar.

ASKLEPIOS standing at altar, snake-entwined staff in left hand.

& Commodus. M. S. 1v. 268, 196. Arig. 11. 18, 227.

The figure of Asklepios seems, so far as can be judged from
the unsatisfactory engraving, to be of the ordinary conventional
type; and, therefore, to offer no explanation of Pausanias’
curious statement.
10.—Paus. 11. 32, 4. Kai oixlav idov oida ‘ImmorvTov mpo

8¢ aviis éativ ‘Hpdwhetos kakovuévn kprvy.

FouxTaly, a pillar with lion sitting thereon, water flowing into
basin from between his feet. ]

L Commodus. M. Athens, 4475.5. (M x.)

11.—Paus. 11. 32, 7. Ilérpa Onaéws dvopalouévn, peraBarotaa

kai adrn 70 Sropa avelopévov Onaéws v’ adTh kpymidas
7as "Awvyéws val Elpos. Cf. 31,1. Onaeds..... Hvika
"Acreplova Tov Mive raraywvicduevos avéarpeyrev.

THESEUS, naked, lifting the rock.

B Commodus. B. M. (M xL)
Sept. Severus. M. S. 1v. 269, 205. Wiczay, xXXI. 698,
Geta. B. M.
Philippus, Jun. B. M.

The identity of this type through several reigns may indicate
for it an origin in sculpture.
Theseus slaying the Minotaur.
& Commodus. M. 11. 242, 87. Turin.
12.—OTHER TYPES :

Tyche at altar : holds patera and cornucopiae.
& Commodus. B. M. (M xiL)

METHANA.

1.—Paus. 11. 34, 1. Tod 8¢ woriouatos Tpidicovrd mwov oTdia
LIS \ ’ \ A9 ’ ~ ’
améyer hovtpa Oepud. paci 3¢’ Avriyovov 100 AqunTpiov
Maxedovwy BaailevovTos, ToTe TpdTOY TO Vdew0p Pavivar.
Head of HEPHAESTUS in pileus.
A Auton. Third century. B. M. Imh.
The connexion of Hephaestus with volcanic phenomena such
as that recorded in the text is well known,
E
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OTHER TYPES:

Artemis to left, hunting,

Geta. B. M. (Mr1.)

Artemis about to discharge an arrow.

Sept. Sev. B. M. (ML)

Poseidon.

Pallas standing, holds Victory and sceptre ; at her fect, altar.

M. Aurel. Imh. (M 1)

Zeus.

Tyche.

Aphrodite, facing, naked to waist, holds tresses with both

hands.
Caracalla. Puaris. (M 1v.)
N.B.—It is curious that Isis was worshipped at Methana,

and appears on coins of Mothone ; Artemis was worshipped at
Mothone, and appears commonly on coins of Methana.

HERMIONE.

1.—Paus. 11. 34, 10. *Eo7. 8¢ opior ral viv &re lepd adTobl,
IToceibdvos pév émi Tis axtijs 75 apxh, wpoeboior 8¢,
rerX. Cf. 35, 1. Kai Ilogedov yadkods Tov Erepov
moda Exywv émi Senivos.

PosEipoN standing, holds trident, his foot on a dolphin.

&£ J. Domna. M. S. 1v. 262, 159, 160. (3. Fontana, 69, 2, 3.)

2.—Paus. 11. 34,11. "Adpodirys vads éoTiw émixinoww Hovrias
kal Awpevias Tijs adrijs, dyalua 8¢ Nevkod AlBov, pe-
vé0er Te péya ral émi ) Téxvy Oéas dEwov. «xal vaos
étepds éoTw *Adpoditys. :

APHRODITE standing, with Eros.

ZE Caracalla. M. S. 1v, 263, 162. M. Fontana, 68, 1.

3—Paus. 1. 35, 1. IIAyoiov 6¢ adtod Awovigov vads Me-
Aavaiyidos.

DioxNysus standing, holds kantharos and sceptre.

ZE Plautilla. B. M. Dionysus naked.
Geta. B. M. Dionysus draped. (M L)

4—Paus. 11. 33, 8. T 8¢ lepdv Tiis Tioxns vedratov pév
Aéyovaw ‘Epuiovels 17dv mapa odlow eivar, Nifov 8¢
Iapiov konooads EaTnwey.

TycHE standing, holds rudder and cornucopiae.

& Plautilla. B. M. (M 1) Imh. M. S.r1v. 263, 167. -

Tyche standing, holding patera and cornucopiae, at an altar.

X Plantilla M S. 1v. 264, 168. (Arigoni.)
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Tyche (?) seated, crowned by male figure, who holds lance.

ZE Caracalla. M. S. 1v. 262, 161. Copenhagen. -
Plautilla. M. S. 1v. 263, 165. Sest. Molt. med. gr. X11. 18.

5.—Paus. 1. 35, 4. To 8¢ Adyov pdhiora aEwov iepov
Arjuntpds éariv émi 7ob Ipwrds. Cf. also 35, 6, 8, 11.

Head of DEMETER crowned with corn.

MR A Auton. B. M.

Also ears of corn, and torch.

6.—Paus. 11. 35, 6. Tois 8¢ Ty moumyy wéumovaww Emovras
Tehelav €€ ayéhns Bodv dyovtes Svekpuuéyny Seapois Te
xai UBpiovaay ére o dypiotyTos, k.7.h.  (Description
of the Chthonia.)

Cow led by attendant with a rope.

Z Plautilla. B. M. (M 1)

OTHER TYPES:

Hermes standing.

Z& J. Domna. Mion, 11. 239, 74.

Zeus Nikephoros ?

Z Plautilla. M. S. 1v, 263, 163.

Cybele.

Z Plautilla,

ASINE.

1.—Paus. 1I. 36, 5. IvBaéws Te *AmoArwvos Umrélimov To
lepdy, kai viv éri SHAGY éaTe.

AproLLo PYTHAEUS clad in himation, a laurel twig in his right

hand, leaning on pillar.

Z Sept. Severus. Munich. (M 1.)
Plautilla. Mion. 11. 224, 75,

2.—OTHER TYPES:
Asklepios.
Snake.
Hermes (?).
Draped female figure ?
Fortuna, holds rudder and cornucopiae.
& Imh. (M11.)
LerNA and NavupLIA, Coins of Argos.
1.—Paus. 11. 37, 2. ’A¢poditns dyaipa éwl Oardaoy Aibov.
Cf.11.19,6; 19, 7; 20,8; 23,8; 25,1; 38, 1.
APHRODITE standing, holds in right hand afold of her garment;

before her, a dolphin.

& Anton. Pius. Imbh,
L. Verus. Imh., (L 11.) (Above cited under Argos.)
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2.—Paus. 11. 37, 4. THs 8¢ "Apvpdvys mépvrer emi 15 myyy
mAdTavos: Umd Tavty THY UOpav Tpadfirar 1§ mAaTdre
daciv, k.7

HERAKLES slaying the Lernaean hydra.

X Hadrian. Imh. (M 1)

3.—Paus. 1. 38, 2. OlkioTys 8¢ éyévero avris (of Nauplia)
Nadmhios ooeddvos Neyduevos ral *Apvudvys evas

. kai Tlogeddvos iepov xal Muéves elgiv év Navmhia.

Cf. above, also 37, 1.

AMYMONE pursued by Poseidon.

& Anton. Pius. Imh. (M 1) Choiz, pl. 11. 6. Overbeck, Poseidon, v1. 22



NUMISMATIC COMMENTARY ON PAUSANIAS.

IL

Books IIL, IV, V., VI, VIIL, VIII
[PraTEs LXV.—LXVIIL]

IN the present paper we continue the commentary begun in
last year’s Journal, and set forth the numismatic facts which
run parallel to those books of Pausanias which deal with the
remainder of Peloponnesus; Laconia, Messenia, Elis, Achaia,
and Arcadia. Athens, Phocis, and Boeotia still remain for
future treatment.

In spite of our efforts to be complete, we have already dis-
covered a number of coins of Corinth and Argos and the
neighbouring cities which had escaped us, and which present
new types, or important varieties of the types which appear in
our plates. This will necessitate the publication of a supplement
to our first paper. While this is in preparation numismatists
will be doing the greatest service if they will let us have casts
of any types in their possession which are omitted in the de-
scriptions or the plates of this paper or the last. Casts of
unusual coins of imperial times of Phocis or Boeotia will also
be most welcome.

For the purposes of the present paper, in addition to the
material already laid up by the editors, the authorities of the
Bibliothéque Nationale at Paris have kindly allowed us to have
casts of all the coins in that collection selected as desirable;
and Dr. von Sallet, of the Royal Museum of Berlin, has sent
to London, with the utmost friendliness and liberality, casts of

F
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all important coins of Peloponnesus of imperial times in his
keeping.

In this instalment of the work, the numismatic lists and
comments have alike been compiled by the English colleague ;
the Swiss colleague has supplied casts and carefully revised the
whole. The text used is that of Schubart, not of Schubring, as
stated by a lapsus pennae in the first article. The method of
numbering in the plates has been modified for reasons of
convenience.

LACEDAEMON.
1.—Paus. 111. 10, 7. Tpiry 8¢ éx Tijs 6dod Tiis evlelas éxBoly
kata Ta Sekia és Kaplas dyer rai és 7o lepov Tijs
"Apréuibos.  To yap ywplov 'Aptéudos xal Nuvppdy
éotiv ai Kdpvai, xal dyarpa Eotnrer 'Aprémidos év
vmaifpe Kapvdridos.

1L 14, 2. Oedv 8¢ iepa Iooceddvos éoriv ‘Immorovplov
xat "Apréuibos Alywalas. émravefolor 6¢ omiocw mpos
v Moyxny éotiv 'Aptéudos 'loodpas iepov: émovo-
pafovar 8¢ adryy ral Awvalav, oloav obx “Apreuw,
Bpurépaprv 8¢ v Kpnrdy. Ta 8¢ és admyv o Alywaios
€L proL Néryos.

urL 18, 4. Ta 8¢ é& 7yv Kvaylay "Apreplv éotwv olrw
Neyoueva. Kvayéa dvpa émiydpiov .1\,

L. 20, 7. O¥ wéppw Aépeiov, évfa ’Aptéuidos dyarpa év
vmailbpe Aepedtidos.

ARTEMIS standing left, in short chiton, right extended, in left,
spear ; beside her, dog.

& Aut. B. M. (NL) Mion. S. 1v. 221.

Artemis running right, holding torch in both hands, dog
beside her.

A Aut. B. M. (N 1) Mion. S. 1v. 223.

Paus. 11. 25, 3. @edv 8¢ év T4 v oplow iepd éoTiv *Ap-
Téuidos Te émikhnow ’AcTpatelas, §1u Tis és T Wpdow
orpatelas évratfa émratoavro 'Aualtives, kal  Améhwy
"Apalovios: Ecava pev dudotepa, dvalbeivar 8¢ Néyovarw
avTa Tas amwo Oepuddovros yuvaikas.

ARTEMIS Astrateia ? laur. clad in short chiton and endromides,

holds out in right, bow ? in left, shield and spear.
A Caracalla. B. M. (N 111.)

This attribution is anything but certain. The figure on the
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coin is, however, apparently female, fully armed, but in an
attitude of rest. The object in the right hand seems to have a
cord attached, and may be either bow or whip. As to a shield
as an attribute of Artemis, see below N XL, XII.

Artemis clad in short chiton, holds branch in right, quiver at
shoulder, inscription KYMAPICCIA, (Olv. Head of
Rome.)

& Auton. B. M. Berlin. (N 1v.) Imh., Carlsruke Mus. p. 19.

This coin was not struck at Cyparissia, but probably at
Lacedaemon, on occasion of an agonistic festival.

2.—Paus. 111. 11, 11. “Eg7¢ 8¢ xai ‘Epuijs *Ayopaios Awéyvoov
Pépwv mwaida.

HERMES Agoraeus, wearing chlamys, to right, holds in left
hand caduceus, on left arm infant Dionysus, who raises

left hand.

A Domna. Imh., Mon. Gr. p. 173. (N Vv.)
Plautilla. Berlin. Mon. Gr. p. 173. (N vL.)

Hermes Agoraeus, wearing chlamys, to right, holds in right
staff resting against shoulder, in left, infant Dionysus and

caduceus.

X Galliepus, Imh. Mon. Gr. p. 174.
Salonina. Imh. Berlin. ({I VIL)

The staff, which is quite clear on N VIL,is not to be so clearly
seen on V. and VI. But the action of the right hand is the same,
and the staff may be there. If so, all the representations would
be practically identical, and almost certainly copies of the statue
mentioned by Pausanias. The staff which Hermes is carrying
in his right band is probably a thyrsus, towards which the child
Dionysus stretches out his hand.

8.—Paus. 111. 12, 8. Aaxedaipovios 8¢ ot pév *Amédhwvos
*Axpeita Bouds, Erte 8 émrovopalopevor T'danmrov fepov
Tis: *Amé\hwy 8¢ Imép adTo Bpvrar MakedTns.

1. 13, 3. ‘O 8¢ Kdpvecos, v Olxérav émovopafovat, Topas
elxyev év Zadpty kai mpiv ‘Hpaweldas karterbeiv, Sputo
8¢ év olxlg Kplov Tod @coxhéovs, avdpos pavrews. Cf.
14, 6.

AProLLo naked, facing, right hand rests on head, in left, bow.

& Commodus. B.-M.
Gallienus. Loebbecke. (N vIIL)
Salonina. B. M. Imh.

Apollo in long drapery, holds plectrum and lyre.
X Ant. Pius. Mion. S. 1v. 224, 35. Paris. (N 1x.)
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A comparison with the coins of Gytheium, N xxim., xx1v,,
seems to show that the naked Apollo, N viiL, is Carneius.
On N 1x. we seem to have rather the Pythian form of the god.

4.—DPaus. 111, 14, 6. Ilpoen@évTe 8¢ dmo Tod Apomov Avoc-
xovpwy iepov kal Xapirov. Cf. 1L 20, 1.
The D1oscuri on horseback, charging with couched lances.

& Aut. B. M. &ec.
Hadrian, B. M. Berlin. Imh.
Commod. Mion. S. 1v. 225, 39.
Geta. Berlin. ; . )
The Dioscuri standing beside their horses.

A Gallienus. Imh.
The Dioscuri standing side by side, each holdlng spear and

sword.

ZE Aut. B. M. &c.
Ant. Pius. Mion. 11. 223, 68.
M. Aurel. Munich.
Caracalla. Imh.
Plautilla. B. M.

Heads of the Dioscuri; their pilei; two amphorae.

XK Aut. B. M. &e.

5.—Paus. 11L. 16, 8. ‘EXéwns 8¢ iepa rai ‘Hpariéovs, Ths pév
TAnaiov ToD Tddov Tob "ANkuavos, T 8¢ éyyvrdTew ToD
Telyovs, év aldrd 8¢ dyatua ‘Hparxhéovs éotlv dmhio-
pévov (and passim).

HERAKLES naked, resting, leaning on club, much in the attitude

of Glycon’s statue.

Z/E Ant. Pius. Paris.
Domna. B. M. (N x.)

6.—Paus. 11L. 16, 6.  Aaxedarpovior 8¢ xai Avkolpyp 76
Ocuéve Tods vopous, ola &1 Oed memovikact ral ToUTe
Lepov.

Head of Lycurcus, bearded, diad., inscribed AYKOYPIOC.

B Auton. B. M. Mion, 11. 217, &e.

7.—Pavus. II1. 16, 7. To 8¢ ywpilov 76 émovoualtopevor Aup-
vaiov 'Opfias iepov éorww ’Apréudos. 70 Edavov 8¢
éxetvo elvar Néyovow 8 mote *Opéarns xal 'Ipuyévera éx
this Tavpiijs éxkhémrovaiy: és 8¢ Tiv operépay Aaxe-
Sapdvior kopra@ival pacw *Opéarov kal évraifa Bact-
\edovTos. xal por elxora Néyew paAAov T Sokobow %
’Afnvaioe.

*Abnvalows 8¢ dpa mapddln yevépevor Nddpupor T Mijde-
70 yap éx Bpavpdvos éxoplaln Te és Soboa, kal VaTepov
Sehedkov 8bvros Zipor Aaodikels ép’ Hudv Eyovat.
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Archaic figure of ARTEMIS, wears polos, long chiton and over-
dress; holds in raised right hand, axe, in left, buckler,
on either side, stag.

(Coins of Laodicea in Syria.)

Z Elagabalus. Mion. v. 260, 795.
Philip Sen. Mion. v. 262, 806.
Gallus. Mion. v. 263, 810, B. M. (N x1.)

The same figure, turned the other way. (At Laodicea.)

A& Philip Sen. B. M. (N xI1.)

The same figure, holding axe in right, shield in left, in presence
of seated Tyche of city. (At Laodicea.)

& Flagabalus. Mion. 8. viur. 177, 252. (Sestini, Mus. Hed. 111. 61, 45.)

In his Attica (1. 33, 1) Pausanias says that in the temple of
Artemis at Brauron there was an archaic xoanon; but in his
opinion this was not the original. In the above-quoted passage,
he says further that the original statue was still extant at
Laodicea in Syria. That the figure on the coins of Laodicea is
a copy of this original, carried off from Attica, is sufficiently
evident. Pausanias seems to have thought that the Spartan
statue of Artemis Orthia had a better claim to have been brought
from Taurica than even the Laodicean statue. However that
be, there can be no doubt that the statue represented on the
Laodicean coins is very original and interesting.

The goddess wears on her head a modius; in one hand she
carries not a bipennis but an axe of the form of a socketed celt ;
she is clad in long drapery, in the disposition of which, as well
as in the pose of her legs, but little archaism is visible. Beside
her are two stags, which make the identification certain.

The shield is an attribute unusual in the case of Artemis, but
not unheard of. Pausanias (Iv. 13, 1) heard at Messene of an
ancient statue of Artemis, which had on one occasion let fall
its shield ; and Iphigeneia is sometimes represented as carrying
a statue, which in any hands but hers might pass for a Palladium.
See Gerhard in Adrch. Zeitung, 1849, pl. viL. p. 70. Compare
also N 11. The form of the axe is very noteworthy.

On the silver coins issued at Athens by Eubulides and
Agathocles (Beulé, Monn. &’ Ath.p. 287) occurs an archaic figure
of Artemis, veiled, wearing modius, holding patera and bow,
which has been by some taken for a copy of the statue existing
at the time at Brauron, or (as by Beulé) for a copy of an imita-
tion of that statue by Praxiteles, which was preserved on the
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Athenian acropolis (Paus. 1. 23, 7). If either of these views be
correct, there were decided differences between the statue
carried off by the Persians and that made by the Athenians to
replace it.
8.—Paus. 1L 17, 2.  Aaxedatpbvior morNois érecw UaTepov
Tév Te vadv dpolws kal To dyalua émrovjcavto’ Abnvas
xarkovy Tiriadas 8¢ elpydoaro dvyp émuiywpios. émoinae
8¢ ral dopata Adpia 6 Titiddas dNNa Te Kal Jpvov és
v Oedv. émelpyacTar 8¢ TG yaAK® TONNG pév TOV
a0\wv ‘Hpaxréovs k.7,
The PALLAS of Gitiadas, helmeted, holding lance and shield,
the lower part of the body arranged in bands adorned
with reliefs.

A& Gallienus. B. M. Imh. Munich. (N xiIn)
Gallienus. Sestini, Mus. Hed. 11. 131, 37.
Gallienus. Cadalvéne, Recueil, pl. 11. 35.

Head of Pallas, helmeted.
L Domna. Paris. (N x1v.)

This identification is advocated by Koner (Zeitschr. f. Miinzk.
1845, p. 2) and Jahn, but doubted by Overbeck (G7. Plast.
L p. 124), who also considers it improbable that the reliefs were
on the person of the goddess. It is, however, not easy to explain
the words of Pausanias, except on the supposition that the
reliefs were on the goddess herself, that is, on her close-fitting
chiton, and the representation on the coin, which is quite sus
generis, and can scarcely be interpreted except as it is by Koner,
seems to clinch the argument. In the upper part of the body
we may trace something of womanly form; the shape of the
lower part seems to be sacrificed to the exigencies of the
reliefs.

The head on No. XIv. must almost certainly be copied from a
statue, for the head of a deity, unless so copied, seldom or never
appears on imperial coins of Peloponnesus. It is probably a
free copy of the head of the statue of Gitiadas. The form of
the helmet, half way between the close-fitting and the Corinthian
types, is notable ; but unfortunately the coin is badly preserved,
and the details obscure.

Coins of Melos (Paris Coll. and Br. Mus. Cat., Islands, pl.
xxiv. 13) bear a type which seems to reproduce the same statue;
the details, however, are not clear. Melos was a Laconian
colony. Of the head of this statue we have also a rccord on
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Melian coins of imperial times, which bear a head of Pallas
distinctly archaic, with long straight tresses falling behind the
ear, in a close-fitting helmet (N xVv.).
9.—Paus. 1. 19, 1. Kal 70 dyarpa évradfa évésmre.
péyebos 8¢ adrov pérpe pév obdéva dvevpovra olda,
eikaovt 8¢ ral Tpidrovra elvar palvowto Av miyers.
épyor 8¢ o BabBurhéovs éarlv, dANa dpyalov kal ob oy
Téxvy memounpévor- 8TL yap py wpbowmwov avTH Kai
wodes eloiv Grpor xal elpes, TO Aovwov YaAKk® Kiovi
éoTiw elkaouévor. Eyer 8¢ éml TH Kepa\f kpavos, Noyxny
8¢ év Tals yepal kal Tofov. TOD 8¢ dyapatos To Babpov
wapéyetar pév Bopod oyiua, 1edddlar 8¢ Tov “Taxiwbov
Aéyovawy év adte. A copy of this statue as Pythaeus at
Thornax, 111. 10, 8, cf. 11, 9.
Statue of ApoLLO Amyclaeus clad in long chiton and aegis,
helmeted, holding lance and bow, body in form of a pillar.

A of aking third century B.c. Beside Apollo goat, and aplustre surmounted by
cock, wreath in field. B. M. Berlin. Bompois. (N xvI.) Paris
&c. Cf. Bompois, Portraits attrib. & Cléomene, pl. 1.

Similar figure without chiton.

/& Commodus. B. M. (N xvir.)
Gallienus. Imh.

Leake has shown (Num. Hellen., Europe, p. 55) that the figure
on these coins is a copy of the colossus of Apollo at Amyclae.
The work seems to be of the same school as the statue of
Athene already mentioned, but ruder and earlier, the body
showing no approach to the human form. As to the exact form
of the body, however, the coins differ: the earlier make it
clad and conmical, the later like a term. We can scarcely
doubt that the later representation (N XVIL) is more faithful,
since it belongs to a time when the die cutter took smaller
liberties with his model. On it the body of the deity is divided
by crossing lines into lozenge-shaped divisions, no doubt repre-
senting the plates of bronze; one can even detect on the coin
the nails by which these are secured. The head of the deity is
archaic, with long curl falling on to the neck, and a queue
behind. The whole is let into a stand or basis.
10.—OTHER TYPES at Lacedaemon :—

Male figure, bearded, seated on cippus, looking back, holds

knotted staff.

A Ant. Pius. B. M. Imh.
Geta. Imh. Mon. Gr. p. 174. (N xviL)
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Veiled female figure seated left on cippus, in attitude of
grief.
& Geta. B. M. (N x1x.)
The pose of this figure is strikingly like that of the so-called

Penelope of the Vatican.

Nike, holds wreath and palm.

A Geta. Imh,

Female head, left, diad. : inscription STTAPTH,

A Aut, B. M. Imh, Paris,

GYTHEIUM.

1.—Paus. 111. 21, 7. Twlearar 8¢ s mworews avBpodmwy uev
00déva oikioTiv ryevéaBar Néyovow, ‘Hparxhéa 8¢ ral
) ’ Gl ~ / ) %, = 3 ’ e
AméMwva Omép Tob Tpimobos és dydva éNfovras, ws
SiMhdynoav, pera v Epuw oixloar kowh THY woNw:
kal év 1§ dyopd oplow *Amorhwves kai ‘Hparxiéovs
éaTiv dydpata.

Arorro facing, clad in long chiton, right hand extended, in

left, lyre.

& Domna. Imbh.
Carac. Paris, (N xx.)
Geta, B. M.

Apollo facing, naked, holds branch and bow.

A& Sept. Sev.) Mion, S. 1v. 230, 55. Paris, (N xxI1.) (Eckhel, Num, Vel.
ix. 1.

Bearded HERAKLES standing, holds club, which rests on the

ground, and lion’s skin.

Z Sept. Sev. B. M. (N xxIL)
Domna. Mion. 11, 226, 83. Paris.
Geta. B. M. Mion. 11. 227, 87.

Herakles in attitude of Glycon’s figure.
A Geta, Paris.

The branch in the hand of the Apollo (N xX1) reminds one
of that which Herakles holds on the coin of Croton, where he
is specially described as OIKISTAS (Carelli, Num. Ital. Vet.
pl. clxxxiii. 21 ; Gardner, Types, pl. v. 2). It may refer to his
office as founder ; with the other hand he seems to be laying
aside his bow. Herakles (N xXi11) is also in an attitude of
conciliation ; whether the two figures can be reasonably regarded
as belonging to one group is a question.

2.—Paus. 111. 21, 7. ‘Etépewbe 8¢ *Amorrov Kdpvesos.
ApoLLo naked, right hand raised over his head, in left, which
rests on trunk of tree, leaf ? beside him on a basis
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horned Pan, holding pedum and nebris in right hand,

syrinx in left.

A& Sept. Sev. BiblL Turin.
Geta. B. M. (N xxim.)

Similar, without Pan.

A Sept. Sev. Mus. Sancl. 11. pl. 24, 210, B.
Carac. Mion. S. 1v. 232, 65. Paris.
Carac. Berlin. (N xx1v.)

In the first of these coins the object in the hand of Apollo
appears not to be an arrow, but a trefoil leaf; in the other coins
it is not clear. The presence of Pan seems to show that Apollo
Carneius is here intended ; and the Pan and Apollo alike should
be, according to the usual tests, copies of statues, as one stands
on a basis, the other leans on a pillar.

3—Paus. 111. 21, 7. TIAyolov 8¢ adtdv Awdvveoes. Cf. 22, 2,
Acovigov 8¢ Spos iepov Aaploiov raloluevdy éorw
KT

Di1oxYsuUs standing, holds in right grapes or kantharos, in left,
thyrsos ; wears nebris.

A Sept. Sev. Mion. S. 1v. 230, 56, 57.

(Possibly a Hermes wrongly described ; see below under
section 9: O vIL)

4—Paus. 111. 21, 7. Kai ’Acerymiod yarkovv dyalud éoTiw,
ok émovros dpdpov TG vag, kai wnyy Tob Oeod.

ASKLEPIOS facing, clad in himation, right hand extended, in
left, serpent-staff ; before him, snake-entwined altar.

A Sept. Sev. B. M. Paris. (0 1)
J. Domna. Sest. Let. Cont. 1X. 10, 1.
Geta. Sest. Let, Cont. 1x. 10, 2.

Similar figure, with altar, in a temple: roof only over opistho-

domos, not over naos.

E Sept. Sev. B. M. (01L)
Geta. Mus. Arig. 1L 25, 354

This is a clear instance of the copy of a statue on coins; the
type of the statue is, however, quite ordinary. It seems that
the temple is rendered on the coin with some exactness. It is
seen nearly in profile from its left side. To the extreme left are
two pillars, which stand for the front of the temple; next an
unroofed space, vaés, in which stands the statue; and furthest
to the right an opisthodomos with roof. That this is what is
intended seems to be proved by the fact that the corner of the
attoma does not reach to the furthest pillar; but aétoma and
pillars and the deity himself are all represented in a perspective
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which is not correct, too much facing the spectator. The pillars
are fluted in their upper, plain in their lower half.
5.—Paus. 115 21, 7. . . . Kai Ajuntpos lepov dyiov.
DEMETER seated, holds ears of corn and sceptre.
A& Geta. Mus. Arig. 1. 9, 134.
6.—Paus. 111. 21, 7. . . . Kal Hoceddvos dyarua Iataoyov.
PoseIpoN naked, standing, holds dolphin and trident.
X Caracalla. (Q 111.)
This is a pose in which Poseidon often appears on coins of
Corinth (D LX.—LXIL) and other cities of Peloponnesus.
7.—Paus. 1. 21, 9. Katovra: 8¢ évraitfa xal wirar KaoTo-
‘pldes.
The Dr1oscurtI standing, each holding his horse ; between them
a tree.

A Geta. Mion. S. 1v. 233, 75.
Leake, Sup. p. 127.

The Dioscuri standing, each holds spear and sword; between
them altar entwined by snake.
A Sept. Sev. Imh. (0 1v.)
8.—Paus. 111. 21, 9. Kal év 7§ dkpomorer vads kal dyalua
*AOnvas wemolnTac.
PALLAS standing, holds in her right hand a spear.
& Geta. Mion. S. 1v, 233, 72.
9.—Paus. 111, 22, 1. Kara 8 v vicov iepdy éoriv *Adpo-
Sitns év 1§ jmwelpep MuywviTi8os, kal 6 Tomos od7os Grras
raleltar Muydviov. TolTo uév 8y 70 iepov moifjoal
Aéyovaww *ANéEavSpov.
APHRODITE standing, draped, holds apple and sceptre.
/& Domna, Wiczay, Mus. Hed. 1. pl. xvII. 374,
Plautilla. Paris. R.&F. (QV.)
Geta. Lobbecke.
10.—OTHER TYPES at Gytheium.
Zeus seated, holds thunderbolt and sceptre.
A Sept, Sev. Caracalla. B. M.
Geta. Munich.
Zeus standing, holds Victory and sceptre, chlamys over
shoulders.
ZE Geta. Mion. 11. 227, 86. Paris. (0 vIL.)
Plautilla. Mion. 8. 1v. 233, 70.
Hermes standing at altar, holds purse and caduceus, chlamys

over shoulders.
E Sept. Sev. Paris.
Caracalla. Mion. S, 1v. 232, 68.
Geta. B. M.
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Same type, without altar.
A Sept. Sev. Berlin.
Caracalla. Vienna. (0 vir.)

Two wrestlers.
Al Geta. Leake, Supp. p. 127.
Artemis, left, clad in long chiton; holds in right hand, bow

inverted, in left, long sceptre.
Z Plautilla. Imh. (0 vi)

Artemis, left, clad in long chiton, with quiver at shoulder,

leaning right elbow on pillar; in left hand, bow.
A Plantilla. Berlin, Munich.

Artemis, as above, leaning left elbow on pillar, bow in right.
A& Plautilla. (0 1x.)

Asorus.

1.—Paus. 111 22, 9. Kal 'AOnvas iepov éotiv év T drpomohes
Kvmapioaias émrixina.

ATHENE standing, left, helmeted ? clad in long chiton ; holds
in raised right, spear, in left, cypress-branch.

L Sept. Sev. Paris. (0 x.)

This coin is in so poor preservation that the description
cannot be relied on.

2. OTHER TYPES at Asopus.

Zeus facing, clad in himation, sceptre in raised right hand.

A Sept. Sev. Paris. (0 x1.)

Artemis hunting.

A Sept. Sev.

Dionysus standing, naked, holds kantharos and thyrsos ; panther
beside him. :

& Carac. Munich. (0 x11.)

Poseidon standing.

A& Carac.

Nemesis ; a wheel at her feet; holds end of her veil.

A& Plautilla. Berlin. (0 x111.)

(All in Mion. 8. 1v. p. 228.)

BOEAE.

1.—Paus. 111. 22, 12. Madvrevua Wv advols “Aprepwy &lba
olkricovasw émdelfew. . . "Apremw dvoudfover Zd-
Tewpav.

Bust of ARTEMIS.

A Geta. Mion. Sup. 1v. 230, 54.

2.—Paus. 11L. 22, 13. Kai érépwl. 'AcrAymiod kal Sapdmidos
Te xai 'Iaidos.
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ASKLEPIOS standing as usual.

& Caracalla. Paris. (0 x1v.) Plautilla.
Mion. Sup. 1v. 229, 53.

IsIs, holds sistrum and vase, usual ornament on her head.
A Domna. Munich. (0 xv.)
3.—Paus. 11L. 23, 2. IINéovre 8¢ éx Bowdy Ty éml v drxpav
s MaAéas Aprjy éotiv ovopalopevov Niupaioy, xal
Iogeiddvos dyarpa Spbov.
PosEIDON, naked, standing holds in right hand dolphin, in left
trident.
AL Domna. B. M. (0 xvL)
4.—OTHER TYPES at Boeae.
Eros walking, holds bow and torch.
Caracalla, Geta. (Paris.)
[Cf. 22, 11, Aphrodisias, a small town, was incorporated in
Boeae.]
(See Mion. Sup. 1v. p. 229.)
Athene standing, holds shield resting on the ground, and
spear.
ZE Geta. Leake, Sup. p. 117.
Las.

1.—Paus. 11t. 24, 6. Kai v & This woheds éore Tijs dpyalas
épelmia, kal wpo TV Tevydy dyaipa “Hpaxhéovs.
HERAKLES standing, holds club and lion’s skin.

Z Sept. Sev. Mion. S. 1v. 234, 77. Copenhagen.
Carac. Imh. (0 xviL)
Geta. Mion. 8. 1v. 235, 81, Copenhagen.

2.—Paus. 1L 24, 7. "Eo7 8¢ év Tols épevmriows vaos 'AOnvas
émikhnow *Aclas, morfjoas 8¢ Tloavdetrny xal KdaTopd
pacw avacwbévras éx Korywy.

ATHENE standing, in raised right, spear, left resting on shield

placed on the ground.

A& Caracalla. Munich. Athens.
Geta. Mion. 11. 228, 88. Paris. (0 XvIIL)

This representation of Athene is in general aspect not unlike
the Brauronian statue of Artemis (N x11.), which was supposed
to be of Colchian origin ; but it has no appearance of extreme
antiquity.

3.—Paus. 111. 24, 8. Taov 8¢ pdv éml pév Tod 'Ilov Avoviaov
Té éoTe Kal ém’ drpas Tis kopudiis *AcrkAnmiod vads.
ASKLEPIOS standing, as usual.

A Caracalla, Mion. S. 1v. 234, 78. [Paris.
Plautilla. B. M. (0 x1x.)
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Stiff and apparently early figure of 'Hygieia standing, feeding
serpent, which she holds in left hand on fruit which she holds

in right hand.

A& Caracalla. B. M. &e. (0 xx.)
Sept. Sev. Imh. Occupation of hands reversed.

4.—Paus. 111. 24, 9. Ilpos fardoon 8¢ éml drpas vads éate
Awrivims *Apréuidos, kat oi kara Eros €kaaTov éopTiw
dyovat.
ArTEMIS Dictynna standing drawing an arrow from quiver
with right, in left, bow ; beside her, dog and stag.
/E Sept. Sev. Leake, Eur. Gr. p. 60. (0 xxI.)
5—OTHER TYPES at Las.
Tyche sacrificing at altar.
& Carac. B. M., &ec.
THURIA.
See Paus. 1v. 31, 2.
TypEs oN CoINS.
Athene standing, holds spear and shield which rests on the
ground.
Z Auton., Sep. Sev., Carac., &c.
In an inscription from Thuria (Le Bas and Wad., part IL, no.
301), mention is made of a priest of Athene.
Athene standing, holds patera and spear.
/. Sept. Sev., Carac. Loebbecke. (0 xxII.)
This is apparently a type borrowed from that of Athena
Panachaia at Patrae, Q x1v.
Zeus striding, holds thunderbolt and eagle (type of Messene).
& Auton. Mion. S. 1v. 216, 56.
Zeus standing, holds eagle and sceptre.

Z Sept. Sev.
Geta. Munich.

The letters AA[xedacpoviov] in the field of many coins of
Thuria confirm the saying of Paus. 1v. 31, 1. Aaxedai-
povlors 8¢ Eyew Tois év Smdpry Ty Oovplay Edwrev
Adyovaros. Cf. Weil in Mittheil. d. I. viL 217.

Asklepios facing, leans on serpent-entwined staff.

& Geta.

Artemis, in long chiton, holds in both hands long torch.

A& Domna. Berlin. (Q xxm1)

Apollo standing, clad in long chiton, holds in right, tripod, in
left, sceptre.

/E Domna. Imh. (0 xx1v.)
Carac. Berlin,
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TYCHE turreted, holds patera and cornucopiae.

& Sept. Sev.
Carac., &c.
Geta.

Tyche, holds rudder and cornucopiae.

X Sept. Sev.
Domna.

MESSENE.

1.—Paus. 1v. 31, 9. Kal Adfuntpos iepov Meaanviois éativ
&rytov.

Head of DEMETER bound with corn.

R, £ Auton,

2.—Paus. 1v. 31, 10. II\eloTa &8¢ opioe kai Oéas pdhicTa
[dyd\paTa] dEia Tob *AckAnmiod mwapéyerar TO iepov.
xwpls pév yap Tod Oeod ral Tdv waibwv éoTiv dydipata
x.7.\., works of Damophon of Messene.

ASKLEPIOS with usual attributes ; in field wreath.

A& Auton. (Obv. Bustof City.) B. M. (P1.)
Geta. Paris,

Hygieia standing.
A Domna. M.S. 1v. 208, 15.

v. 31, 10. TIéres Te %) OnPBalwy xai Emapewdvdas o
KXedppebos, Toyn Te kal . A. "Eate 8¢ kai Meaarjvns
tiis Tpibma vaos xal dyakpa xpvood kai Mbov Iapiov.

Bust of C1TY of Messene wearing turreted crown and veil.
A Auton. B. M. (P11.) Mion. 11. 211, &c.

[Cf. however 31, 6. dyarua Mntpos Oedv Nbov Iapiov,
Aapopdvros 8¢ épyov.]

P 1. and P 11 are the two sides of one coin, issued probably
in imperial times. The wreath in the field may indicate that
it, like most of the autonomous coins issued in Greece during
Roman domination, was struck on the occasion of a festival. As
to the head on the obverse, we cannot be sure whether it is
meant for Messene or Tyche, or the Mother of the Gods. There
is something in its aspect which seems to show that it is meant
for the copy of a work of art. Almost all the great statues at
Messene were made by Damophon at the time of the restoration
of the city by Epaminondas, B.c. 370. Our coins enable us to
restore the outlines of several of the statues of this interesting
artist, of whom apart from coins and the statements of Pausanias
we know nothing.

3.—Paus. 1v. 31, 10. Kai ‘Hparxréovs (dyarpa) . . . cf. 32, 1.
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HERAKLES resting, in the attitude of Glycon’s statue.
A Sept. Sev. Paris.
4.—Paus. 1v. 31, 7.. Aa,uod)wwos‘ 8¢ éaTi TovTOU KAl 1) Aac;bp;a
. xkalovpérn wapa Meaonviocs.
ARTEMIS Laphria standing, clad in short chiton, spear in right,
left elbow resting on column ; beside her, dog.
A& Auton. Paris. (P 111.)

A comparison of this figure with that of Artemis Laphria on
the coins of Patrae (Q viL.—XL), which reproduces the statue of
Menaechmus and Soidas, furnishes sufficient reason for calling
this figure also Laphria. It is probably, as the pillar indicates,
a copy of a statue, therefore of the statue of Damophon.
Damophon was doubtless familiar with the earlier statue of
Laphria, which in his time stood not at Patrae but at Calydon
in Aetolia, not far from Naupactus, where the Messenians were
settled before their city was rebuilt by Epaminondas. The
chief variety introduced by him on the older type seems to
have been to make the goddess grasp a spear instead of placing
her hand on her side.

5.—Paus. 1v. 33, 2. Tod Aws Tob 10wudra 10 iepsv. To &é
dyaipa Tob Awos 'Ayerdda pév éoTiv Epyov, émouifn
8¢ €€ apxhis Tois olkijcacw év Navmraxte Megon-
viov.

The ZEUs of Ageladas striding to right; in right hand, fulmen,
on left wrist, eagle.

AR Auton. Fourth century. B. M. (P 1v.) Third century. B. M. (P v.)
AR & (Tripod in front.) Auton.
A (Tripod behind.) Auton.

Cf. 31, 6. év 7§ dyopd Auds éoTwv dyatpa ZwTipos.
Zeus naked, standing to right; in right hand, sceptre, in
extended left, eagle.

Z Auton. (Tripod in field.) B. M.
Geta. (Sceptre surmounted by eagle.) Berlin. (P v1.)

Zeus standing, holds sceptre and thunderbolt.
A Sept. Sev. M.S. 1v. 208, 14. Paris.

Zeus Nikephoros seated.

Z Carac. Postol. Cat. 1884, p. 23.

The coins (P 1v. v.), as might be expected from their date, give
us only very free copies of the statue of Ageladas; copies from
which we can only judge of its pose and general composition ; in
details they conform to the ideas of the times when the coins
were severally struck. As to the statue itself, see Overbeck,
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Kunstmythologie 11. 12.  The usual opinion that the head was
beardless seems to be not well-founded.

6.—OTHER TYPES at Messene.

Athene standing, holds in raised right hand, lance, in left,

shield.

ZE Sept. Sev.  Stift St. Flor. pl. 111. 3.
Domna, Imh. (P viL)

CORONE.
1.—Paus.1v. 34, 7. Xahxodv 8¢ kal év axpomrdher Tis ' AbOnvas
70 dryalpd éoTw év vmalbpy, kopdmy év TH yewpl Exovoa
—cf. 34, 6. «kal Avoviocov vads.

Head of ATHENE helmeted. [Rew. grapes.
A A Auton. B. M., &e.
CoLONIDES.
Paus. 1v. 34, 8.
TyPES on coins.
Asklepios standing.
Z Sept. Sev.
Aphrodite facing, holds apple and sceptre.
A& Geta. Imh. (Px.)
Poseidon, holds dolphin and trident.
A Sept. Sev.

Tyche at altar, right hand advanced, in left, sceptre.
A Sept. Sev. B. M.

Pallas standing, holds patera and spear.

& Geta. Athens.

MoTHONE.

1.—Paus. 1v. 35, 1. Aofy 8¢ éusj édwre T4 ywple 7o Svopa o
Mofwy Aifos. oiTos & adior kal 6 woLdy ToV Mipéva
éoTl TV Te qyap €omAovy oTevdTEpov Tals vavalv
b 7 4 (4 3\ (-4 \ ;) ~
épydlerar mapirwy Udalos, kal dua wn éx Bubod
Tapdoaesbfar Tov KA\Udwrva Eupa EoTnKev.

PorT in form of an amphitheatre ; in the entrance a ship with

sail.

A Carac. Mus. Sancl. 111. p. 17 and 1.
Imh, Statue in entrance. (P viIL)

2.—Paus. 1v. 35. 'Ev Mofdvy 8¢ vads éorw 'Abnvas *Aveud -
Ti805.  Avopridny 8¢ 7o dyatpa avalbeivar kai To dvoua
77 edd paci Géaba.

PALLAS standing, helmeted, in right hand, patera, in left, spear.

Z Domna. Mion. II. 213, 34.
Geta. B. M.
Plautilla. Mion. 11. 213, 35. Lébbecke. (P X1.) Altar at her feet. -
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Pallas standing, left hand extended, in right spear, against
which leans shield.
A Domna. B. M. (P x11.)
This type of Athene is by no means archaic; it is a copy of
the Athene at Patrae (¢. v.) Q x1V.
3.—Paus. 1v. 35, 8. Kai Aptéuidos & iepov éotiv évraifa.
ARTEMIS standing, her right hand resting on a spear : a stag
and a dog on either side of her.
A Geta. Mion. 11. 214, 36. Imh. (P xmr)

Artemis hunting, holds arrow and bow.

A Domna. Mion. S. 1v. 212, 34.
Geta. Mion. S. 1v. 213, 36.

4.—OTHER TYPES at Mothone.

Isis.

Z Domna. Plantilla. B. M.

Two female figures face to face, one has right hand raised, the
other right hand advanced, sceptre in left.

A Geta, Paris.

Poseidon, naked, holds dolphin and trident.

A& Sept. Sev.

Asklepios.

& Geta.

Hephaestus running, holds torch in both hands.

A Auton. Imh. M.G. pl D.2. (Pix.)

Female figure holding out both hands.

& Plautilla. B. M. (P x1v.)

Pyros.
1.—Paus. 1v. 36, 2. 'Evraifa lepdv éotiv *Abnvas émininow
) Kopvpacias.
PArLAs standing, holds patera and spear.

X Sept. Sev. Paris. B. M. Imh.
Caracalla. Berlin. (P xv.)
Plautilla. Mion, 8. 1v. 215, 52, &c.

Pallas, holds owl and spear.

ZE Domna. Mion. S. 1v. 215, 48.

2.—OTHER TYPES at Pylos.

Asklepios.

A& Caracalla.

Terminal female figure veiled and closely draped, holds in right
end of her garment.

A& Carac. Paris.
Geta. Copenhagen. (P xvI1.)

Dionysus, holds kantharos and thyrsos.
& Geta.
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Goat reclining on basis.

ZE Sept. Sev., Geta. B. M., &ec.
Carac. Munich.

CYPARISSIA.

1.—Paus. 1v. 36, 7. "Adirouévwr 8¢ és Kvrapioaias éx oov
oploe mnyn Umo TH mwoher mwAnolov Bardoons éoTi:
ﬁvﬁmu 3¢ Awovioe To ﬂswp Aéyovar Gdpog 7r7\1f§awrt
és 'T‘Y)V yij, kal éml ToUTew Atovvoidda ovopdlovar Thy
Ty,

DioNysus standing, in short chiton, holds kantharos and

thyrsos.

/A Sept. Sev. B. M. Imh. (P xvIL)
Domna, Caracalla. Paris, &e.

2.—Paus. 1v. 36, 7. "Eo1i 6¢ kal *AméM\wvos év Kvmrapiooials
< A \ 0 ~ 3 ! /
tepov kal ABnvis émikinaw Kvmrapiooias.

ATHENE standing, holds patera and spear, against which, some-
times, leans a shield.

A Sept. Sev. Berlin.
Domna, Mion. S. 210, 20, 23.
Caracalla. (P xviiL)
Plautilla. B. M.
Geta. Munich,

APpoLLo facing, naked, holds in right, branch, in left, lyre which
rests on pillar.

Al Sept. Sev. Berlin. (P x1x.)

3.—Paus.1v. 36, 5. "Ev 8¢ AdNdve kalovuéve vads’ AckAnmiod
rat dyalpd éotiv Adhwviov.

ASKLEPIOS standing ; usual type.

A Sept. Sev. Paris. B. M.
Domna. Loebbecke.
Caracalla, Geta. B. M.

Hygieia standing ; feeds serpent from patera.
A Domna. Loebbecke.
4.—OTHER TYPES at Cyparissia.
Athlete, holding urn in which is a palm, and a staff.
A Domna. Vaillant, Num. Gr. p. 92.
Poseidon naked, standing left; holds dolphin and trident.
A Caracalla. Carlsruhe.
Tyche, holds cornucoplae and sceptre.
& Caracalla. Munich.
EvLis.

The coins of Elis present us unfortunately in but very few
instances with copies of the numberless works of art which
existed at Olympia. There are, however, extant a very few
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important pieces struck in the reign of Hadrian, and in that of
Septimius Severus, which are clearly intended as medals to
perpetuate certain works of art, and on them we have some of
the most satisfactory reproductions of ancient statues extant on
coins. Among the statues thus reproduced are the Olympian
Zcus of Pheidias, the Aphrodite Pandemos of Scopas, and the
Dionysus of Praxiteles. In the recent excavations at Olympia
a large number of coins of Elis of the Imperial age were found,
and are now in the Athenian coin-cabinet. See Postolacea’s
Catalogue of coins presented in 1883—4.

1.—Paus. v. 10, 7. Kal adfis 0 detos xdteiaiy és aTevéy, kal

xata TobTo 'ANPeios ém’ adTod memoinTa.

v. 14, 6. Mera 8¢ 7Tods katedeyuévovs ‘Adeds xai
"ApTépide Bbovaw émri évos Bwpol: TolTou 8¢ 0¥ woppw
xal &\os 176 "ANpeid Bwuods memoinTac.

ALPHEIUS beardless reclining in waves, holds wreath and reed ;

before lLim, vessel.

& Hadrian. DM.S. 1v. 180, 49. Postol. Cat. 1884, p. 20.
Sept. Sev., Caracalla. Postolacca. /. c. pl 1. 12.

Alpheius reclining, bearded, holds cornucopiae and reed.

/& Hadrian. Sest. Fontana Mus. p. 58, 1.

See also below.

2.—Paus. v. 11. Kabélerar pév 37 o feos év Opove ypvaod
memwomuévos rai éNépavros: orédavos 8¢ émireital of
T kepali pepiunpévos élalas x\dvas. év pév &y T
Se£id péper Nikmy eE éNépavtos kal TavTyy kai ypvood,
Tawlay Te €xyovoav kai émwl Th kepalfi orédavor. Th O
apiaTepd Tod Geod yewpl éveaTi arTTPOY peTdANOLS TOLS
waor SumyOiopévov. o 8¢ Spwis 6 émi TG oKYTTPE
kalruevés éoTww 6 aeros.

ZEUs Olympius seated on throne, holds Nike and sceptre.

A Hadrian. Florence. (P xx.) Berlin. (P xx1.) Athens. Fontana, pl. vI. 1.
Caracalla. Athens. Paris. Imh. Mus. Hederv.
Geta. B. M. Athens. Postolacca. Cat. 1884, p. 22.
Compare Stephani, Compte rendu 1876, plate, Nos. 3 and 4.

Head of Zeus Olympius laur.

& Hadr. Paris. (P xxiI1.)
Sept. Sev. Vaill, Gr. p. 82. Paris. (P xxII1.)

Head of Zeus.
AR Auton. B. M.

Cf. v. 24, 1. ’Amo 8¢ Tod Bovievrypiov mpos Tov vaov
épxoueve Tov péyav EoTiv dyahpa év dpioTepd Adds,

G 2
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éorepavouévor 8¢ ola 87 dvbeat, xal év Th Sefid yeipi
alTod Kepavvos memolnTal.
Zeus striding, hurls fulmen, eagle on extended right.

AR (archaic) Auton. Photiades Coll.
A Auton. B. M.
Hadr. B. M. Postol. Cat. 1884, pl. 1. 6.

Zeus standing, resting on right leg, in sunk right hand, fulmen,
on left wrist, eagle.

A& Hadr. Postol. Cat, 1884, pl. 1. 5, 7, 8.

Zeus seated, eagle flying from him.

AR Auton. Early. B. M.

Nike winged, standing and running ; thunderbolt ; eagle tearing
serpent,

AR Auton.

The reproductions, statue and head, of the colossus of Pheidias
are so fully discussed in the histories of sculpture that no more
need here be said about them. See also Gardner, Coins of Llis,
p. 48. The statues of Zeus in the Altis must have heen number-
less; we cannot venture therefore more closely to identify any
of the other coin-types.

3.—Paus. v. 18. *Ecte 8¢ évtos 7hs "Alrtews xai Iléloms
amoteTunuévoy Téuevos: npdwy 8¢ Tdv év 'Olvumia
TocolToy mpoteTiunuévos éotiv 6 Ilénoyr vmo "HAelwy
Soov Zeds Oedv TV dANwv.

Prrops ? clad in short chiton, leading horse by the bridle.

/K Hadr. Postol. Cat. 1884, p. 20. Milan,
Mus. Sancl. 11, 19, 127.

4.—Paus. v. 17, 1. To 8¢ “Hpas dyarpa kabijpevéy éotiv émrl
bpovo.

Head of HERA wearing stephanos.

M Auton. B. M.

5.—Paus. V1. 25, 2. Kpnwis 8¢ évrds Tod Teuévovs mwemolnTat,
kal éwi Th kpnmwide dyatpa 'Appoditns yahrody émi
Tpayp kabnTar yakd: Sxéma TodTo Epyov, *Adpoditny
6¢ Havdnuov dvopdtovat.

APHRODITE clad in long chiton and full over-garment, seated
sideways on goat galloping to right.

A& Hadr. B. M. (P xxiv.)

Sept. Sev. Postol. Cat. 1884, p. 21.
Carac, Postol. Cat. 1884, pl. 11 11.

This identification is due to R. Weil (Archdol. Aufsdtze
E. Curtius gewidmet, 1884), who publishes the coin of Severus,
of which a cut is here added.



ELIS. 73

The coin of the British Museum, P xX1v, though unfortunately
in a very poor state of preservation, is in a better style than this,
and apparently more faithful to the original. The attitude is
less stiff, and more graceful. The mantle of Aphrodite seems
to envelop her sides and back completely, and the chiton
reaches to her feet; only her head and arms appear; in the
treatment of these and of the drapery the charm of the statue
must have consisted.

6.—Paus. v1. 26, 1. Oéatpov 8¢ dpyaiov petafd Ths ayopds
xai 1ot Mnvlov 70 Géatpiv Te ral iepév éoTi Awoviaov:
Téxvm 70 dyarpa Ilpakirénovs. Oedv 8¢ év Tols pakioTa
Avovvaoy céBovaw "HXelot, kal Tov Oedv apiaiy émidor-
Tav és TédY Ouiny THY éopTHy Aéyovaw.

Di1oxNYsus facing ; in raised right hand rhyton, in left thyrsus;
on one side panther, on the other tympanum.

° /E Hadr. Postol. Cat. 1884, pl. 11. 9. Berlin. Zeitschr. f. Num. 13, 384.
Satyr, holds bunch of grapes and pedum.
Z Hadr. Mion. 8. 1v. 180, 46.

Cf. v. 19, 6. Awvvoos 8¢ év Gvrpe rxatarelpevos, yéveia
Exwv ral Exmopa xpvoody, évdedukws éoTi wodijpn
xirdvar 8évdpa 8¢ aumelor wepl adTo Kal unhéar Te elol
xai poial.

Head of Dionysus bearded, crowned with ivy.
Z Sept. Sev. Mion. 8. 1v. 181, 57.

[This is a mistake ; the head is really of the Olympian Zeus,
P xxim]

Dr. Weil has ably shown that the figure of Dionysus on the
coin of Hadrian is very probably a copy of the statue of Praxi-
teles. In addition to internal evidence, the fact that the other
coins of Hadrian bear copies of statues points in this direction.
We reproduce Weil’s cut, made under his direction from the
~coins.
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The forms of the god are rather effeminate; his garment,
fastened at his neck, falls round his lower limbs in full folds;
the left leg is crossed over the right. His left elbow rests on a
prop over which also hangs his upper garment. Beside him is
on one side a panther, on the other his thyrsus and tympanum.
In his left hand is a cup, in his right he lifts aloft a rhyton.

7.—OTHER TYPES at Klis,
Female figure (OIympla ?) facing, holds eagle and palm branch ;

at her feet two rivers reclining.
A Hadr. Postol. Cat. 1884, pl. 11. 10,

Head of Olympia ; inscription QAYMTTIA.
/R Auton. B. M.
DyME.

1.—Paus. viL 17, 5. Ilorauds Te Acipwoc xal "Abnvas éml 6
moTau® vass ot Aapwamg, kal Axatwv oS Av,u.n
aTadlovs 8aov Te Tpta/covra a,vrexoua-a ToD Aapw-ov

VIL 17, 9. Avpalows 8¢ €ori pev’ AOnvas vaos xal dyapa
és Ta paliaTa dpyaiov.

Head of PArLAS, helmeted.

& Auton. Leake, Eur. Sup. p. 124.
Auton. Imh. M. G. p. 163.

Fism.
& Auton,

2.—OTHER TYPES at Dyme.
Veiled female head, perhaps of Demeter, possibly of Mater
Dindymene (Paus. viL 17, 9).
& Auton,
PATRAE,
- 1.—Paus, vIL 18, 2. -Ilatpéwr % mohis' 0¥ woppw 8¢ adTijs
wotapos Mhairos éxdidwow és furacoar.
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viL 19, 5. Tadrys uév 8 Tiis Qvalas éveka ¢ moTapos o

wpos 16 lepdd Tiis Tpuhapias 'Apeihixos éxhaifn Téws
8¢ dvopa elyev ovdéy. Cf.19,9. 70 Te dvopa éréfn 1o
vov 76 motapue Melhiyos.

RIVER-GOD reclining.

X Ant. Pius. Mus. Arig. 11. 7. 67.

2.—Paus. vir. 19, 6. ’I\lov 8¢ dhodans rxal vepouévwv Ta
Ndpvpa Tadv ErNjvey, Edpimuos o Edalpovos AapBdve
Adpvaka: Awvicov 8¢ dyalua 7y év TH Adpvat, Epyov
puév, &s ¢acw, ‘HealoTov, ddpov 8¢ Imo Awds é80fn
Aapdave, k.1,

(Box and statue in it brought by Eurypylus to Patrae.)
Man running to altar, clad in chlamys, holds a box in his

hand.

& Hadrian. Berlin. (Q 1.)
Sabina. Sest. Lif. Num. 1x. pl. I. 5.

The altar is probably that of Artemis Triclaria, on approaching
which Eurypylus was healed of his insanity.
Genius of Patrae, naked, facing, one arm extended over altar,

one rests on box raised on pedestal.

A M. Aurel. Imh. (Qur.) Berlin.
L. Verus. Paris.
Commodus. Paris.

Altar surmounted by box, in front of it some temple-officers;
behind, spectators; in exergue, river-god reclining.

& Sept. Sev. Munich. (Q 1v.)

Round box with conical cover, wreathed with ivy, within ivy

wreath, sometimes between ears of corn.

& Auton. Paris. Imh. (Q 1) Leake, Eur. p. 83.
Auton. St Flor. p. 74, pl. 11. 21,

Similar box ; thyrsus and bunch of grapes.
J/E Auton. Paris.

This type has perplexed many writers: it has been termed
Mons Panachaicus, or (by Leake) the tomb of Patreus; but
Kenner'’s view (S¢. Flor. p. 74) is preferable, according to which
it represents the casket in which the statue of Bacchus was
kept.

On the reverse of the coins above described appears a figure
clad in a short chiton, holding in one hand a torch, in the other a
short thyrsus orspear. This appears in our plates, Q X1I. Leake
supposes it to be a representation of the figure of Dionysus
contained in the chest. A Dionysus it may be, but it can
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scarcely stand for a statue supposed to have been brought from
Tlium, and so, presumably, of archaic type. There is something
to be said for the view of Kenner (S¢. Flor, l. ¢.), that the
deity represented is rather Artemis Triclaria, with whose cultus
the box containing the Dionysus was closely connected.

21, 1. Kal Avovdoov kata ToiTo Tiis mwoheds éoTiv iepov
émiranow Karvbwviov: perexopioldn yap kal tod Avovi-
agov 10 dyaipa éx Kaivddvos.

21, 6. Awovigov 8¢ éaTw évraifa dydipata, icol Te Tois
dpyalos mwohiopaoct kai opwvvpor Mecateds yap xal
"AvOebs Te kal *Apoets éaTiv adTols Ta bvépaTa.

Dionysus? radiate, holds in right, bunch of grapes, over left arm,
nebris.

Z Elagabalus? Paris. (Q v.)

Dionysus standing, himation wrapped round loins, holds in
right hand kantharos, left rests on column.

A M. Aurel. Mus, Arig. 1. 6, 86.

Dionysus, and Satyrs, one of whom supports him, and one
follows ; also panther.

A Sept. Sev. Ramus, Cat. Num. Dan. 1. Iv. 1.

3.—Paus. viL 18, 9. Ilarpedor 8¢ 6 AlyovoTos dANa Te TV
éx Karvddvos Napipwr ral 8 kai mhs Aapplas éwre
70 dyahpa, o O xal és éué &t év T axpomiher TH
Matpéwv elye Tipds.

18, 10. To pév oyfua Tob dydiuaros Onpedovad éotw,
é\épavros 8¢ rail ypvaod memolyrar, Navrdrrior 8¢ Mé-
varypos kal Zoldas elpydoavror Texpalpovrar 8¢ odas
Kavdyov Tod Sixveviov xai Tod Alywijtov KdAAwvos
0¥ Mo yevéobar Twi Hhirlay YoTépovs.

ArTEMIS Laphria facing, clad in short chiton which leaves
right breast bare, a quiver at her shoulder, right hand
rests on hip, in left bow, chlamys falling over left arm;

to left a dog, to right a pedestal, on which the bow rests.

A Galba. Berlin. Inscr. DTANA LAPHRIA.
Domitian. B, M.
Hadr. Imh. Loebbecke. (Q vI.)
L. Verus. B. M. Stuttgart. " (Q vir)
Commod. Mus. Arig. 1. 7, 111.
Carac. B. M.

Artemis facing, clad in short chiton, right on hip, left rests on
bow which is supported by low pedestal; beside her,
dog.

J/E Carac. Berlin. Imh. (Q virw)
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Similar figure turned to right, bow rests on ground.

& Nero, Paris. (Q1x.) Inser. DIANA LAPHRIA.

Artemis Laphria and Aphrodite of Corinth side by side.
£ Commodus. B. M. Paris. Imh. (Qx.)

Artemis, carrying bow, in chariot drawn by four stags.
& Sept. Sev. Mus. Arig. 11 9, 98.

(It may be doubted if this supposed figure of Artemis be not
her priestess as in Q XIIL.)

Quiver with strap and hound.
A& Nero. Bibl. Turin. Inser. DEANA LAPHRIA.

The figure of Artemis Laphria on coins VI.-X. is almost
unvaried ; the only marked variation being that the bow rests
in some cases on a high pedestal, in some cases on a low pedestal,
in some cases on the ground. The goddess stands, her head
slightly turned to her left, clad in a short chiton with diplois
which leaves the right breast bare, a chlamys hanging over her
left shoulder, high cothurni on her feet. Her hair is in a knot
at the back ; a quiver is at her shoulder. Her attitude is one
of ease, yet not quite free from stiffness ; the left knee slightly
advanced, the right hand resting on her side; in the left hand
a bow. The type is clearly a copy of the cultus-statue of Artemis
Laphria; this is even proved to demonstration by coin No. X.
where it appears side by side with the Aphrodite of the Corin-
thian acropolis, 'We thus arrive at an interesting result. It is
distinctly stated by Pausanias that the cultus-image at Patrae
was the work of Menaechmus and Soidas of Naupactus. On
this Brunn (G7. K. 1. 112) remarks that its date must be earlier
than the settlement of Naupactus by the Messenians at the
beginning of the Peloponnesian war. And Pausanias says that
the sculptors must have lived not much after the archaic
sculptors Callon of Aegina, and Canachus of Sicyon. But
the statement of Pausanias seems exaggerated in view of
the style of the figure on the coins, which may perhaps be
assigned to the middle of the fifth century, but can with diffi-
culty be given to an earlier date. In any case this will be one
of the earliest statues which represent Artemis in Amazonian
form, earlier than the statue of Strongylion (A I. 1L.), and as
early as the rude relief from Asopus, drch. Zeitung 1882,
pl. vi. 1.

4—Paus. vir. 19, 1. ’Tdvwv Tols ’Apény xai "AvBeiav xai
MegdTiv olkobawy 7y év kowe Téuevos kai vaos Apréuidos
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Vl‘ A 3 ! \ 4 \ ¢ v 3 ~ \
peehapias émikAnow, kai éoptny ol lwves avTh kal
mavvvylda 7yov ava wav étos.
20, 7. Tis 8¢ ayopas dvrikpus xat abriyy Thv SiéEodov
/7 r 9 3 / \ Y ’
Téuevos éoTww ’ApTéuidos kal vaos NpvaTidos.
Artemis running, holds torch and spear.

& Hadrian. Imh. Stag beside her. (Q xI.)
M. Aur. M. S. 1v. 144, ¢60. DParis.
L. Verus. B. M. Dog at ber feet.
Commodus. Vienna. Stag and dog at her feet.

Artemis? standing in short chiton, holds torch and spear or
thyrsus.
&L Auton. 8¢ Flor. p. 75, pl. 1. 21. Leake. Paris. Imh. (Q xrL.)

The same figure which Leake (Eur. p. 83) calls Bacchus; it
1s not possible to say with certainty which of these deities is
intended. See above.

Artemis on horse, with inflated veil, riding right; before her,
Pan holding pedum, seated on rock.
A M. Aur. Sest. Let. Num. v. 1. 13.
Sestini states that this coin, in the Cabinet de Chaudoir, is in
poor preservation. The description cannot therefore be relied on.
5.—Paus. VI1. 18, 12. Tloumyy peyarompemeorarny 75 Aprémde
mopmedovat, kai 7 iepwuévn mapfévos dyeiTar Teevtala
Tiis TopTis émi éNdpwv Vo To dppa éfevyuévay.
PRIESTESS in chariot drawn by two stags.

& M. Aur. B. M. Loebbecke. (Q xrIL.)
Elagabalus. Mion. 11. 197, 364.

6.—Paus. vIL. 20, 2. Tod wepiBorov 8¢ éotw évros Tis
Aagplas kal 'Abnvas vaos émixkinow IlavayaiSos
é\épavros 70 dyatua kai xpvood. Cf. 20, 6; 20, 9.

PALLAS standing in distyle temple, owl beside her : holds patera

and lance, against which rests a shield.

& M. Aur. Mion. 11. 195, 347, Paris. (Q x1v.)
M. Aur. M. S. 1v. 143, 958.
Commod. M. S. 1v. 146, 976, 977. Paris.

Pallas standing, holds spear and Victory.
A Hadr. M. S. 1v. 141, 947,
Pallas standing, holds spear advanced and shield.

/E Hadr. Leake, Eur. p. 84.
Hadr. Berlin. (Q xv.)
Sabina. B. M.

Pallas charging, holds spear and shield.
A Auton. (Obv. Head of Herakles.) B. M., &c.

Coin Q X1v. is particularly valuable. The image on it is
shewn by the temple in which it is enclosed to be a copy of a
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cultus-image, probably of that of Athena Panachais. The figure
of Athene holding in one hand a patera, in the other a spear
appears on the coins of many of the cities of Peloponnesus,
whether they had an ancient cult of Athena or not. We may
account for this fact in either of two ways: (1) we may suppose
that the various cities produced on their coins the widely-known
type of the statue at Patrae, or (2) we may suppose that the
cities commonly established - within their own walls a shrine of
Athena Panachais with a statue copied from the metropolitan
statue of Patrae; and that these local imitations were again
iniitated on the coins. It may count against the second view
that Pausanias mentions no other temples of Athena
Panachais.

7.—Paus. viL 20, 3. pro,uevro 8¢ & 'rnu kdreo wéN M’q-rpos-
AwBvprvns éotly iepov, év 8¢ alTg kal "ATTys Eyel Tiuds:
TouTov pév &) dyalpa ovdtv dmodaivovar To & Tis
Mytpos Afov wemoinTac.

KYBELE seated ; holds patera and sceptre ; lion beside her.

A Commodus. Paris.

Female figure draped and turreted, holding a bunch of grapes
in right hand and something in left, standing on cippus;
on either side of her a similar figure appearing to grasp
her, and to be dancing or leaping.

& Geta. Berlin. (Q xv1.)

This type, the details of which are somewhat obscure, seems
clearly to refer to the orgiastic rites connected with the worship
of Mater Dindymene.

8.—Paus. ViI. 20, 3. "Eot: 8¢ év T dyopd Awds vaos *Orvu-
wlov, avTos Te éml Opdvov kai éordoa ’Afnvd mapa Tov
Opdvo.

Z¥Us seated in temple of six columns.

/K Hadr. Mion. 11. 194, 343.

Zeus seated, holds Victory and sceptre.

/E Hadr. M. S. 1v. 141, 946.
Commod. Mion, 11. 196, 854, Imh, (Q xvIL)

Zeus seated, holds patera.
A M. Aur.  Mus. Arig. 1. 6, 87.

The Zeus on No. XVIL is of the usual Olymplan type ; compare
the coins of Elis, P XX. XXI.
9.—Paus. viL 20, 3. T#s 1e "Hpas dyarpa 100 Olvumiov
mépav mwemoimTar.
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HERA ? veiled, seated on throne with high back ; right hand

advanced, in left pomegranate ?

A Hadr. B. M.
Aelius. Imh. (Q xviIL)

The presence of the throne sufficiently proves that we
have in this case a copy of a statue. That the figure is
of Hera is however not certain. In the statue itself the
arms would be both stretched forward, the backward turning
of the left hand on the coin is probably only an attempt at
perspective.
10.—Paus. viL. 20, 3. ‘Lepdv Te 'AméAhwros memoinTal, kal

"AToA oY yahkods yvuvos éabijTos.

20, 6. "Exerac 8¢ Tiis dyopls To. wlelov, kal Amor oy
évraila avdxetar Géas dfios' émoujfly 8¢ dmwo Aadipwy,
nvixa émwl Tov arpatov 76y Lakardv oi Ilarpels juvvay
Alrehols "Ayaidv povor,

20, 9. ’Ev TodTe T &Ahoer kal vaol Gedv, Amérrwvos,
6 8¢ "Appodirns memointar Nfov kal TovTois T& aydA-
pata.

AroLLO naked, standing, his right hand extended, his left

holding lyre which rests on base.

Z Ant. Pius. Mion. 11. 195, 344.
L. Verus. JMus. Arig. 1v. No. 84, pl. vi. (Altar before him.)

Apollo seated, holds in raised right lyre, behind him cippus on
which a bird.
X Domit. Mus. Arig. 1v. pl. 1v. 34.
The engraving in this work is inaccurately drawn and not
trustworthy.
Apollo standing on basis, holds in right hand Victory, in left
branch.

A M. Aur. M. 8. 1v. 148, 959.
Commod. M. 8. 1v. 149, 992.

It is unfortunate that we have been unable to procure a cast
of the coin last mentioned, which might perhaps be a copy of
the statue set up at the time of the Gaulish invasion, It is also
not impossible, though such conjectures are very dangerous, that
the Apollo yuuvos éoffTos of Pausanias may be represented by
the type of Apollo first mentioned, the naked Apollo with the
lyre resting on a basis.
11.—Paus. viL. 21, 7. TIpds 8¢ 76 Aepéy Iloaelddvis Te vaos

kal ayapd éotiv 6pfov Nifov.
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PosEIDON standing with one foot resting on rock ; holds dolphin
and trident.

ZE Domit. Paris. Inscribed NEPTVNO.
Hadrian. Imh. (Nodolphin.) (Q x1x.)
Commod. M. 8. 1v. 147, 983.
Sept. Sev. Paris. (Holds figure of Pallas and trident, but the coin is
tooled and the figure of Pallas added.)

This type is shown by Q XXI to be a copy of the statue
mentioned in the text. No. XIX is varied in the omission of
the dolphin, but otherwise is like the rest.

Poseidon standing, naked, thrusts with trident; dolphin on

extended left arm.
Z& Auton. (Obv. Head of Pallas.) B. M. (Q xx.)

Obv. Owl; Rew, Trident.

ZE Auton,

View of harbour of Patrae; in the foreground, vessels; in the
background figure of Poseidon (as above) in temple, and
another temple.

£ Sept. Sev. Sest. Fontana, pl. 11. 16. Berlin. (Q xx1.)
Geta. St Flor. pl. 11. 22. Paris.

View of same harbour: in the foreground vessels and statue
of Emperor; in the background arcades surmounted by

temples.

L Commod. Mion. 11. 197, 859. Imh. (@ xxIL)
Gordian. 111. M. S, 1v. 156, 1035.
Gordian, 111.  Gessner, Imp. pl. 176.

View of same harbour from the land ; temples in foreground ;
in background vessels and mole surmounted by tower
and equestrian statue.

Z Sept. Sev. Sest. Fontana, pl. 11. 11. Vienna (Q xxu1I.)

All these coins are discussed by Kenner, St. Flor. p. 78.

12.—Paus. viL. 20, 9. To pév 6y dyarpua 70d ’AcrkAnmiod,
a\yw éabiiTos, Mfov Ta dA\\a.

VIL 21, 14. "Eorc 8¢ xai iepov Ilatpebow ’Acrinmiod
T0UTO TO (€pov Umep THY GKkpOWOAY TAV TUNGY éoTiv
éyyvs al émi Meadriv dyovow.

ASKLEPIUS standing, resting, as usual, on serpent-staff.

/B Sabina. Berlin,

M. Aur. M. S. 1v. 144, 962. Paris.
Commod. B. M. Berlin. (Q xx1v.)

13.—Paus. vir. 21, 10. ’Ev Ildtpais 8¢ 0¥ 7oAd amwtépw Tobd
Iooedivos iepd éoriv ’Appodins.
Head of APHRODITE.
AR Aut. B. M.
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Eros embracing Psyche,
A Commod. Imh. A G.p. 166,
14—Paus. vir. 21, 10. "Eorc 0¢ xai dydipara Tob Aipévos
éyyvrdTo yaikol wemompéva " Apews, T0 6¢ 'Amdrhwvos.
ARES standing, helmeted, holds spear and shield.

& M. Aur. Paris. (No shield.)
Sept. Sev. M. S. 1v. 151, 1009.

15.—Paus. viL. 21, 138. ’Ey Ildrpats 0¢ mwpos 76 dAoer kai
i \ £ b \ ’ 3 A ~ € /7 7
iepa Sio éoTi Dapdmibos: év 8¢ 1@ érépw memoinTar
pvipa Alydmrov 1ot Bijhov.

Head-dress of Isis.

X Cleopatra. B. M. Imh,

16.—OTHER TYPES at Patrae.

Male figure naked, standing on a column in a eircular

enclosure.

/& Galba. Berlin.
Domit. Naples. Paris.
Hadr. M.S. Loebbecke. (R 1.)

Rome seated, holding standard, crowned by a warrior wearing

helmet and holding spear.

A& Domitian. Froehner. (R 11.)
M. Aur., Commodus. Paris, &e.

Genius of the City; holds patera and cornucopiac at altar.
(Sometimes inscribed GENJius].)

Z Nero. Imh. B. M. Domit., &e.

Tyche of the city, turreted, holding cornucopiae.

& Verus, Commodus, &e.

Head of Tyche, with cornucopiae.

Herakles resting on club.

A Nero, Imh. Inser. HERCVLI AVGVSTO.
M. Aur. B. M, &c.

Herakles holding club in both hands, lion’s skin on left
arm,

& Commodus. Bibl. Turin. (R 111.)

Hermes seated, ram at his feet; holds purse and caduceus.

& Carac. B. M. Imh. Berlin.

Similar figure in temple.

A& Commod. Mion. Berl. Carac. Imh. (Riv.) B. M. Berlin.

Hermes standing, ram at his feet; behind him, term.

A& Verus. Berlin. (RvV.)
Commod., Severus.

Juppiter Liberator (so inscribed) :—

Zeus standing, holds eagle and sceptre.
A Nero. Paris.

Libertas, &e.
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The figure of Hermes seated (R 1v.) is closely similar to a
type of Corinth (F cx,, cxL), but not identical, for at Patrae
the god holds a purse in his right hand, which he does not at
Corinth. In this case it is clear that either the people of
Patrae copied their cultus-statue from that of the Corinthians,
or the people of Corinth from the Patreans. The standing
figure of Hermes (R v.) also nearly resembles one on a coin of
Corinth (E LXXXVL).

Axcrum.

1—Paus. viL. 23, 5. Alyebor 8¢ Eileifvias iepov éotiv
apyaiov, kal 7 Eikelvia és dxpovs éx kedpalijs Tovs
wédas VpdopaTt kexd\vrTar hewtd, Edavov A mwpoa-
wmwov Te Kal yewpdv dkpwv xai woddy Taita 8¢ Tob
Mevreanoiov Mov memoinTar kai Tais xepal T pév
és €000 éxtératar, Th 8¢ avéyer Sdda. |
épyov 6¢ Tob Meganviov Aapopdyrés éori T0 dyalua.

EiLertHUIA facing, clad in long chiton with diplois, head
wears polos; holds in raised right torch, in extended
left hand another torch.

& Ant. Pius. B. M. Mus. 4rig. 11; 14, 155. BibL Turin. (R vL)
L. Verus. Mus. Arig. 1. 5, 76.
S. Sev. Sest. Mus. Font. p. 51, 4. Berlin.
Carac. JImh. (Position of arms transposed.)

Geta. Paris. (Figure turreted.) Inser. AIFTTEWUN ACI (R vi).

The identification of the figure on R VI, ViL, as Eileithuia
cannot be regarded as certain. If we accept the identification
we must suppose that the word 8ds has fallen out after éxrérarar,
‘in one hand she holds out a torch, in the other holds up a
torch’: and in support of this emendation we may cite the
occurrence of 3@das in the plural in the next line. On the
other hand the Paris coin (R VII) presents in this view dif-
ficulties. On it the head of the goddess wears a turreted crown,
which seems inappropriate to Eileithuia. The final letters of
the inscription on this coin are uncertain; all that is visible is
ACI which may stand for 10 assaria, but may also be the
beginning of some explanatory word like the ZEYC M€EFAC,
which occurs at Aegium beside the figure of Zeus. Nearly
similar are the two figures on a coin of Argos, K XL., which are
explained in the text as two Eileithuiae. :

The following may, perhaps, be a representation of
Eileithuia:— ;
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Female figure, hair in knot, and clad in long chiton with
diplois; holds in extended right an object which may be
a torch, her left hand hangs by her side.
A Auton. Obv, head of Artemis. B. M. Klagenfurt. (R viIL)
Engraved in Wieseler’s Denkmaeler (11. 57, 729) and Gerhard,
Ant. Bildw. ccoix., 1, is a figure of Eileithuia professedly taken
from a coin of Aegium. It is, however, evidently badly drawn,
and appears to be rather a copy of a figure of Eileithuia or
Demeter at Bura,
2.—Paus. viL. 23, 7. Tis 8¢ Eilesfvias od parpav *Acxinmiod
7é éoTe Téuevos kal dydipara ‘Lyelas xai’ Acrkingmiod.
tapBetov 8¢ éml 176 Bdlpp Tor Meooviov Aapodpavra
elvai Tov elpyaguévoy ¢pnaiv.
ASKLEPIOS seated to right, on throne, himation falling from
shoulder, holds in right hand sceptre ; before him, serpent

twined round altar,

A M. Aurel. M. S. 1v. 25, 146. Paris. (Saidto hold Victory, but wrongly.)
Commodus. Berlin. (R 1x.)
Sept. Sev. M. 8. 1v, 27, 158.

Hygieia standing; her right hand over altar, round which

snake twines; in her left, patera.

A M. Aurel. Vienna.
Sept. Sev. Loebbecke. (R X.)

Asklepios seated, and Hygieia standing; between them, altar
entwined by serpent.
& Commod. M. 8. 1v. 26, 152, 154. Paris. (R x1.)

There can be scarcely a doubt that these figures reproduce
the group of Damophon ; on all the coins the snake-entwined
altar appears as a sort of identification ; and the separate figures
on IX. and X. are exactly reproduced in the group on XI. We
thus gain definite and welcome information as to the style of
Damophon, information which seems to show that in repre-
senting Asklepios he followed the type of the Zeus of Pheidias.
In his Hygieia, also, which is of noble and majestic type, he
seems to have followed the traditions of the best school. This
confirms the view of Brunn (Gr. K, 1. 291), ¢ we shall not err
in recognising in Damophon one of the most religious artists
of his time, who endeavoured to retain art at that level of
moral elevation to which it had been raised, principally by
Pheidias.’

3.—Paus. VIL 23, 9. "Eori 8 rai Aws émixhpaw Zwtijpos
év 1§ ayopd Téuevos, xal dydipara éoerfovrov év
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Y ~ ~ 1 > 7 | \ ) » ’

dpioTepd yakkold pév audotepa, 76 8¢ ovk Exov Tw yévera
épalveto apyaiotepov elval pot.
24, 4. "Eco7e 8¢ xal &\ a Alyiedow dydlpata yalcoD
14 / € ’ ~ \ ¢ ~ 3 \
memonuéva, Zels Te fhkiay mais xal ‘Hpaxhis, ovdé
2 b4 /. 2 7’ / ~ D I3

obTos éxywv T yévea, ’Ayehdda Téxvn Tob *Apyelov.
Archaic statue of ZEUS on basis, naked, without beard, holds
in raised right, thunderbolt, on extended left arm, eagle.

A& Auton. Obv. Head of bearded Zeus. B. M. (R xi1.) &c.
Ant. Pius. B. M. Paris.
Ant. Pius. Sest. Mus. Font. pl. 1v. 2.
M. Aur. Mion. 8. 1v. 25, 144. Paris. (R x111.)
Sept. Sev. Leake, Bur. p. 5.

The British Museum coin (R x11.) bears the inscription
HMIOBEAIN (fjuiwBoreov), shewing its current value. The
inscription on the Fontana coin is in the engraving in the
Mus. Font., ZEYC MEIMAC, the second word being indistinct,
so that there stood on the coin either Z€YC MErAC or,
perhaps, Z€EYC CWTHP. On the Paris coin (R XiIL) the
reading seems to be AITIEWN MAIC, ‘the child of the people
of Aegae.” The figure of Zeus on both the coins on our plate
is beardless. There can be no question that this striding archaic
figure is intended to represent a statue; this is proved by the
basis or plinth, sometimes hung with wreaths, on which he
stands. A doubt may, however, be entertained which of the
statues of Zeus mentioned by Pausanias is here intended; he
speaks of two, both archaic, and both beardless. He seems to
ascribe one of the two to Ageladas of Argos, and our coin-type
is in attitude just like that which reproduces the statue by
Ageladas preserved at Messene (P v.). It is not important to
decide the question, as the attitude of the figure of Zeus on the
coins is quite conventional. The hinder foot does not rest flat
on the ground, but the heel is raised; and the anatomy of the
body is well rendered, but the treatment of the hair, which falls
in Jong curls, is archaic.

There seems insufficient foundation for Jahn’s' theory that
Zeus under this form is regularly Polieus.

Zeus as an infant suckled by the she-goat Amaltheia; on

either side, tree; above, eagle with spread wings.

ZE Auton. Bull. dell’ 1.1843, p. 109. (Streber, Denkschr. d. K. Acad. zu Miinch.
viL pL 11. 26.) BibL Turin. (R xIv.)

The proper home of the myth of Amaltheia was in Crete;
but there was probably at Aegium a local legend which in
H
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some way connected the name of the city with her, Alyiov
with at€.
4—Paus. viL. 24, 2. Kal Téraprov ‘Opuayvple Aiul. évraifa
Aws «al "Appoditns éori xal ’AOnvas dydipata.
‘Ouarybpios 8¢ éyévero 76 Aul émikAnats, 8¢ *Ayapéuvor
%#0potoev, k. T\,
24, 3. ’E¢effis 8¢ 78 "Opayvple Ad Iavayaids éoti
Adjpnpos.
&, of Achaean League :—
Obv. Zeus standing, naked ; bolds Nike and long sceptre (R XV.).
Rev. Female figure seated, holds wreath and long sceptre
(R xv1).
X Geta. Zeus as above. M. S. 1v. 30, 168.

As all the bronze coins of the Achaean League bear these
types, they would seem to represent the principal deities of the
place of meeting of the League. After the destruction of
Helice, this was Aegium, and solemn sacrifices were offered to
the principal deities of that city. It seems that the historical
associations connected with Zeus Homagyrius made him a
peculiarly suitable patlon-delty for the League.

The figure on the coin, a naked Zeus, holding Vlctory in his
hand, may well be a copy of a statue set up in thls temple in
the days of the revival of the League, or possibly at an earlier
period. The figure of the reverse may, perhaps, be Demeter
Panachaia, but it certainly has none of the attributes of Demeter.
It would therefore be preferable to regard it as representing not
Demeter but Achala personified. Similarly Aetolia appears on
coins of the Aetolian League, Bithynia on those of the Bithynian
kings, Roma on those of Rome, &c.

The following is certainly Demeter :—

Demeter standing, holds in right hand poppies and corn, in
left hand, sceptre.
& L. Verus. Leake, Suppl. Eur. p. 111. (R xviL)

Zeus naked, standing, holds eagle and long sceptre, held

transversely, garment over left arm.
A L. Verus. Arig. 1. Imp. v. 76.
Carac. M. S. rv. 28, 159. Paris. (R xvIIL)

Zeus seated, holds Victory and sceptre.
Z Plautilla. Pellerin, Mélanges, 1. pl. 1, 8.
Head of Zeus, right, laur.

& Auton. Vienna. (Rxix.) Imh. B.M. Inscribed HMIOBEAIN.
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A very unusual type of head for Zeus.

5.—Paus. VIL 23,9. Alyieboe 8¢ AOnvas Te vaos kai "Hpas
éotlv dA\hos. AOnvas uév &) Sdo dydiparta Aevkod
AOov. Cf. 23,10. "Eore pév Iloceddv rxal ‘Hpawris,
éore 8¢ Zels Te kal *AlOna, Geods 8¢ adas karodaww €€
YApryovs.

PArras standing, holds spear and shield which rests on the

ground.

ZE M. Aurel. Mus, Arig. 11. 14, 154, (Pallas unhelmeted %)
Commod. Sest. Princ. Danimarca, 18, 1.
Carac. Berlin. (R xx.)

This type of Athene is not usual in Peloponnese ; it is quite
different from the usual Athene Panachaea (Q X1v.).
6.—Paus. VIL. 24, 1. Alyiedoe 8¢ &ome pév mpos T4 dyopd
vaos "Amorheve xal ‘ApTéuide év kowd- ot 8¢ év T
aryopd iepov *Apréuidos, ToEevovay &8¢ elkaaTat.
Artemis clad in short chiton; in her raised right, torch; in
her left, which rests on pillar, a bow; dog at her feet.

& Ant, Pius. Imh. (R xxI1.)
Sept. Sev. Berlin.

Artemis running, her veil floating round her head ; holds torch
in each hand: at her feet, dog (which, however, looks
more like a peacock).

& Domna. Imh.- (R xx11.)

Tofevovoy 8¢ elkasTar reminds us of the phrase used by
Pausanias of Artemis Laphria at Patrae; and the figure on
R XXI is apparently a variation on the archaic Laphria of
Menaechmus and Soidas, the goddess holding a torch in her
right hand, instead of resting it on her side.

7.—Paus. viL. 24, 2. Tlpos @ardoopn &¢ *Appodirns iepov év
Alryle, kal per’ adro Iooeddvos.

PoserpoN standing, his right foot on a rock, his right hand
resting on trident.

ZE Commodus. M. S. 1v. 27, 155.

APHRODITE naked, arranging her tresses; at her feet, dolphin,

A Faustina Jun. Griolet at Geneva. (R xxi111.)

8.—OTHER TYPES at Aegium.

Phthia advancing right, her peplum flying, before her, dove of
colossal size.

XK Auton. B. M. (R xx1v.) Eckhel, &¥. V. p. 118.

For the story of Phthia and the dove, see Athenaeus, p. 395a.

This is, with one doubtful exception (Overbeck, Kunstmyth.

; H 2
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1L p. 415), the only representation of the myth of Phthia. It
has already been rightly explained by Khell and Eckhel.

River-god reclining ; holds vase and reed.

ZE Auton. Eckhel, N. V. 118. Vienna.

Head of Aegium turreted, inscribed AIITON.

Z Auton. Vienna.

Sarapis and Fortune, side by side.

ZE M. Aur. Kenner, St. Flor. p. 59, pl. 11. 8.

Turreted female figure, holds sceptre and cornucopiae.

Z M. Aur. Sept. Sev. Plautilla.
Carac. Loebbecke.

HELICE.
1.—Paus. VIiL 24, 5. *Ev7aifa drnro ‘Erixn wodss, xal loow
tepov aywdratov Iocetddvos v ‘Elkwviov.
Obv. Head of POSEIDON in circle of waves.

Rev. Trident between fishes in wreath.
B Auton. Fourth century. Z.f. N. viL pl. vii. 6.

Bura.

1.—Paus. viL. 25, 9. T#s Bodpas éyévovro oixiotal. Naos
évratfa Arjunrpos, o & *Adpoditys Awovicov Té éote,
xal dMos Eilkelfvias. Alfov Tob Ilevrepolov Ta
ayapata,’ AOnvaiov 6¢ Epya Edrheldov: kal T AjunTpl
éotiv éabijs. )

DEMETER or EILEITHUIA, clad in long chiton and himation ;

right hand raised; in left, torch.

/B Caracalla. Munich.
Geta. B.M. (S1)

APHRODITE partly nude ; holds sceptre.
A Domna. Mion. 11. 165, 128. (Vaillant.)

It is not certain whether the figure on S I. is of Demeter or
of Eileithuia. The outstretched right hand would tell rather
in favour of the latter attribution, it being very usual to
find on vases figures of Eileithuia with outstretched hands,
a gesture intended to indicate a smooth course in child-
birth. The phrase of Pausanias strictly taken would seem to
assert that the figure of Demeter alone was draped, those of
Aphrodite, Dionysus, and Eileithuia all undraped; but it can
scarcely be supposed that Eileithuia would be nude. As to
Eucleides of Athens see Brunn (Gr. K. 1. p. 274), who con-
jectures that he worked for the people of Bura when they
restored their city soon after its destruction in B.c. 373. In



AEGIRA. 89

that case he would be a contemporary of Damophon, a period
which will very well suit the figure on S I. 'We shall return to
Eucleides under Aegira. ;
2—Paus. vir. 25, 10. KartaBdvrov 6¢ éx Bovpas s éxi
fdiacaav wotapsés Te Bouvpairds odvopaldpevos xal
‘Hpar\fis ob péyas éativ év ammhaley: émikinais pév
xal TovTov Bovpaixds.
Temple on a hill, in the side of which is a portico, and a cave
within which statue of Herakles, spear? in raised right

band ; below, a vase.

A& Geta. Prok.-Osten, 4. Z. 1843, pL 1x. 14,
Athens. (S 11.) Vienna.

HERAKLES bearded, standing ; raised club in right hand, lion’s

skin in left ; behind him, bow.

& Geta. Mion. 11. 166, 129.
Geta. Vienna. (S 1)

There is an apparent discrepancy between the type of the
figure in the shrine or cave on S II. and the figure of Herakles
on S 111. The former seems to hold a spear, and is so described
by v. Duhn in Mzittheil. d. d. Inst. Ath. 111 62 ; the latter clearly
holds a club. But considering the very small size of the figure
on § II. we can scarcely insist upon this apparent difference. It
18 likely that in both cases a figure of Herakles is intended, of
which figure $ IIL gives us, of course, the best idea. This
figure is of stiff and decidedly archaic type, dating from not
later than the middle of the fifth century. The antiquity of
the Buraic cultus of Herakles is shewn by its seat being in a
cave, and by the survival in connection with it of a primitive
oracle by lot. Beside the cave on § 1 is a portico, and
above it, on the top of the hill, a temple, no doubt of one of
the deities mentioned by Pausanias in the passage above
quoted. \

AEGIRA.
1.—Paus. viL 26, 3. ’Ap7éuidos ’Ayporépas émovjcavTo iepdv,
70 aopiopa és Tovs Sukvwviovs odx dvev Ths ApTéuidos
adiaiw émebelv voullovres. . . . . . "ApTéuidos Te vaos
kal dyakpa Téyvns Tis ép’ Hudv.
VIL 26, 11. Oedv 8¢ iepa Avoviaov xal *Aptéuidos éartive
7 peév yalkol wemoinTar, Béhos 8¢ éx dapérpas hap-
Bdavovea.
ARTEMIS as buntress, standing ; holds in left, bow, and with
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right hand draws arrow from quiver; at her feet, dog
looking up.
X Plautilla. B. M. Munich. (S1v.) M. S. 1v. 22, 128.
In Sest. Lett. Num. Cont. v. p. 11 Artemis is said to hold a
torch in place of the bow on coins of Plautilla.
Similar figure of Artemis running.
A Plautilla, Berlin. (8§ v.)
The phrase 7éywms 7is é¢’ judv would well characterize
either of these figures. y
Deer.
A Auton. B. M.
2.—Paus. vit. 26, 4. Tlapelyeto 8¢ % Alyepa és cvyypadyy
tepov Awos kal dyaipa kabiuevoy, Mbov Tod IlevTeAnalov,
*Abnvalov 8¢ épyov Edrheidov.
ZEUS seated, in attitude of the Olympian deity ; holds Victory
and sceptre.

A Sep. Sev. Sest. Lett. Num. Cont. viIL p. 2, No. 2.
Plautilla. B. M. (S vi) Sest. Lc. No. 4.
Plautilla. Leake, Eur. Sup. p. 111,

This representation, though of very ordivary character, yet, if
we suppose it a copy of Eucleides’ work, has interest as shewing
that Eucleides adhered to the Pheidian school in his statue
of Zeus, as indeed we might suppose from his representing a
seated Zeus at all. Eucleides was probably a contemporary of
Damophon, and he seems, if we may judge from the very
slight evidence which remains (see under Bura), to have
followed the same tendencies.

3.—Paus. VIL. 26, 4. ’Ev 70070 TP iepd ral 'Afnpas dyalua
éomre mpéocwmy Te Kal drpar xelpes éNépavTos kal ot
modes, T0 8¢ dANo Edavov xpvod Te émimolfis Sunybic-
évov éoTl kal dpapudrots.

PaLras standing, holds spear, and shield which rests on the

ground.

/i Sept. Sev. Paris. Loebbecke. (8 viL)
Plautilla. Mus. Arig. 1v. pl. X111, No. 54.

Compare R xX. and our remarks on it.
4.—Paus. VIL 26, 7. ’Ack\nmiod 8¢ aydipara épfd éoTw év
o \ ’ e 7 \¥ / \ ~
va®, kal Sapdmidos érépwbi kal "Iaidos, Mfov kai Tabra
Hevrernoiov.

ASKLEPIUS standing as usual.
M Plautilla. M. S. 1v. 22, 129; 29, 166. Paris.
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Head of Asklepius.

& Auton. Mion. 11. 164, 118.

ACKAH in wreath (Asklepieia, the Games).

& Auton. Sest. Let. Num. 1X. pl. 1. 32.

Hygieia standing.

Geta. St. Flor. p. 61, pL. 11. 9.

5.—Paus. VIL 26, 8. Oida rai oixnpa év Alyeipa Geacapevos:
dyaipa v év 16 olkijpare Toyns, 10 képas pépovoa To
*Aparfelas: wapa 8¢ avmiy "Epws wrepa Exwv éotiv.

TYCHE turreted ; holds sceptre and cornucopiae.

& Plautilla. M. S. 1v. 22, 131. Paris.
Plautilla. Berlin. Loebbecke. (S VIIL)

Tyche as above, face to face with Eros winged, who stands
with legs crossed leaning on a long torch or staff:
“between them, altar entwined by serpent ?

A Plautilla. Berlin. (S 1x.)

In this case, the juxtaposition of Tyche with Eros shews that

both figures are intended as copies of the statues.

PELLENE."

1—Paus. viL. 27, 2. Katra 8¢ v odov és admyy Tiv molw
éotiv "Afnvas Nfov pév émiywplov vads, énépavros ¢
T0 dyalpa kal xpvoodr Dedlav 8¢ elvar Tov elpyao-
pévov paci, mpérepov &re 1) év T drpomoler Te avTOV T
*Abnvalov kai év Ihataials wojoar Tijs "Afnvas Ta
aydipata.

ParLras clad in long chiton, thrusting with lance, and holding

before her oval shield.

A Sept. Sev. Bibl. Turin. (S x.) Mus. Arig. 1v. No. 52, pl. XI.
Domnpa. Paris.
Plautilla. St Flor. p. 79.

This is a most interesting illustration of what 'Pausanias con-
sidered to be the early style of Pheidias. The character of the
figure on our coin is far earlier than the Athenian statues of
Pallas by Pheidias, and in type approaches such figures as
the Athene Chalcioecus N XIiI., or the statue by Dipoenus and
Scyllis at Cleonae H 1. The device on the shield of the god-
dess is on our coin (S X.) not clear, it looks like the upper
part of a human figure; in the Arigoni Cat. it is drawn as the
upper part of a Giant or Triton. It may very probably be
only a winged Gorgoneion. The hair of the goddess seems
to fall in a queue behind ; her closely-fitting chiton is divided
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into a set of vertical bands, which bands may possibly have been

adorned with scenes in relief, as in the case of the Pallas of

Gitiadas ; her aegis falls over her bosom as a breast-plate. The

type is fully discussed by Kenner (St. Flor. p. 79).

2.—Paus. viL. 27,3. Tod 8¢ dhoovs Tiis JwTelpas iepov dmav-
Tuepy Avovioov Aaumtiipds éotiv émlkAnow: TobTe Kal
Aapmripia éopiy dyovor, xai 8Gdds Te és TO iepow
woullovaw év vukti, kai olvov kpatipas (oTéow ava
™YY TNy TaTaAY.

Dioxnysus clad only in cothurni, standing; holds in right,
wine-cup, in left, long thyrsos or torch, bound with
fillet.

Z Sept. Sev. B. M. (S x1.) Mus. Sancl. N. S. 11. 25, 222.

3.—Paus. viL. 27, 4. "Eorc kal 'AméMovos Ocofeviov Ilen-
Aqrebow iepov, TO 8¢ dyalpa yahkol memoinTar
I\naloy 8¢ Tob *AméMwvos vads éotv ’Apréuidos:
Tofevovans 8¢ 7 Oeds mapéyerar ayfua. Cf. 27, 3.

Head of AroLLo.

AR Auton.

ARTEMIS clad in short chiton, running, holds arrow or torch
and bow, quiver at shoulder ; in front, stag, behind, dog.

& Sept. Sev. Mus. Sancl. N. S. 11. p. 288.
Carac. B. M. (S x11.)

This precise type of Artemis, and the stag and dog on either
side of her, forming as it were supporters, appears also on the
coins of Corinth, D LXVI.-LXVIL; and at that city is proved
to be a copy of a statue by its appearance on coins in a
temple.

4—Paus. ViL. 27, 11. ’Anwrépw 8¢ ot oD dmd Tod Muoalov
tepoy éoTiw *Acrinmiod karovuevor Kipos, kal lduara
avlpdmows wapa Tob Beol yiveras.

AsxLEPIUS standing : holds serpent-staff, left hand wrapped in
himation.

A 8. Sev. Mus. drig. 1v. No. 55, pl. xIV.
Domna. M. S. 1v. 158, 1041, Paris.
Domna. Munich. (S xII1.)

This is a variety on the usual representations of Asklepius:
the deity holds the serpent-staff differently.
OTHER TYPES at Pellene.

Zeus standing, naked, holds in right, long sceptre.

JE Sept. Sev. Berlin, (S x1v.)
Carac. B. M, (Cf. Paus. vi. 27, 8.}
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Tyche, holds patera and cornucopiae.

X Sept. Sev. B. M. Loebbecke.
Geta. B. M.

Nike.
A Caracalla. Imh.
The Zeus is like the standing figure of that deity at Argos,
K xxvIIn.
ARCADIA.
1.—Paus. viir. 2, 6. ‘O Ilehacyds: o 8¢ Tov kapmov TGV
Spvdv olTe mov Tacdv, aAka Tas Baldvovs Tiis Pnyod
Tpody éfedpev elvat.
Acory. (Coins of Mantineia.)
MR Auton. Yifth century. B. M. &e.
2.—Paus. viiL. 8, 6. ’Exolnoev dpxtov Ty Karhiord, "ApTe-
pus 8¢ és ydpw tiis "Hpas rateréfevoev admiv. kal o
Zevs ‘Epuiy méumes odoar Tov mwaidd of mpogTtafas, ov
év 1) yaoTpl elyev 1) KadhioTd.
ARrcas. See below, under Mantineia.
BEAR. See below, under Mantineia.
Carristo. See Orchomenus, Methydrion.
HERMES AND ARCAS. See Pheneus.

MANTINEIA.

1.—Paus. viiL. 9, 1. "Eo7i 8¢ Mavtivedo: vaos Svmrhols palioTd
wov kata péoov Tolyxw Siepyduevoss Tob vaod 8¢ TH pév
¥ " ) ~ 4 2 4
ayalpd éotw ’Acrhnmiot, Téxvn "Alkapévous.,
ASKLEPIUS standing, serpent-staff under left shoulder.

ZE 8. Sev. and Carac. M. 11. 249, 33, 35.
Domna. Loebbecke. (8 xv.)
Plautilla. B. M.

Hygieia standing.
& Domna. M. 11. 249, 34.

The figure of Asklepius is of the usual conventional character,
just like the Megarean type A vi. We should naturally expect
the statue of Alcamenes to be seated ; and there is no special
reason to suppose that the figure on the coin reproduces a statue.

2.—Paus. viiL. 9, 1. To 8¢ é&repov Antods éotiv iepov xal

v maldor Tpafiréans 8 T4 dydpara elpydoaro
Tplty pera 'Alkapévny Uotepov yeved. Cf. 54,5. Mera
8¢ éxrpamelow és dpioTepa Soov oTddiov AmoAAwvos
émikznow Ivfiov katakelvuévov éotiv iepov rai épelmia
és dmav.
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AproLLo clad in long chiton and himation, holds in right,

plectrum, in left, lyre which rests on column.

& Domna. B. M.
Plautilla. B. M. (S xvi) Munich.

Head of Apollo.
AR Auton.
ARTEMIS advancing, accompanied by her dog.

ZE Sept. Sev. M. S. 1v. 280, 47.
Plautilla. M. 8. 1v. 280, 52.

Artemis clad in short chiton, holds torch in each hand.

« & Plautilla. M. S. 1v. 280, §3. Paris. (S xvIL)
Plautilla. Leake, Eur. Sup. p. 132.

We can scarcely venture to connect these types with the
statues of Praxiteles.

8.—Paus. viiL. 9, 2. Mavtwedos 8 éote xal &A\a iepd, TO
wév Zotipos Auss, 76 8¢ "Emiddrov kalovuévov.

ZEUS naked facing, in right, long sceptre, left hand on hip.

A& Geta. Paris.

4.—Paus. VIIL 9, 2. "EgT¢ 8¢ kal Avocrolpwv . . . lepov.

Altar or edifice; over the top of which appear the heads and
shoulders of the DI0SCURI wearing pilei, one hand raised,
spears over shoulders.

MR Auton. Fourth century. B. M.
Imh. JMon. Gr. p. 199. (8 xvIIL)

The obverse of this coin is as follows :—
Fisherman ? wearing conical pileus, clothes girt round waist,
and boots with toes turned up; carries two lances.

A Auton. Fourth century. B. M. Photiades Coll. (S xIx.)
Imh. Mon. Gr. pp. 199, 200.
A& Auton, Ibid.

Both of these types are, on coins of so early a period, of
unexampled singularity. They are discussed by Imhoof Ze.
One of the most curious features of the supposed fisherman are
his boots, which are not merely turned up, but seem to end in
serpents ; his clothes too are girt up in an extraordinary fashion.

5.—Paus. vIIL. 9, 3. TIpos 8¢ tis “Hpas 76 Boud kai’Apkddos
Tagos Tod KaAhioTos éae.

Bearded head of warrior, ARCAS ?

AR Auton.

Arcas as an infant, seated.

R Auton. Photiades Coll,

Arcas? standing; rests right hand on bearded Term; in left,
spear.

A Sept. Sev. Berlin. (8'xx.)
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The terminal figure may signify a tomb, as on coins of Sicyon
H 1 1. And in that case the hero standing may well be
Arcas. Local heroes of the Ktistes class are very frequently
represented on coins of Peloponnesus.

6—Paus. viiL. 9, 7. ZéBovor 8¢ kal 'AOnvav ‘Aléav, kai
iepov Te kal dyalpa 'AOnvas éotiv *ANéas adTols.

Head of PArLLAS, helmeted.

AR A Auton.

7.—Paus. viiL. 9, 7. ’Evoulctn 8¢ xal *Avtivovs aplow elva
Oeds- vadv 8¢ év Mavtwelg vedtatés éotv 6 Tod 'Avrivov
BAGGLES A Tipas 8¢ év Mavtiela kata Tobvde
éoxnke. yévos v o "Avtivovs éx (Bifuviov mohews)
Bibvvias Tijs Omép Sayyaplov mworapod: of 8¢ Bibuvieis
’Aprades Té elat kal Mavrweis Ta dvwlev.

ZE Obv. Bust of ANTINOUS.

Rev. Y¥ree horse.

Inscribed BETOYPIOC TOIC APKACI.

The horse is a symbol of the heroic honours paid to

Antinous.

Bridled horse.

A& Caracalla. Berlin.

8.—Paus. viL 10, 2. TIlapa 8¢ Tob Spovs 7a &oyata Tob
Tlocebavés éate Tod Twrariov 16 lepov, od mpéow aTadlov
Mavrwelas: 10 pév & iepov 10 €’ Hudv Grolousicato
' Adpiavos Bacihevs.

PosEIDON seated left, on rock, holds dolphin and trident.

& Auton. B. M.

Poseidon naked, striding with trident; sometimes a dragon

before him.
A Auton. B. M.

Trident.
AR A Auton.

9.—OTHER TYPES at Mantineia.

Tyche; holds patera and cornucopiae, at altar.
& Plautilla, Imh. &ec.

Nike running: holds wreath.
& Plautilla. Berlin.
ORCHOMENTS.
1.—Paus. viiL. 13, 1. ’Ev dpiorepd Tijs 6800 This amo "Ayye-
oudv, év Umrip Tob dpovs To lepov éoti Ths ‘Tuvias
"ApTéuidos.
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13, 2. Tlpos 8¢ 1) woner Edavdy éativ *ApTémdos Spurar
8¢ év kédpw peyd\y, kal Ty Oeov dvopdfovoy dmwo Tis
xédpov Kedpearuv.

ARrTEMIS standing, clad in long chiton, shooting arrow from bow.

A Auton. B. M. (S xxI.)

Obv. Artemis wearing petasus and short chiton, kneeling;
right rests on the ground, in left hand, bow, from which
she has just discharged an arrow; behind her, dog
seated (S XXIL).

Rev. CALLISTO with bosom bare, seated, and falling backward

in her bosom an arrow ; beside her, Arcas playing.

A Auton. B. M. &e. (S xxIIL)
Imh. Mon. Gr. p. 203. (Arcas lying.)

Cf. below, viIL. 35, 8.
Artemis clad in short chiton; holds in either hand a torch;

dog at her feet.

K Sept. Sev. Mus. Arig. 1. Imp. 7, 104,
Domna. Mus. Arig. 11. Tmp. 21, 289, 290.
Domna. Imh. (8 xx1v.) Munich. (Artemisturned the other way.)

Artemis ? seated on throne ; her right hand resting on throne ;
in her left a parazonium.
X Auton. Prok.-Osten, Ined. 1854, p. 45. Imh.

We cannot venture to identify the various types of Artemis.
The figure holding two torches (8 xXIv.) nearly resembles that
at Mantineia (8 XviL), and that at Caphyae (T x1v.). The
figure described by Prokesch-Osten as a seated Artemis must
almost certainly be a personification of Arcadia. '

2 == Paus SsvATIARII A FEOE SINNEE, Kat Iloceddvos éore kai
*Adpoditns lepar Nifov 8¢ Ta dyalpata.

PoseIDON standing, holds dolphin and trident.

/A Domna. M. S. 1v. 284, 70.

Female figure draped, resting right arm on column, holds in

left, apple or helmet ? (Venus Victrix ?)

& Domna. M. S. 1v. 284, 69.
Domna. Leake, Eur. Sup. p. 186. Loebbecke. (T 1.)

3.—OTHER TYPES at Orchomenus.
Dionysus standing, holding wine-cup; beneath the left arm,
stump of ’(ree, panther at his feet.
Z Sept. Sev. B. M. Pans (T 11.) Munich (Without tree).
Apollo in long drapery, leaning on tripod.
& Sept. Sev.
Asklepius standing.
A& Sept. Sev., Carac.
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Tyche, holds patera and cornucopiae.

A Carac.

Two Satyrs facing; one holds grapes and pedum, the other
krater over shoulder.

A Sept. Sev. B. M. (T 1)

Hero, holding spear and shield.

Z Auton. '

PHENEUS.

1—Paus. viiL. 14, 5. .. .. ’Obvocéa épagav . . .. i8py-
gaclar plv iepov évraiba ’Aptéuidos, xai Edpimmav
ovopacas iy Oeov, &vba Tijs Peveatiniis ywpas elpe Tas
larrous.

Obv. Head of Artemis,

Rev. Horse feeding.

A Auton. B. M. .

2.—Paus. vilL. 14, 10. Oedy 8¢ Tudow ‘Epufiy Peveatar
palioTa, kai aydva dyovow “Eppaia, kal vascs éaTiw
‘Eppod opior kal ayarpa Nifov: TodTo émoingev dvip
*Abnvaios, Edyep EdBoviidov.

HERMES naked, carrying in one hand, caduceus, in the other,
young Arcas; inscr. APKAE.

A Auton. Fourth century. B. M. Loebbecke. (T 1v.) Berlin. (T v.)

Hermes wearing petasos and chlamys, seated on rock ; holds in
right, caduceus, left rests on rock.

AR Auton. Fourth century. B. M. Imh. Paris.

Hermes standing : holds purse and caduceus; wears chlamys ;

before him, term.

Z Carac. M. S, 286, 83. Berlin. Imh. (T v1)
Plautilla. M. S. 287, 88.
Geta. Loebbecke.

Head of Hermes; caduceus.

R & Auton. i

The autonomous coins (T IV. and Vv.) give us no doubt a group
invented by the die-sinker, and not a copy of any sculptural
work. T VI, on the other hand, seems, from the presence of the
Term, to be a reproduction of a statue, very possibly that of
Eucheir, who was, as Brunn (7. Kiin., I. 551) maintains, an
artist of early imperial times, or thereabouts. The general
type is not unlike that of the Hermes on the Ephesian Column,
a type widely spread in Roman times (Journ. Hell. Stud.
1. 96).
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3—Paus. viIL. 15. Devedrais 3¢ xal Afjuntpos éotew iepov
émitayow "Elevawlas, kal dyovoe T Oed Tehemiiv, Ta
» ~ (4 N ’ \ Py ) ’
E\evotve Spdpeva ral mapa oplor Ta adta pdaokovres
xabBeanrévac.

Head of DEMETER.

R & Auton. Fourth century.

HADES seated, Cerberus at his feet.

& Carac. Mion. 11, 252, 55. M. S. 1v. 286, 82.
Plautilla. Paris.

Hades standing, Cerberus beside him.

A Plautilla. M. S. 1v. 287, 86. :

Dronysus standing, naked, holds wine-cup and grapes, rests
left arm on tree : beside him, panther.

A& Carac. Munich. (T vir) Paris.
Plautilla. B. M. St Flor. p. 96.

Dionysus; holds kantharos and thyrsos.

& Carac. M. S. 1v. 287, 85.
Mion. 11. 252, 54.
Geta. M. S. 1v. 228, 89. Paris.

Bearded Satyr, Marsyas ? naked, right hand raised.
ZE S. Severus. Rhousopoulos. (T vim.) Paris.

CLEITOR.

1.—Paus. vi 21, 3. K\ewroplocs 8¢ iepa T émipavéorara
Asjpntpos, 70 8¢ *AgrAnmriod.

DEMETER ? standing ; holds patera and long sceptre.

Z Domna. B. M. (T 1x.)

On obv. Head of Domna as Demeter, holding cornucopiae.

ASKLEPIOS standing.
Z Domna. M. S. 1v. 277, 85.

2.—Paus. viiL 21, 4. K\ewroploss 8¢ xal Avocrolpwy xalov-
V4 \ ~ ’- b3 \ 3 ’ 4 i

pévwy 8¢ Oedv Meydwv éoTiv iepov, Soov Téooapa
améyov oTabia amo ThHs MWONEws, kal dydhuatd éoTiv
adTols Yarkd.

Naked HORSEMAN on horse galloping.

AR Auton. Fifth century.

This horseman may be intended for one of the Dioscuri.

3—Paus. viiL. 21, 4. Tlemolnrar 8¢ ral éml Spovs xopudis
otadlos Tpidkovra dmeTépe ThHs wohews vads xal
» £ ~ [
dayarpa *Alnvas Koplas.

Head of ATHENE.

K £ Auton.

4.—OTHER TYPES at Cleitor.
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Head of Helios.

AR A Auton.

Tyche standing at altar ; holds patera and cornucopiae.

A Plautilla.

STYMPHALUS.

1.—Paus. viiL 22, 7. Ev Srvudire 8¢ xal iepov *Apréuidos
éotw dpyaiov STupdniias: 10 8¢ dyarpa Edavév éoTi
Td TOAMNG émixpvoov. wpds 8¢ Tod vaod TP Opddew
memouévar kal ai Stvpdnhides elolv dpribes capds
ey ody yahemov Wy Siayvévar wotepoy EVlov molnua
9w 9 yiyou, Texpaipopévors 8¢ nNuiv édaivero elvar
EONov parhov 7 yirov.

VI 22, 5. Adtac péyefos pév xata yépavév elow ai
8pvibes, éoixaat 8¢ IBeat, paudn 8¢ drrkiubdTepa pépovat
kal ob orolid, domep ai lfBecs.

Head of ArRTEMIS Stymphalia crowned with laurel.

R E Auton. Fourth century.

Head of Stymphalian bird.

R Auton. Fourth century. B.M. &e. Imh. (T x.)

Same head emerging from reeds.

AR Auton. B. M. (T x1.) &ec.

HERAKLES naked, striking with club; in his left hand, bow and
lion’s skin.

AR Auton. B. M. (T xi11.) &c.

Head of Herakles.

AR Auton.

It is interesting to compare the birds’ heads on the coins
T X., XI, with the exact description of Pausanias. They are
an extreme instance of the dislike of the Greeks for monstrous
forms, reducing the terrible Stymphalian birds of the tale to
mere ordinary water-fowl. It is very curious, too, that Herakles
should be represented as attacking these birds with club rather
than bow.

ALEA.
1.—Paus. viiL. 23, 1. Bedv 3¢ iepa adTéle *Apréuibos éoTw
"Beeaias ral *Abnvas *ANéas.
Obv. Head of ARTEMIS.
Rev. AA Strung bow.
A& and £ Auton. B. M. Imh.
Obv. Head of ATHENA.
Rev. AAEA 1n wreath.
A& Auton. Paris.
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CAPHYAE,

1.—Paus. viir. 23, 8. Kadvdras 8¢ iepa fedv oceddviés
éort kal émixinow Kvaxarnolas 'Apréuidos. Eoti 8é
airols kal dpos Kvdkalos, &vla éméreiov Teherny dyovat
75 "ApTémide.

PosemoN standing, holds dolphin, and trident transversely,
himation wrapped round waist.

Z/E Domna. Paris, Berlin. (T x111.) M. 8. 1v. 275, 27.

2.—~Paus. 23, 6. Kapuvdv 8¢ adéoamnrer ooy oradiov Kov-
Suhéa xwplov, xal 'Aptéuidos dhoos kal vads éoTw
évradfa rarovuévns Kovbuhedrios 7o dpyaiov.

ARTEMIS facing, clad in short chiton, a quiver at her shoulder,

holds torch in each hand.

& Auton. M. S. 1v, 275, 24.
Sept. Sev. B. M. Leake, Eur. Sup. p. 119,
Domna, M. 8. 1v. 276, 29. Imh. (T x1v.)

3.—OTHER TYPES at Caphyae.

Demeter standing, holds poppy-head and corn-cars.

A Auton. Imh. (T xv.) Prok.-Ost. Inedita 1854, p. 44.

Demeter, or Artemis, clad in long chiton, holds a torch in right
hand.

B Carae. M. S. 1v. 276, 31.

Female figure, indistinct, running, a serpent arched over her
head ; holds in right, head of serpent.

Z& Domna. Paris. (T xvL)

Apollo naked, facing, holds in right hand, branch; in left,
which rests on tripod, a scroll.

X Sept. Sev. B. M. Loebbecke. (T xviL)

Asklepios standing.

Z Geta. Berlin.

Tyche, holds patera and cornucopiae, at altar.

A Sept. Sev., Plautilla. Paris, &c.

Psoprnis.

1.—DPaus. viL 24, 1. Vopidos 8¢ of uév ¢pacw olxioTyy
vevéolar Véddida Tov "Appwvos 710d 'Epvudvlov Tob
’Aplota 7ot Ilap@dovos Tod Ilepidirov 10D Nuwripov:
Tols 8¢ éorww elpnpéva Quyatépa Yopida eivar Edvfov
700 "Epvpdvfov Tod *Aprddos.

Bust of nymph PsoPHIS wearing wreath, sceptre on shoulder.

/B Geta. Mus. Sanclem. 11L pl. 27, 263.
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2.—Paus. VIIL. 24, 5. Aeyerar 8¢ ds ‘Hpawhijs xara mpéo-
raypa Bipvobéows mapa ¢ 'Epupdvbe Onpdoeev tv
peyéle kal alki) Tols aANovs UmrepnproTa.

Obw. Head of HERAKLES bearded, laur.

Rev. Boar running.

A& Auton. Paris. Imh. Sest., Mus. Font. pl. 1. 16.

3.—Paus. viIL 24, 12. Podidlois 8¢ kat mapa 76 'Epvudvle
vads éoriv "Epvpdvbov kai dyaipa.

River-god Erymanthus reclining, naked to waist, holds in
right, branch,; rests left elbow on vase; below, fish.

A& Domna. M. 8. 1v. 291, 106. Imh. (T xviL)

4—Paus. viiL 21, 2. Eioi 8¢ ix03s év 76 *Apoavip ral dAhot
kal of Toikthiat kaloUpevor ToUTOous Aéyovor Tovs
moukihias pOéyyeabar kixhy T Spvibe ovxds.

Fish.

R Auton. Fifth century.

5.—Paus. viiL. 23, 8. 'Emi Spuuov dpifn Sdpwva Sud Te
’Apyeaddv xai AvkolvTov kalovuévwv kal Sxotdvns.
dyer pév &) o Zopwv v émi Vwpidos Onpla 8¢ odros
Te kal daot Spupol Tols 'Apkdow eioly dANot wapéyovTat
Togdde, dryplovs Us Kai GpkTous kal yeldvas peyloTas
peyéBe.

Stag: forepart of doe.

AR Auton. Fifth century.

ARTEMIS clad in short chiton, her right band on her side, her
left on a spear, quiver at shoulder.

A Sept. Sev. M. S. 1v. 291, 105. 3
Sept. Sev. Leake, Eur. Sup. p. 148. (T x1x.)
Domna. Leake, I. c. (Position of arms reversed.) (T xx.)

6.—Paus. viiL 24, 4. "Exe. 8¢ 7as mmyas o 'Epdupavfos év
dpee Aapmelg: 70 8¢ 8pos TodTo iepov eivar Ilavos
Aéyerac.
Pan standing, holds in his hands human head (mask or
syrinx ?).
A Geta. Vaill. Num. Gr. p. 120.
Naples. Cat. No. 7578.

7—OTHER TYPE at Psophis.
Dionysus clad in short chiton; holds wine-cup and long

thyrsus.

ZE Sept. Sev. B. M.
Domna. Munich. (T xx1.)
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THELPUSA.

1.—Paus. viiL. 25, 4. Mera 8¢ @é\movoay éml 1o lepov THs
Adfjuntpos 6 Addwv rdrewar 10 év *Orykelp: kalodar &
"Epwiv of @e\molaior Thy feov, k.T\.

vilr 25, 7. Tyv 8¢ Ar;';mrrpa Texety paaiv éx Tot Moceldd-

vos vaya'repa, ﬁe TO ovo,ua és a'rehea"rovc Méyew ov
voultovat, kal ltrmov Tov ’ Apelova.

Ow. Head of DEMETER, adorned with necklace ending in
horse’s head. k

Rev. EP1QN. The horse ARION, running, bridled.

AR and £ Auton. Paris. Imh. (T xxIn, xxmr) Monr. Gr. p. 209.

2.—OTHER TYPES at Thelpusa.

PAN horned, wearing nebris over shoulders and holding pedum,
touching with his left hand the top of a reed (Syrinx).

A Sept. Sev. B. M.
Plautilla. Imh.
Geta. Vienna. (T xx1v.)

See Zeitschr. f. Num. 1. p. 125. The love of Pan for Syrinx
and her transformation into a reed is related by several ancient
writers. Pausanias vIiiL, 38, 11, mentions Melpeia in Arcadia
as the place where the syrinx was invented by Pan.

Female head, radiate, possibly of Demeter Erinnys.
A Auton.

Isis.

A& Sept. Sev.

Artemis hunting.

A Geta. .

Dionysos naked, holds wine-cup and thyrsus.

A& Sept. Sev.

Hermes, holds purse and caduceus.

A& Geta. Berlin.

Tyche ; holds patera and cornucopiae.
A Geta. Loebbecke.

HERAEA.
1.—Paus. viin. 26, 1. ‘Hpawedor 8¢ oilxioTys pév vyéyovey
‘Hpaweds ¢ Avkdovos, xeitar 8¢ 5 modis év Sefud Tobd
ANgpecod.
River god ALPHEIUS reclining, before him an ox standing;

below, fishes.
A Carac. Mion. 11. 248, 30. Paris.

The ox may bear allusion to the sacrifices brought to Alpheius
in Peloponnese, especially at Olympia.
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2.—Paus. viIL 26, 1. Flgi 8 xal Awovice vaol Tov pév
xarobaw avtdy Ilohityy, Tov 8¢ AdElmyy. kal olknud
éori apiaw &vba ¢ Avovice Ta Spyia dyovaw.

DioNysus standing; in both hands grapes, left elbow resting
on column ; beside him, panther.

A& Carac. Leake, Eur. Sup. p. 128. (T xxv.)

Dionysus in short chiton ; holds in each hand grapes.

A Carac. Leake, 1. c. (T xxvI.)

The former of these types is characteristic, and clearly the
copy of a statue.

3.—Paus. viiL. 26, 2. “Eo7e xai vaos év 75 ‘Hpala Tavos dre
Tols "Aprdaw émiywplov. Ths 8 “Hpas 1ol vaod kai
d\\a épelmia xai of xioves éTv énelmovTo,

PAx standing, left foot resting on rock, holds in left hand
spear, chlamys over shoulder.

AR Auton. Fifth century.

HERA standing, holds in right hand sceptre.

Z Sept. Sev. M. S. 1v. 278, 39.

Head of Hera, veiled.

MR Auton. Sixth century.

4.—OTHER TYPES at Heraea.

Head of Pallas.

Head of Artemis.

A Auton,

Artemis kneeling, discharging arrow.

& Auton. Imh. Photiades Coll.

Tyche, holds patera and cornucopiae.

ZE Sept. Sev. Paris.

MzcALopoLIS.

1.—Paus. viir. 30, 2. IlepiBolos &¢ éativ év TadTy NMbwv kal
tepov Avralov Awos. éaodos & és adTo odk EoTr.

30, 10. Tadrns Tis oTods éaTiv éyyvrdTw o5 mpos ffAtov
avioyovra lepov SwTipos émikAnaw Aids: xexdbounTas 8¢
wépuf rloat. kabelopévep 8¢ Td Ad év Opdve TapeoTirkaat
75 pév 17 Meydhy mwohis, év dpioTepd 8¢ Aptémidos
SwTelpas dyarpa. Tadta wpév Mlov Tod Hevrernolov
*Abnvator Knpioodoros kal Eevoddv elpydaavro.

Zeus seated facing, on throne ; holds in raised right, sceptre ;

himation over left shoulder.
ZE Sept. Sev. B. M. (V1) Paris.
Head of Zeus.
R A Auton. B. M. &ec.
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We can scarcely hesitate to consider the facing Zeus (V L) as

a reminiscence of the statue by Cephisodotus and Xenophon,

set up soon after B.c. 370. The figure seems to be of the noble

Attic type. What Zeus holds in his left hand it is unfortunately
not possible to distinguish.

ARTEMIS ? standing to left clad in short chiton; spear in

raised right hand, in left the end of her over-dress.
Z Sept. Sev. Paris.

Domna. M. 8. 1v. 282, 59. Berlin. (V 11.)
Carac. M. 8. 1v. 282, 61. (?)

Cf. viiL. 32, 4. "Ea7c 8¢ év 1§ polpa TaiTy Aédos mwpos
avilayovta fjAiov, kal’ Ayporépas év adTg vaoss’ Aptéudos,
avaOnua *ApioTodripov kal TodTo. :

In the Brunswick cabinet is a coin of Sept. Severus, on which
is a figure in attitude and dress resembling V II but the head
bearded and turned to the right. It is therefore very doubtful
if the figure in the plate be of Artemis.

2.—Paus. vii1. 38, 5. "Eot: 6¢ év 76 Avkaly Ilavés Te cepov
xal mepl adTd dhoos 8évdpwy, kal immodpouds Te Kal TPO
adTob oTddLov.

30, 3. Kai dyarpe Uavos MOov memowguévor émikinots
3¢ Olvéers éativ adTa.

PAN horned naked, seated on rock, over which is spread his
garment, holds in right hand pedum ; below, syrinx.
R Auton. Fourth century. B. M. &e.
Klagenfurt, X AP on rock. Loebbecke, OAYM on rock. (V 1r)
Pan horned seated on rock, right hand raised, in left pedum.
AR Auton. Sometimes eagle before him. - B. M. &e.

Pan naked seated on rock, holds in right hand pedum which

rests on the ground, left rests on rock; all in wreath.
& Auton. B. M. (V1v.)

Pan walking, spear in right hand, in left pedum.
/B Sept. Sev. M. S. 1v. 281, 58. Paris.
(Probably an incorrect description of the type V 1L)

3.—Paus. viiL. 30, 3. “Eot: 8¢ mpo 10D Tepévovs TodTov yak-
koly  dyaipa 'AméAhwvos Oéas dEiov, uéyefos pév és
wodas Owdexa, éxouialn 8¢ éx Ths Diyaréwy curréleaa
és xdouov Th MerydAn moXer.

APOLLO naked, laur., standing, leaning on column, holds branch

in right, and bow in left,

ZE Sept. Sev. Paris. (VV.)
Carac. M. S. 1v. 282, 60.



LYCOSURA. 105

The coin probably reproduces the pose of the colossal figure
mentioned in the text. On the coin figured branch and bow
are not clearly distinguishable.

4.—Paus. viiL 30, 7. , Tév dpyaiwv 8¢ §miabe vads Tiyns kal
dyalpa Mbov TemwoinTar moddv mévte 0dK dmodéov.

TycHE, holds rudder and cornucopiae.

Z Sept. Sev. Paris.

5.—Paus. vIIL 31,3. "Eo7¢ 8¢ xal ‘Hpaxhis wapa T4 Adfuntpe
péyefos pdiiata mwiyvy TodTov Tov ‘Hparxhéa elvar Tdv
1alwy warovuévwy Aarxtidwv 'Ovoupdrpirés ¢now év
Tols émeat. xeltar ¢ Tpdmela éumpoafev. Cf. 31, 7.

HERAKLES bearded, in form of term, lion’s skin wrapped about

him, the head visible under his left arm.
A& Carac. Paris. (V vL)

Herakles bearded in form of term ;A no lion’s skin.
Geta. Berlin. " (V vIL)

6.—Paus. viiL. 31, 5. "Eot: 8¢ évutos Tob meptBitov . . . . .
*Agpoditns iepov. Cf. 32,2, épelmea 8¢ xai Tis’ AppodiTns
MY TO iepdv, ANy 8gov mpbvads Te énelmeTo ETe Kal
aydhpata apilbuov Tpla, émixinas 8¢ Odpavia, 798 éoe
Ildvdnuos, 74 Tpity 8¢ 0dév éribevro.

APHRODITE naked facing, in attitude of Medicean Venus;
beside her, dolphin.

& Sept. Sev, Paris. (V viIL)

METHYDRION.

1.—Paus. vin. 35, 8. S7adlovs 8¢ &s Tpidkovta katafdvTe
éx Kpovvdv tddos éoti KarhiaTols, ydua yiis trniov,
8év8pa &yov moAAa pév TAV dxdpmwv, woAAa 8¢ Kai
Huepa. émi 8¢ drpp TS yduate iepov éoTw ApTéuidos
émitiaw Kailiotys.

CaLListo, falling back, pierced with an arrow, her arms

extended ; beside her, the infant Arcas lying.
/& Auton. Obv. Head of Zeus.
Imh. M. @. p. 200, pl. E. 9.

Lycosura.
1.—Paus. viIL 38, 5. "Eo7 8¢ év 76 Avkalpy . . . . orddior
70 8¢ dpyaiov TGy Avkalwy jyov Tov dydva évraiba.
AYKAIA on coins of Sept. Severus. Athens.
The early silver coins of the Arcadians, having on the obverse
a seated figure of Zeus and on the reverse a female head, were
formerly attributed to Lycosura and regarded as illustrative of
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the cultus of Zeus Lycaeus, and of Despoena. It is, however,
shewn in Imhoof’s Monnaies Grecques, p. 196, that they were
probably issued at Heraea, and have reference to the cultus of
Zeus at Olympia and that of Artemis at Heraea.

PHIGALEIA.

1.—Paus. viL 39, 5. "Eore 8¢ Swrelpas Te iepov évradfa
*Apréuidos xal dyalpa opbov ANiov: éx TovTov 8¢ TOD
iepod kal Tas wourds opiat mépumew KatéaT.

ARTEMIS standing, clad in short chiton with diplois, holds

bipennis and lance.

B Sept. Sev. Leake, Eur. Sup. p. 140,
A& Carac. B. M. Imh. (VIx.)

Artemis as huntress.

A& Sept. Sev. M. S. 1v. 288, 91.

Artemis holding a torch in right hand.

Z Plautilla. M. 8. 1v. 290, 102.

Artemis (or Demeter) in long chiton, holding out a torch in
each hand.

A& S. Severus. Lambros. (V x.)
Domna. M. S. 1v, 289, 95.
Carac. Paris.

Artemis Soteira sometimes bears torches (Megara A 1.).
2—Paus. viiL. 39, 6. ’Ev 8 76 yvuvacley 10 dyalpa Tod
cEp,z.wfr c’z,u.'frexo,uévg) pév Eotkev z[LIII,TLOD, KaTaljyet Sé 00k
és médas, aANe és TO Te'rpwywvov axipa.
Term-like figure of HERMES, clad in himation, and holdmcr
ca,duceus in right hand ; end of garment wrapped round

left arm.

/& Sept. Sev. Leake, Eur. Sup. p. 140. Berlin. (V x11.)
Carac. M. S. 1v. 290, 100,
Geta. Leake, Eur. p. 90.

Similar figure, caduceus not visible, placed in arched niche
between columns.

/& Domna. Munich. (V x1.)
Carac. M. S. 1v. 290, 101.

3.—Paus. viiL 39, 6. llewolinrar 8¢ kal Acovicov vads
émikhpats pév éotw adTd mapd Tév émiywplov
*AxpaTodipos.

"D1oNysUs standing, holds wine-cup and thyrsus,

A Sept. Sev. Naples.

4.—Paus. VIIL. 41, 2. Tlotapos 8¢ 6 kalovpevos Avuaf éxdldwat
wév és v Nédav map’ adrmyy péov Diyariav, yevéalas
8¢ Tolvoud dact T¢ moraud kabapoiov Tdv ‘Péas éveka.
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RIVER-GOD seated on rock looking back, himation over one
shoulder; holds in right, vessel from which he pours, in

left, branch.

& Plautilla. Paris.
Geta. Munich. (V xIIL)

5.—Paus. viiL. 41, 10. ’A¢podity 8¢ éoTw év KoTile: kai
adti vads Te Wy ok Eywv &t Spodov ral dyalpa
émemoinTo.

APHRODITE naked, leans her right elbow on a pillar, with left
hand grasps her hair ; head turned to left.

ZE Plautilla. Loebbecke. (V x1v.)

6.—Paus. VIIL 42, 1. To 8¢ érepov 7dv dpdv 76 "EAdior drwTépw
pév Duyaias 8aov Te aTadlows TpidrovTd éoTi, ArjunTpos
0¢ dvtpov adTéle ilepov émikinaiw Mehalvns, cf. 42, 4 ;
see also above under Thelpusa.

DEMETER ? holding a torch in each hand. See above under
Artemis.

Demeter veiled, facing, right hand extended, in left sceptre;
over-dress over both arms.

/& Domna. Munich. (V xv.)

Demeter veiled standing left, holds in right Hand poppy-head ?
left rests on her side.

Z Carac. Munich. (V xvi.)

Demeter standing veiled, holds in right long sceptre, left
wrapped in mantle.

ZE M. Aurel. Paris. (V xvIL)

Demeter facing, veiled and clad in chiton, holds in each hand
ears of corn?.

/& Domna. Paris. (VY xviiL)

7.—OTHER TYPES at Phigaleia.

Pallas standing, holds patera and sceptre.

& Domna. Paris. Carac. &e.

Pallas, holds olive-branch and spear.

A Carac.
Pallas, holds spear and shield.
/& Sept. Sev. Paris. .

Pallas, holds Victory and spear.

ZE Carac. Domna.

Pallas, leaning on spear and another figure with both hands
extended, probably Demeter ; behind the latter, altar.

& Domna. B. M. (V xix.)

Asklepius standing.

/B Sept. Sev. Paris &ec.
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TEGEA.
1.—Paus. vIIL 45, 6. Ta 8¢ év Tols derols, éotww Eumpooer
% Orpa Tob Dos 100 Kavdwvlov: memompévov 8¢ rara
péoov pddoTa Tob Uos T wéy éorw ATardvmy
kal T. A,
47, 2. év 7@ vad Ta afiorhoydTata, éote pev 1o dépua vos
7ot Kalvdwvlov.
ATALANTA as a huntress, quiver at shoulder, spearing the

Calydonian boar, who stands under a tree.

/& Domna. Mion. 11. 256, 75. Paris. Bibl. Turin. (V xx.)
M. S. 1v. 294, 120.

2.—Paus. VIIL. 45, 4. Teyedrais 6¢ AOnvas tis *AXéas 0
iepov To apyaiov émoinaev * AXeos.

46, 4. Tijs ’AOyvas 70 dyarpa . . . . . Népavros S
wavTos wemwompuévoy, Téxvn 8¢ "Evbolov.

47,1. To 8 ayarua év Teyéq 76 ép’ Hudv écoulaln pév
éx Sfpov Tod Mavfovpéwy, Imrmia 8¢ mwapa Tois Mav-
Oovpeiow elyer émikinay.

ATHENE, fighting.

A Auton. Leake, Eur. p. 98.

Athene, in long chiton ; holds raised spear and shield.
Z Sept. Sev. Leake, Eur. Sup. p. 147. (V xx1L.)

It may, perhaps, be doubted whether the statue which served
as model for the coin V XXI. was the statue by Endoeus, re-
moved to Rome by Augustus, or the later statue called Hippia
brought to supply its place. Brunn (G. K. 1. 118) has shewn
that the date of Endoeus must be brought down to about
B.C. 500, and the type of statue on our coin is not inappropriate
to such a time; but on the other hand it is unlikely that the
die-cutters of Tegea would attempt in the time of Severus to
reproduce a statue .removed to Rome, rather than one which
remained among them, and the attitude on the coin is well
suited to Athene Hippia if we suppose her driving in her
chariot against the Giants. There is a likeness between the
type on this coin and that which at Pellene probably reproduces
an early statue by Pheidias, § X.

Obv. Head of Pallas.

Rev. Owl: inscribed AGANA AAEA.
/B Auton. Leake, 7 c.

Head of ALEUS; inscribed AAEOS.
A Auton. Leake, Z. . Imh.
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3.—Paus. VIIL. 47, 5. Aéyovres s Kngel 76 *ANéov ryévoiro
dwpea wapa 'Abnvas dvilwTov és TOV TdvTa Ypbvov
eivar Teyéay: ral adrd paciv és dvrarny Tis worews
amotepotoay Ty Geov Sotvar Tpiydy TdY Mebodans.

ATHENE handing to Sterope as priestess the hair of Medusa,
which the latter receives in a vessel.

& Auton. B. M. Imh. (V xxIL)

Same scene in the presence of CEPHEUS, Who receives the hair
from the goddess.

& Auton. B. M. Imh. (V xxI111.)

Head of Medusa.

A Auton.

Obv. Head of Athene.

Rev. Cepheus or other hero charging.

A& A Auton,

Cepheus ? naked, standing ; holds shield and spear.

A& Sept. Sev. Paris.
Carac. M. S. 1v. 294, 121.

4.—Paus. viIL 48, 7. Kai ékrefivar Tov Trihedov Méyovre és
70 8pos To IapBévioy, kal 7@ mwawdi éxwepévp Sidovar
yara éxagov.
TELEPHUS suckled by a doe.
A Auton.
5—Paus. VIIL 48, 7. Tyv 8¢ Eirelbuviav of Teyearar, kai yap
TabTys éyovaiw év T dayopd vaov kal dyalpa, émwovoud-
tovaw Avyny év yovaae.
Head of EILEITHUIA, torch over shoulder.
A& Auton. B. M.
6.—OTHER TYPES at Tegea.
Herakles as term ; lion’s skin wrapped about him.
X Gets. Imh. M. G.p. 209. (V xxIV.)
Cf. VIIL 48, 6. “Ayalpa TeTpdywvor mepioods yap 61
TL TG oxiuaTe ToUTE dalvovral pou yalpew oi *Aprddes.
This figure of Herakles is closely like that on the coins of
Megalopolis (f v1.). Megalopolis being a new city built B.c. 370
had to borrow the forms of its deities from its neighbours.
Hera ? seated, holds sceptre and pomegranate ?
A Sept. Sev. Naples, Cat. No. 7580.

P.S.—The coins of Asine in Messenia were in the first paper
incorrectly ascribed to Asine in Argolis, a city of which in
historical times only ruins remained.

K









NUMISMATIC COMMENTARY ON PAUSANIAS.
I11.

Books IX. X, 1. 1-38.
AND SUPPLEMENT.

[Prates LXXIV—VIIL]

WITH this third part our Numismatic Commentary is completed.
It consists of three sections:—

(1) Boeotia and Phocis (Paus. IX. X.)

(2) Athens (Paus. I. 1-38.)

(3) Supplement ; containing coins of Peloponnesus omitted
in parts I. and IL of the Commentary.

The Athenian section of the work involved great difficulties,
especially in view of the fact that it was difficult to treat of the
Athenian coins without reference to reliefs and other works of
art of Athens. This difficulty the compilers have met as best
they could : the Athenian coin-lists were drawn up in the first
instance by the Swiss colleague.

Special thanks are due to Herr Arthur Loebbecke and
Professor Rhousopoulos of Athens for most liberal envors of
casts: also to Professor Michaelis for valuable hints and cor-

rections in the Athenian section.
F. Imro00F-BLUMER.

PERCY GARDNER,
PLATAEA.

1.—Paus. 1X. 2,7. TI\atatebor 8¢ vaos éotw “"Hpas, Oéas aEios
. v 8¢ “"Hpav Terelav karobot, wemolnTar 6¢ dplov
peyéler dyarpa péyar ABov 8¢ duddrepa Tod Ilevre-
Analov, paEirérovs 8¢ éativ Epya. évratba ral &A\ho
“"Hpas dyarua xabipevov Karlipayos émoinoe Nuu-

pevouévmy 8¢ Ty Oeov émi Aoy Toudde ovoudlovaiy.
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Head of HERA to right wearing stephanos.

AR Auton. Fourth century. Imh. Photiades. Paris.
B. M. Cat. pl. 1x. 3.

Similar head, facing.

AR Auton. Fourth century. Vienna. Imh.
B. M. Cat. pl. 1. 4.

Head of Hera in profile, wearing pointed stephane.

A Auton. Fourth century. Imh.
A& Auton. Imh. Num. Zeit. 11, pl. 1x. 12,

The reverse of the bronze coin is a cow, which was sacrificed
to Hera, as a bull to Zeus. See Paus. IX. 3,8. An ox was a
dedicatory offering of the Platacans at Delphi: Paus. x. 15, 1,
and 16, 6.

The two silver coins with the head of Hera are fixed by
Mr. Head (B. M. Cat. 1.c.) to B.c. 387—374. They are thus con-
temporary with the earlier activities of Praxiteles. We cannot
with confidence assert that they are in any sense copied from
his statue, but they will illustrate it as works of contemporary
art.

THEBES.

1.—Paus. IX. 11, 7. “Twép 8¢ Tov Swppovicripa Nbov Bouss
éotwv *Amé\Awvos émikanow Sodlov, wemwolnTar 8¢ dmwd
Ths Tédpas 1@V iepelww.
IX. 17, 2. Statue of Apollo Boedromius.
10, 2. Statue like that at Branchidac.
APoLLO seated on cippus, naked, holding bow ; behind him, on
the cippus, his tripod.
& Auton. Coin of Boeotia struck at Thebes, B. M. Cat. Pl vi. 5.
2.—Paus. 1x. 11, 4. ’Evraifa ‘Hpdsheidv éotw, dyalpa 8¢
70 pév Aibov Aevkob Ilpompayos xaloivuevov, &pyov &é
Eevoxpitov kal EdBlov OnBalwy 70 8¢ Edavov 16 dpyator
OnBaiol e elvar Aaiddhov vevoplrkact xal avTE ot
maploTato Exew olTw . . . . . OnBalors 8¢ Ta év Tols
derols Ilpa&irédns émolnoe Ta moAka 7dv Swdexa
ralovpévov d0wv.
25, 4. Herakles Rhinocolustes.
26, 1. Temple of Herakles Hippodetus.
HERAKLES advancing with club and bow ; carrying off tripod;
shooting ; stringing bow ; or strangling serpents.

R Auton. Fifth century.
B. M. Cat. Pl x11. 1-8. Nwm. Zeit. 1877. Pl 11

These types, representing the exploits of Herakles, are given
B2
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in the B. M. Cat. to B.c. 446—426. In any case they are much
earlier than the time of Praxiteles, and can have nothing to do
with his pediments. The Herakles holding club and bow is the
most interesting figure, and seems clearly to stand for the Hera-
kles Promachos ascribed to Daedalus. But it can resemble that
statue only in pose and attributes; in the execution the die-
cutter followed the ideas and customs of his own time. Compare
the Messenian coin P 1v.
3—Paus. 1X. 12, 4. 7Analov 8¢ Acovicov dyaiua, kal TovTo
"Ovagiyuidns émoinae & 6Nov mhijpes Vo Tol yahkoD:
Tov Bwuov 8¢ of maides elpydoavto of IlpaEirélous.
1X. 16, 6. «xai éyyvraTw Toi fedTpov Aovicov vads
éoTw émixAnay Avaiov.
Bearded Dioxysus, in long chiton, standing, kantharos in

. right hand.

/& Auton. First century, A.n. Photiades. (X 1.}
Head, Coinage of Boeotia, p. 95.

Head of bearded Dionysus.

El. R Auton. Fifth and fourth centuries.
B. M. Cat. Pl x11n. 5-9, &e.” Num. Zeit. 1877, pl. 1L

Head of young Dionysus.
A& Auton. Third century B.c.
B. M. Cat. PL VL 5.

The reading in the passage first cited is corrupt: Kayser has
suggested émeydpros in the place of mAfipes Vo Tod. See Brunn,
G.K. 1 297. The date of Onasimedes is unknown. The figure
on the coin is certainly archaic, as is proved not merely by the
beard and the long drapery, but by a certain stiffness of pose
and hardness in the outline of the back. We may compare the
Athenian coin CC VL

4—Paus. 1xX. 16, 1. Temple of Tyche;
25, 3 of Mater Dindymene.
Female head laureate and turreted, TYCHE or CYBELE; pro-

bably the former.
A late Auton. Photiades. (X 1)
Head, Boeotia, p. 95.

We may compare the head probably of Messene, on the Mes-
senian coin P II. At Messene there was a statue of Thebes of
the time of Epaminondas. e

5.—Paus. 1X. 16, 5. Temple of Demeter Thesmophoros.

25, 5. QGrove of the Cabeiri, Demeter and Cora.

Head of DEMETER facing, crowned with corn,

AR K Auton. B, M. Cat. Pl v 6-8. lmh.
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6.—OTHEER TYPES at Thebes (see B. M. Cat.)
Poseidon seated and standing.

Head of Poseidon.

Head of Zeus.

Nike.

Athene standing, winged. See Imh. Fliigelgestalten, Num.
Zeit. 111 pp. 1-50. This type must represent rather Athene
Nike than Athene Zosteria (Paus. IX. 17, 3): the only Athene
mentioned by Pausanias at Thebes.

TANAGRA.

1.—Paus. 1X. 19, 6. Tod 8¢ Edpimov v EdBotav kata ToiTo
awo Tijs Bowwtdy Sielpyovros. . . . Naos 8¢ *Apréuidos
éoTw évratfa xai ayalpata Afov AevkoDd, TO pév
Sddas Ppépov, T0 8¢ éoixe ToEevovoy. . . . Polvires 8¢ wpo
ToD lepod meplraciy.

ARTEMIS huntress in a tetrastyle temple, spear in raised right
hand, torch in left ; on each side of it a palm-tree ; below
ship with sailors.

& Anton, Pius. Paris, (X 11L)
M. S. 11 522, 110.

Artemis as above, without temple.

& Anton. Pius. Imh. (X 1v.)
Mion. S. 111. 522, 111 (dog beside her).

In a distyle shrine, Artemis on a basis advancing to right;
holds spear and torch.

A& Commodus. B. M. (X V.)

Artemis advancing to right, holding burning torches in both
hands.

& Auton. Imh. Num. Zeit. 1877, p. 29, 104.

The termple of X NI. containing a statue of the hunting
Artemis and flanked by palm-trees is clearly the temple by the
Euripus. The statue X V. is not greatly different from that on
X 111, and the difference in the number of pillars is not
essential.
~ 2—Paus. 1X. 20, 1. Tavaypaiot & olxiotiv odiot Molpavdpov

yevécbas Néyovar, . . . Ilolpavdpov 8¢ yuvaixd daocw
dyayéclar Tdvaypay OQuyarépa Aldnov Koplvvy &é
éoriv és adTyy mwewomuéva 'Acwmod waida elvat.

Head of POEMANDER : inscribed [TOIMANAPOC.

A Auton. imh.
Num. Zeit, 1877 ; 29, 106.
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Head of Asorus: inscribed ACQMQC.

& Auton. Imh. (X v1)
Nuwmn. Zeit, 1877 : 30, 108.

The head of Asopus is bearded ; it does not appear to be
horned, or present the distinctive type of a river-god.

3.—Paus. 1X. 20, 4. 'Ev 8¢ 700 Atovioov 176 vad Qéas uév kai
10 dyapa GEwov, MOov e dv Tlapiov kal &pyov Kald-

pidos, Oadua 8¢ wapéyerar peifov ért o Tpitwy.
Under a roof, supported by two Atlantes on pillars, young
DioNysus wearing nebris and boots; holds kantharos
and thyrsos: below Triton swimming to left looking back.

& Anton. Pinus. B. M. (X viL)
M. Aurel. Imh. (X vii) Berlin.
Commodus. Rhousopoulos.
Num. Zeit, 1877 ; p. 32, 111. E. Curtius. Arch. Zeit. 1883, 255.
P. Wolters. Arch. Zeit. 1885, 268.

Imhoof, followed by Curtius, published this coin as giving a
representation of the statue by Calamis, as well as of the Triton
in the temple. Wolters, however, maintains (1) that the Triton
at Tanagra was no work of art but a specimen preserved by
pickling ; (2) that the type of Dionysus on the coin is certainly
not earlier than the time of Pheidias, and cannot represent a
work of Calamis. There is force in these observations : perhaps
a solution of the difficulty may be found in this direction ; the
Triton may be introduced as a sort-of mint-mark or local symbol
of the city of Tanagra of which the pickled Triton was the chief
boast. And the building represented on the coin may not be
the temple of Dionysus, but a shrine with roof supported by two
Atlantes, and containing not the statue by Calamis, but one of
later date.

The following may be a figure of Dionysus :—

Male figure standing to right, in raised right, sceptre or thyrsus,
in left an object which looks like a huge ear of corn or
bunch of grapes.

A& Augustus. Imh. (X 1x.)

This figure is on so small a scale that the details are obscure.
The god seems to wear a chlamys or nebris over the shoulders:
whether he is bearded or beardless is uncertain. This figure
should from the analogy of the other small coins of Tanagra
represent a statue; and it is more like what we should
expect in 'a Dionysus of Calamis than the figure of the
previous coin.
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4.—Paus. 1x. 22, 1. Ly Tavdypg 8¢ mapa 7o iepov Tod

Avovioov Oéudos éativ, o 8¢ *Adpoditns, xal ¢ TpiTos
~ ~ bl 14 | 4 ~ \ 3> ~ . £ /
TOY vady 'AmoA\wvos, ouod 6¢ adTd [kai] YApTeuls Te
kal AnTo.
X. 28, 6. Apollo at Delium. édjAwae 8¢ xal ¢

M#80s Adtis Aéyois Te, obs eime mpos Anphiovs, kail 76
b4 € ’ 3 / A ¥ o \ 2 1&
épye, Mvika év Powiocoy vt dyerpa evpwy ’Amodlwvos
dmédwrev adfis Tavaypalows és ArjAiov.

Archaic ApPoLLo facing; Lolds in right hand a branch, in left

a bow: hair in formal curls.

X Germanicus. Imh. (X x.) B. M. Eckhel, Sylloge pl. 111. 10.
Commodus (Germanicus ?) Mus. Sanclem., pl. 24, 201.

This figure is of the usual archaic type, much like the Apollo
of Tectaeus and Angelion at Delos (CC X1.—X1v.) and decidedly
more archaic than that of Canachus at Miletus, since the legs
seem to be parallel to each other as well as the arms. On the
coin the hard outlines of chest and hips are conspicuous. This
figure may be a copy of the statue at Delium, traditionally said
to have come out of a Phoenician ship.

5.—Paus.1X. 22,1. ’E¢ 8¢ 7od ‘Eppod Ta iepa Tod 7¢ Kprogpdpov
xal ov Ilpouayov xaloboi, Tob upév és THv émikAnow
Aéyovaw @s 6 ‘Epuijs adlow amorpédrar véoov Nowuwdn
TP TO TELXOS KPLOY TEPLEVEYK®Y, Kal éml TovTe Kakaus
émoimaev dyaiua ‘Eppod ¢pépovra kpiov émi 1év duwy. . ..
Tov 8¢ ‘Epusv Néyovar Tov Ilpépayov 'Eperpiéov vavaiv
é€ EdBolas és Ty Tavaypalav axdvrov Tods Te édrjBovs
ékayaryetv émi v pdymy, kal abTov dre EPnBov aThey-
b aupvvouevor pdhiota épydcaclar Tdv EiBoéwy
Tpomiv. Kelrar 8¢ év Tob Ilpoudyov 16 iepgp Tijs [Te]
avdpdyvov 10 Vméhovmov: Tpadivar 8¢ Umo 76 Sévdpe Tov
‘Epuiiv Tov1¢ voullovaw.

HEerMES Criophorus ; naked, facing.

& Auton. Imh. Num. Zeit. 1877, 29, 106-7.
B. M. (X x1.) Cat. PL x. 12. Berlin. Imh. (X xiL)
Prokesch-Osten, Inedita 1854, 11. 62.

Hermes Promachus facing, holds in right hand a strigil, in left

a caduceus (?) :
© & Trajan. B. M. (X xi11.) See however B. M. Cal. p. 66.

Hermes naked, his feet winged, standing to right, caduceus in
left hand; beside him a tree on which sits an eagle;
right hand rests on hip, left on tree:
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Z Trajan and Ant. Pins. (X x1v.) Rhousopoulos.
M. Aurel. Imh. (X xv.) Vienna (X XVI1.)
Nwm. Zeit. 1877, 32, 110.

The first of these types (XL, XIL) clearly reproduces the
Hermes of Calamis. One arm of the god passes round the fore-
feet and one round the hindfeet of the ram; on one coin the
hands seem to meet on the breast as in the well-known Athenian
statue of Hermes carrying a bull, on the other coin one hand
seems to be higher than the other. The pose of the god is stiff
and his legs rigid: he is naked. He is also beardless, but
whether his feet are winged, the scale of the coin makes it
impossible to say.

The second type (XIIL) is identified by means of the strigil,
if it be a strigil, with Hermes Promachos. This type seems
to represent an original of the fifth century. The hair of
the god is long, his left leg is advanced and bent, but he can
scarcely be said to lounge.

The third type (X1v.—XVIL.) is connected with the temple of
Hermes Promachus by the tree whereon the eagle sits, which is
doubtless the andrachnus of the story. At the foot of the tree
is a curved object which may be a strigil. The figure is youthful
and wears short hair, but the pose is somewhat stiff.

6.—OTHER TYPES at Tanagra.
Three nymphs draped, hand in hand.
/& Augustus. B, M. Cat. Pl x.13. Vienna. (X XxVIL)

Cf. the Athenian coin (EE v1.)
Haviarrus.

1.—Paus. IX. 26, 5. 'Amo 8¢ Tob 8povs TovTOV TéUTE dméyel
xal 8éka oradlovs morews épelmia’Oyynarod. paai 8é
évraifa oikfjcar Ilocelddvos maida *Oyynorov. ém’
éuod 8 vads Te xal dyarua Tloceddvos é\elmero
"Oyxnotiov kal 16 &\oos, b &y xai”Ounpos émjvece.

PosEIDON naked, charging to right with raised trident.

AR Auton. Fifth century Imh. B. M,
Num. Zeit. 1871, 335, 19.

Onchestus was in the territory of Haliartus.

THESPIAE.
1.—Paus. 1X. 26, 8. 70 8¢ dyaipa 710 Awovicov rxal abdbis
Tiyns.
TycHE standing : holds patera and cornucopiae.

& Domitian. B. M. Cat. pl. xv1. 15, (X xviiL)
Mion. S. 111, 533, 189 (turreted).
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2.—Paus. IX. 27, 5. &7 8¢ xal étépwli’ Appoditns Merawwibos
lepov, xal Géatpév Te ral dyopa Béas dfiar évraifa
‘Holobos dvdreiTar yarxobs.

Head of APHRODITE, with one or two crescents in the field.

AR Auton. Fourth century B.c. Florence.
B. M. Cat. pl. xv1. 8-10. Imh.

Aphrodite standing draped; the end of her himation falling
over her left arm, her right hand outstretched over a
draped figure, apparently female, who holds flower and

lifts her dress.
A Domitian. Imh. (X-x1x.)

One is tempted to bring this group into conuexion with the
statues of Athene Ergane and of Plutus standing by her, men-
tioned by Pausanias (26, 8). But the taller figure has none of
the attributes of Athene, and the shorter figure is clearly a
draped goddess and no representation of Plutus. The statues
of Aphrodite resting on a draped archaic female figure are
collected by Gerhard in his paper Venere Proserpine, plates
vil.—xil, See also R. Schneider, Statuette der Artemis, Vienna,
1886.

3. OTHER TYPES at Thespiae.

Apollo with hair in queue seated to right on cippus, in
citharoedic costume ; holds lyre.

& Domitian. B. M. (X xx.) Rhousopoulos.

Here again we are at first sight tempted to see a copy of a
monument described by Pausanias, the seated statue of Hesiod
thus described by Pausanias (30, 3): Kdfnrac 8¢ «ai “Holodos
kifdpav émi Tols yovaoiy Eywy, 008év i olreiov Haiédw ¢opnua.
But the figure is clearly beardless, which we can scarcely
suppose Hesiod to have been. It is, however, open to question
whether Pausanias may not have taken an Apello Citharoedus
for a Hesiod. '

Apollo draped, facing, holds plectrum and lyre.

A Domitian. B. M. (X xx1.) Rhousopoulos.

Veiled female head, wears calathos.

/B Auton. B. M. Cat. pl. xv1. 12-13,

Veiled female figure, right hand raised.

A Domitian. B. M.

CORONEIA.

1.—Paus. Ix. 34, 1. Tlplv 8¢ és Kopwveiav éf’ANalkoueviv
apuxéabar, 1ijs "Irwvias ' Abnvas éoti 70 iepov. ... Ev 8¢
T® vaw yalcot wemomuéva’ AOnvas 'lrovias xai Auws
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éoTw drydipata’ Téxrm 8¢ *AyoparpiTov, pabnTod Te Kat
épwpévov Pedlov. dvébegav 8¢ kal Xapitov dydipara
ér éuod. Aéyerar 8¢ kal Tow6vde, ‘lodapav iepwpévny TH
Oeid virTwp és 10 Tépevos éoenbely, kal avTi Ty’ Abnvav
pavipar, 76 yirdve 8¢ Tis feod Ty Medovans émeivar
tiis Lopydvos xepahijv.

Head of ATHENE facing, and in profile.

R Auton. B. M. Cat. Pl vir 10-11.
Imh, Nwm. Zeit. 1877, 20, 57.

Gorgoneion,
AR Auton. B. M. Cat. pl. viL. 6-9.
Imh. Num. Zeit. 1877, 19, 56-57.
Proois.

1.—Paus. X. 2, 5—7. Mention of Onomarchus and Phalaecus.

Both names are found on autonomous copper of Phocis
B. M. Cat. p. 23, &ec.

DELruI.

1.—Paus. X. 5, 1. "Eo7i 8 kal dvodos Sia Tijs AavAibos és
1a dxpa Tod Iaprvacod, paxporépa Tiis éx Aehpdv, ov
pévrol kal kata TalTa yalerw.

PARNASSUS within wreath ; inscribed MYOIA.

A Auton. Millingen, Récuedl 11, 11. Mus. Sanclem. 1. 179.

In the engraving of Millingen, Parnassus appears to be
depicted on the coin much in the style of modern landscape-
painting, a mountain with three summits. This is for Greek
art a most unusual mode of representation, the nearest parallel
being the type of Mons Argaeus on the coins of Caesareia in
Cappadocia, and the mountains on two coins of Amisus, struck
by Trajan and Hadrian (Imh.)

2—Paus. X. 5, 13. 71ov § ép’ judv 16 Oedp vadv grodopnaav
pev Amo TOV lepdw oi AppieTudves ypnpdTwy, apyt-
Téxtwv 8¢ [1is] SmivOapos éyévero adrod Kopivbios.

X.19,4. Ta 8 év Tols detols, ot "Aprepis ral Anro
kal 'Amor\ov kal Modoar: . . . . Ta uév & mpdra alTdy
"Abnvaios palas pabnris Karduldos éoriw épyaca-
{€vos.

24, 1. ’Ev 8¢ 76 mpovdp 7@ év Aehdois yeypapuéva
éoTiv apeMjpara avBpadmows & Blov. éypddn S Umo
avdpdv ods yevéobar copovs Néyovaw " EXpres.

24, 4. éotnre 8¢ xal aydipata Mowdy Sbo- dvTi 8€
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abTéy Ths Tplrys Zevs te Morpayérns kal 'Amorwy
oploe mapéornre Mopayérns.

24, 5. ’Es 8¢ Tob vaod 70 éowtdTw mapiac Te é adTo
S\lyor, kal xpvoody AmoAhwvos Erepov dyalua dvd-
KetTat.

Front of tetrastyle temple, with pedimeut containing standing

figures: E (Delphic E|) between pillars.
/B Hadrian. Copenhagen. (X xx111.)
Faustina Sen. Imh. (X xxin) Zeitschr. f. Num. 1. 115 (hexastyle).

The pediment is variously represented on these two coins:
on No. XXIL there seems to be a standing figure with hand
raised between two crouching animals; on No. XXIIL there
seem to be several figures.

TEMPLE OF APOLLO with six columns at side: in the entry
statue of Apollo naked, standing, resting left elbow on
a pillar, his right hand advanced; at his feet omphalos
or altar.

A FaustinaSen. B. M. (X xx1v.) Rhousopoulos (X xxv.)ef. M. S. 111. 500, 49.

Similar figure of Apollo without temple or omphalos—

A Hadrian. Mus. Parma (X xxvI.) Paris. Rhousopoulos.

Apollo naked, standing to left, his right foot supported on a
square basis, holds in right hand lyre which rests on
knee, in raised left branch of laurel, left elbow rests on
tripod, on the basis of which is inscribed TTYOIA.

/& Hadrian. Sestini, Mus. Hederv. pl. X. 2.

For this coin our only authority is the plate of Sestini’s work,
which is not altogether trustworthy ; the lyre seems impossibly
small, and the letters TTY®IA may be suspected ; in fact it is
not unlikely that the figure described by Sestini may be
identical with that in the next description.

Apollo naked, standing, in his right hand a branch, his left
hand raised ; behind him, tripod on basis: at his feet,
river-god (Pleistus, Paus. X. 8, 8).

& Hadrian. Berlin (Y 1.)

Berl. Blitter, v. pl. LV1. 8. Zeit. f. Num, Vi1, 217.

There is an appearance of a staff in the left hand of Apollo.

Tripod on stand.

& Hadrian. Ramus. 1. pl. 111. 12.

Antinous. Photiades (Y 11.) Cf. Zeit. f. Num. x11. pl. 1v. 3, where the
tripod is inverted.

Altar bound with laurel.
/& Hadrian. B. M.
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Apollo- standing ; in right hand branch or patera; left arm
resting on pillar and holding lyre.
A Hadrian. Mion. S. 111, 499, 38 (Vaillant).
Caracalla. Mion. 11, 98, 31 (Vaillant).

The types thus far described are such as can with reasonable
probability be supposed really to represent the temple at Delphi
and objects contained in it. First we have the front of the
temple (X XXII) supported by six Ionic columns and sur-
mounted by a pediment, in which may be discerned a standing
figure with arm raised asif to strike, and two animals crouching
in the corners. Steps lead up to the temple. The letter E,
which occupies the intercolumniation, is no doubt the mysterious
Delphic eZ as to which Plutarch has written : it here stands, in the
shorthand usual in Greek art, for all the wise and witty sayings
set up in the pronaiis. Next comes a side view of the same
temple (X XX1v.), the pediment occupied by a mere disk. In
the front appears a naked standing figure of Apollo, his elbow
resting on a column. This figure repeated in X XXVI. would
seem to be the principal statue of Apollo in the Temple. Two
other sets of coins present to us a figure in general pose closely
like this, but varied in attribute and detail. Of one set, only
known from the descriptions of Vaillant, we are unable to figure
a specimen. The other type appears as Y 1. Here the figure
of Apollo is doubly localised, by the presence of the river-god,
and by the tripod on a stand in the background, which tripod
is the type of Y 1. It has been wrongly supposed that this
tripod stands for that dedicated by the Greeks after Plataea and
placed on the brazen serpeuts still preserved at Constantinople
(cf. Paus. X, 13, 9), wrongly, since in Pausanias’ time the tripod
had already disappeared and only the stand remained. Rather
it stands for the sacred tripod whereon the soothsaying priestess,
the Pythia, sat to deliver her oracles. On the coin published
by Sestini it is inscribed TTY®1A ; this inscription, supposing it
really to exist, is somewhat ambiguous: it may indicate that
the tripod was dedicated in memory of a victory in the Pythian
games, or it may have a more local signification.

When we reach the question in what part of the temple the
statues copied on these coins existed we land in great difficulties.
The two statues mentioned by Pausanias are that of Apollo
Moeragetes, and a golden statue undescribed, kept in the
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adytum. The latter statue is mentioned by various - writers,
but not described. Wieseler (Denkm. 11, 134) observes that the
statue probably held a lyre, but even this is not completely
established by the passages he cites, Plutarch, de Pyth. orac. 16,
Sulla 12. If is therefore not improbable that the figure on the
coins above mentioned may be the Apollo of the adytum, though
we must mention as an alternative possibility that that statue
is repeated rather on some of the coins mentioned below which
bear the type of a Citharoedic Apollo.

The golden statue can scarcely be supposed to be of earlier
date than the times of Onomarchus, or it would probably have
been seized by him.

Paus. x. 16, 3. Tov 8¢ Umo Aerddv xaloluevoy dudaidv,
Allov Temomuévor Aevkod, TobTo elvar TO év péow yis
’ 3 ! 4 e 7
TACNS AUTOL TE ANEYOUTLY 0L A€7\¢Ot, K.T.A.
Obv. Tripod.
Rev. Omphalos; thus represented @,

R early Auton. Imh. B. M. &ec. Zeit. f. Num. 1. 294.
&£ Auton. Ramus, 1. plL 111 12,
Faustina Sen. B. M.

Omphalos, entwined by snake, and covered with net-work.

AR Auton. Berlin, Rev. Num, 1860, pl. x1r. 8.
A Hadrian.

Cmphalos on basis.

A& Hadrian. Imh.

Omphalos on rock.

A& Hadrian. B. M. Cat. pl. 1v. 20.

Apollo naked, standing, right hand resting on head, left hand
half raised.

/& Hadrian. B. M. (Y 1)

Apollo Citharoedus, in long chiton, advancing to right, playing
on lyre.

& Auton. Millingen, Reécuetl, 11. 10 and 11.
Hadrian. B. M. Copenhagen (Y 1v.) Berlin. Rhousopoulos.
Overbeck, Berichte der Kais. Séchs. Ges, der Wissensch. 1886,

Apollo Citharoedus facing, clad in long chiton, holds plectrum
and lyre.

J/E Faustina Sen. Rhousopoulos.

Apollo, wearing himation, seated on omphalos; right hand
raised.

A Hadrian. Berlin. (Y v.)

Apollo laur., naked to waist,seated to left on rock, on which
lyre; his right hand rests on his head.

X Faustina Sen. Vienna, Schottenstift (Y v1.)
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Coin struck by Amphictyons (X. 8, 1). Obv. Head of Demeter
veiled and crowned with corn. ZFew. Apollo, laur., clad
in long chiton, seated to left on omphalos; right hand

raised to his chin, in left, laurel-branch ; lyre beside him.

AR Fourth cent. B.M. (Y viL)
Imh. Berlin.

Tuscription NMPOMOAOI AMGIKTYONEC.
/B Antinous. Imh, Zeit. f. Num. x111, pl. 1v. 3.

Head of Apollo, laureate.

MR A Auton, Berlin. (Bow before head.)
A Faustina Sen. B. M. (Y vim.) Rhousopoulos. (Y 1x.) Imh.

We have here a large group of types of Apollo the origin of -
which we cannot refer to any known statue at Delphi. The
first type (Y IIL) certainly has a statuesque appearance, and
Y 1v. belongs to that class of representations of Apollo Citha-
roedus of which the origin is attributed to Scopas. As to these
see Overbeck in the Berichte of the Saxon Academy, 1886.
Wieseler (Denkmaeler, 11. 134a) regards the figure on the coin
as a copy of a statue in the theatre of Delphi. The seated
figures of Apollo cannot be traced back to a sculptural original :
one of them (Y VvII.) belongs to a period when we should expect
the die-sinker to invent a type for himself, and not to copy a
statue; the other two are of imperial times, but cannot be
identified. The latter of the two heads of Apollo (Y VIiL, 1X.)
is probably copied from a statue; the queue falling on the neck
of the god behind, and the severe features seem to indicate a
work of early ait.

Laurel wreath inscribed Nyo1A (Paus. x. 7, 8).

A Auton. Hadrian. Anton. Pius. Faustina Sen. Caracalla.

Tripod with NY®IA.

/B Auton. Brondsted, Reisen 1. p. vI. (Obv. Apollo Citharoedus.)

Table with NYOIA.

Z Faustina Sen. B. M. Mus. Civico, Venice.

3.—Paus. X. 8, 6. ’Egenfovre 8¢ és Ty moMv eloiv épefis
vaol .. .. oTérapros 8¢ ’Abnvas rarelral Ilpovolas. Tav
8¢ ayarpdtwy 70 év ¢ mpovdey MacoalwTdy dvdOnud
éati, peyéler Tob Evdov drydhpaTos pellov.

ATHENE standing ; spear in her raised right hand, shield on

left arm.

Al Hadrian. Paris. (Y x.)
Faustina Sen. Imh. (Y xI1.)
Mion. 8. m1. 500, 50-51.
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This type may be compared with those of Athens (AA Xv.,
xvL). The pose and attributes of the goddess belong to the
time when the stiff archaic Palladia had been superseded by
statues of softer outline and gentler movement, but before
Pheidias had entirely recreated the ideal of the deity.

4—Paus. x. 32, 7. To 8¢ avrpov 1o Kwpiriov peyéfer Te
vmrepBdiier Ta elpnuéva, kai éoTiw émi whelaTov 6dedaar
8 adTod kai dvev hapmTipwy: 8 Te Spodos és alTapkes
amo Tob édddovs avéaTnre, kal J8wp TO pév dvepyiduevoy
éx myydv, mhéov 8¢ €Tv dmo ToD dpodov oTdlel, daTe
kal 8i\a év 76 é8ddel aTaayudv Ta Iyvn dia wavris
éati T0U dvtpov. ‘lepov 8¢ adrTo of wepi Tov Ilapvacov
Kwpuriov te elvat Nvuddv kai avos pakiota fynvrac.

PAN naked, in human form, seated on rock, in right hand
pedum, which rests on another rock.

A Hadrian. B. M. (Y. xI.)

Pan seated to left in Corycian cave.

A Hadrian. Imh. (Y x1ur) Zeit. f. Num. 1. pl. 1v. 9a.
Baumeister, Denkmaeler der Cl. Alt. p. 961.

Pausanias does not speak of a statue of Pan: the repre-
sentations on the coins seem to be rather of the class which
indicate the presence of deities at certain localities than of the
class which reproduce works of art.

6.—OTHER TYPES at Delphi:

Altar wreathed, on basis.

A Hadrian. Imh. B. M.

Raven on olive-branch.

/& Hadrian, B. M. Paris.

Lyre on rock.

A Hadrian. Munich.

Artemis as huntress, clad in short chiton.

A Faustina Sen. Paris. (Y x1v.)
Mion. 11. 97, 80 : Sup. 111. 501, 55.

Several figures of Artemis are mentioned among the donaria
at Delphi.
ELATEIA.

1.—Paus. X. 34, 6. ’Exi 76 wépate 8¢ 76 év Sebid Tijs wolews

Géatpiv Té éoTi ral yalkotv 'Afnvas dyaiua apyaiov:

ravTyy v Gedv Méyovow duival cdiow émi Tovs opod

Ta&lre BapBdpous.

‘Elatelas 8¢ 8oov aradlovs eikoow adéotnrev 'Abnvis

émirinoww Kpavalas lepov.
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8. To 8 dyarua émolnogav pév kal TovTo of IloAvikhéovs
maides, éoTe 8¢ éokevacuévor ds és pdayny, Kai émeip-
yacTas T aocmide Tédv 'Abjvnol pipnpa émi TH domide
Tis kahovpévns vmo *Abnvalwy Ilapbévov.

ATHENE in form of Palladium.

& Auton. B. M. (Y xvi.) &ec.

Similar; in field, tripod.

A Auton. B. M. Imh.

Athene charging to right with spear advanced, shield on left arm.
A& Auton. B. M. (Y xv.)

Head of Athene.

A Auton. Paris.

We meet here with a difficulty : Pallas appears fighting in
two different attitudes; and it is impossible to say with
certainty which is nearer to the sculptural work of the sons
of Polycles, Timocles and Timarchides. But the date of thess
artists is later than that of the coins, 3rd century B.c.

~ ANTICYRA.

1.—Paus. X. 36, 8. "Eoti 8¢ opiow émi 76 Mpéve Moceddve
oU péya iepov, Noydaaiw @robounuévoy Nifows: rexoviaTal
8¢ Ta évtés. 7O 8¢ dyarua 6pBov yahkod memomuévor,
BéBnre 8¢ émi Sendive 765 érépy THY ToddY: KaTa ToDTO
8¢ &xer ral Ty yeipa éml 76 unpd, év 8¢ TH érépa xepl
Tplawd éoTw adTd.

Head of POSEIDON.

A& Auton. Berlin.
Zett, fo Num. v1. 15, Rev. Num. 1843, pl. x. 3.

2.—Paus. X. 37, 1. ThHs wohews 8¢ év Oefid, 8Yo pahicTa
wpoeNdovTe am avTiis oTadlovs, métpa Té éaTiv TN,
poipa Spovs 7 mwérpa, kal iepov émw’ alTis wemoinuévov
éotiv "Aprépmdos: épyor Tav Ilpakiréhovs, 8d@da éyovaa
77 8ekid ral Vmwép TéV dpwy papérpav: mwapa 8¢ avTyy
kb év apioTepd: péyefos 8¢ Umép Ty peyloTny yuvaika
70 dyalpa.

ARTEMIS clad in short chiton advancing to right, quiver at
shoulder ; in her right hand bow, in her left torch ; dog

beside her.
A Auton. Berlin. (Y xviL)
Zeit, f. Num. l.e. Lev. Num l.c.

This type and the head of Poseidon are two sides of the same
coin. The torch borne by Artemis is distinctive, and gives us
reason to think that the figure of the coin is, if not exactly a
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copy, at all events a free reproduction of the Anticyran statue
of Artemis by the sons of Praxiteles, Cephisodotus and Timar-
chus. The old reading was &ywv 7dv IlpaEitérovs, and the

statue is

cited by Brunn (G. K.) and other writers as a work of

Praxiteles himself. And in fact the reading of our text does
not exclude Praxiteles as the artist, cf. the phrase &pyov Tov
Mipwros (ix. 30, 1) and compare Arch. Zeit. 1876, p. 167.

ATHENS.

1. (a) Paus. 1. 1, 1. Athene Sunias: temple on the top of the

®) 1
(0L

@ 1
(e) 1.

OR"

()RS
) 1.
@ r
©)Re
® 1

O 1L

(m) 1.

() 1.
{0) 1.

promontory of Sunium,
1, 3. Athene in Piraeus, bronze statue holding lance,
1, 4 and 36, 4. At Phalerum. Temple of Athene
Sciras.
2, 5. Near Cerameicus. Statue of Athene Paeonia.
8, 4. In the temple of Ares, statue of Athene by
Locrus of Paros.
14, 6. In or near the temple of Hephaestus. Statue
of Athene with blue eyes, yhavkods éyov Tovs d¢-
Oarpois.
23, 4. On the Acropolis. Statue of Athene Hygicia
(by Pyrrhus of Athens).
24,1. On the Acropolis. Athene striking Marsyas,
for picking up the flutes thrown away by her.
24, 2. On the Acropolis. Athene springing from the
head of Zeus.
24, 3. On the Acropolis. Athene producing the olive,
and Poseidon waves.
24, 5. The Parthenon. Subject of west pediment
birth of Athene, of east pediment contest of Athene
and Poseidon for the land.
24, 5-7. In the Parthenon. Chryselephantire statue,
standing, in long chiton ; on her breast, Medusa-head ;
holding Nike and spear, shield at her feet, by her
spear, snake.
26, 4. On the Acropolis. Seated statue by Endoeus.
26, 6. On the Acropolis. Athene Polias, very sacred
statue said to have fallen from heaven.
28, 2. On the Acropolis. Bronze statue by Pheidias
(Promachos). Lance-point and helmet visible on the
way from Sunium : shield decorated by Mys.

C
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(p)1. 28, 2. On the Acropolis. Athene Lemnia, most
remarkable of Pheidias’ works.

(¢) 1.30,4; 31,6. At Colonus. Altar of Athene Hippia,
also at Acharnae.

(r) 1. 32, 2. On Pentelicus. Statue of Athene.

(s) 1. 37, 2. Temple of Demeter on sacred way. Athene
and Poseidon honoured there.

() 1. 37, 6. Temple of Apollo on sacred way. Statue of
Athene.

In the following classification of the various types of Athene
we would not be understood positively to endorse the identifica-
tions inserted in the text of coin-types with ancient works of
art. But for the identifications there is, in each case, much to
be said, and as we have not space to discuss them at length, we
accept them provisionally in order to obtain a basis for arrange-
ment. If any of them be hereafter disproved, it will not destroy
the value of our work.

1. ATHENE PARTHENOS (J).

Athene standing, aegis on her breast; holds in right hand
Nike, in left, spear; left hand rests on shield represented
in profile.

& Imh. B. M. Loebbecke. (Y xviiL)
Hunter Coll, P, x. 36, 87.

As last, shield bearing Gorgoneion partly conceals her body.
A B. M. (Y xix.) Beulé 258, 1.
As last but one; snake at her feet.

A B. M. (Yxx.) Beulé 258,
AR B. M. (Y xx1.) Beulé 258,

With these coins we may compare the following type on a
Cilician coin of the fourth century B.c. which seems also a
reproduction of the Athenian Parthenos.

Athene facing, holds in right hand Nike, left hand rests on
shield, right elbow supported by trunk of tree.

AR B. M. Gardner, Types, pl. x. 28. De Luynes’ coll. (Y xxi1.)

Also tetradrachms of Alexander I. and Antiochus VIL, Euer-
getes, of Syria (Wieseler, Denkm. 11. 203 ; Br. Mus. Cat.
Seleucidae, pl. Xv. 5; pl. XX. 6, &c.).

Paus. 1. 24, 5. "Méow pév odv émikeitar ol Té kpdyer Zpryyds
elkay, . . . . kal ékdTepov 8¢ Tob Kpdvovs ypimés eloww
émeipyaauévor. ‘

Head of Athcne in three-crested Athenian helmet; on the
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side of it Pegasus running; over the forehead foreparts

of horses.
AR Auton. B. M. (Y xxii1.)
Bust of Athene in crested Athenian helmet, of which the

ornamentation is obscure, but there seems to be an owl (2)

on the neck-piece ; wears necklace and aegis.
A Auton. Loebbecke. Parma. (Y xxiv.) Berlin.

With these may be compared coins of Alexandria struck
under Julia Mammaea.

Bust of Athene in three-crested Athenian helmet: on the top,
sphinx, on the side a Pegasus or griffin, over the forehead
heads of four horses.

Potin. B. M, (Y xxv.)

The literature which treats of the Parthenos statue of Pheidias
and its reproductions in'statuette relief and coin is so extensive
that it is quite impossible here to summarise the results which
it establishes. The coins add little to our knowledge; but on
one or two points their testimony is important :—

(1) the prop which on the Athenian statuette discovered in
1881 supported the right hand of Athene does not appear on
the Athenian coins; but it does on a leaden tessera at Berlin,
which bears the inscription A©E and reproduces the Parthenos
statue (v. Sallet, Zeit. f. Num. X. p. 152.) On the Cilician coin
above cited, the stump of a tree is similarly introduced as a
support. In our plates will be found several instances in which
a prop appears to have been placed under the arm of a statue,
see B LxxxvIL, N xX1v., 0 1X., T VIL, and more particularly
the reproductions of the early statue of Artemis Laphria at
Patrae on pl. Q, and the seated female figure, pl. EE xv1, XVIIL,
who rests her hand on a column.

(2) The animal on the side of the helmet of Athene on late
silver coins of Athens is generally quite clearly a Pegasus (as
In XXIIL) but sometimes, though rarely, certainly a griffin,
The coin of Imperial times (XXIV.) gives us a nobler, and in
some respects truer, representation of the original, but the
details cannot be made out. The coin of Alexandria (XXV.)
adds the Sphinx as a support of the crest, and distinctly con-
firms the probability, established by coins and gems, that the
visor of Athene’s helmet was adorned with foreparts of four
horses.  Schreiber (Arch. Zeit. 1884, p. 196) remarks that
owls are sometimes found on the coins in the place of the fore-

c'2
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parts of horses; such coins are entirely unknown to us; the
foreparts of horses are universal, and it can scarcely be doubted
that they represent something which existed over the forchead
of the Parthenos statue. A curious variant, however, occurs in
the gold reliefs of St. Petersburg which give the head of the
Parthenos (Athen. Mittheil. 1883, pl. xv., p. 291). In this case
a sphinx supports the crest, flanked by Pegasus on each side;
but over the forehead, in the place of the foreparts of horses,
are foreparts of griffins and stags alternately.

2. ATHENE PrROMACHOS (0).
Athene facing, head left, spear transversely in right hand,

shield on left arm, aegis on breast.

A B.M. (Z1) Imh. Loebbecke (Z 11.)
Beulé 390, 7. Lange in Arch. Zeit, 1881, 147.

Similar ; before her, snake.
/E Hunter, pl. x. 39.

On the whole Lange’s identification of this type as a
reproduction of the Promachos of Pheidias seems sound. He
maintains that the turn of the head visible on the coin
reproduces a turn of the statue’s head which was directed
towards its right shoulder. He considers that the relief and
statues published by von Sybel in the Athenian Aitt%edl. 1880,
p- 102, also represent Athene Promachos.

3. THE ACROPOLIS.

The Acropolis-rock ; on it to the left the Parthenon, to the
right a staircase leading up to the Propylaea; between these,
figure of Athene on basis; below, cave in which Pan seated
to left.

A& B. M. (Z 111.) Imh. (Z 1v.) Paris (Z v.)
Beulé, 394. Lange in drch. Zeit. 1881, p. 197.

Similar ; Propylaea lower down, and type of Athene different.
A Vienna (Z vi.) Rhousopoulos.

Similar, right and left transposed.

ZE Beulé, 394, 2. Berlin. Michaelis Pous. descr. arcis, p. 1, 3.
Loebbecke (Z vi1.)

1L 1v. and V. of the plate represent roughly the Acropolis as
seen from the north-west angle, in which aspect the marble stair-
case leading up to the Propylaea would appear on the extreme
right, next, the Propylaea themselves, next, the bronze Athene,
and next, the Parthenon; the Paneion being somewhat to the
left of the staircase. The staircase is the principal feature
of the view, this &yov Tiis dvafBdoews was executed in the
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reign of Caius (C.L.4. iii. 1284—85). - The coins are all of the
age of the Antonines. When, however, we come to a con-
sideration of details we find much want of exactness. The
Propylaea are very inadequately represented, and the orientation
of the Parthenon is incorrect. M. Beulé thinks that Pan is in
the act of playing on the flute ; but this is very doubtful.

But the most important point is the type and attitude of
Athene. It is clear from the position of the statue that the
intention of the die-cutter was to represent the bronze colossus
of Pheidias which stood in the midst of the Acropolis, and we
ought thus to gain some evidence as to the details of that
colossus. But any such hope is destined to failure. On some
of the coins such as Z 1v., as Lange has already observed, the
type represented is clearly that of the Parthemos. On others
(as Z 111.) she clearly holds Nike in her right hand, but her
left seems to be raised. It is further a doubtful point whether
the apparent differences between Z 111, and Z 1v. do not arise
from mere oxidation.

4. ATHENE IN PEDIMENTS (%).

Athene running to right; in left shield and spear; right hand
extended, beneath it olive entwined by snake; in

front, owl.

& B. M. &c. Imh. (Z viiL)
Beulé, 890, 12. Arck. Zeit. 1870, pl. xxx. 3.
E. A. Gardner in Jowrn. Hell, Stud. 111. 252.
Schneider, Die Geburt der Athena, 1880, pl. 1.

Similar figure ; no olive, but to right snake or snakes.

A& Loebbecke (Z 1x.) Rhousopoulos.
Beulé, 390, 10 and 11.

Similar figure ; no olive, but to left snake.
A& Loebbecke (Z x.)
With these we may compare the following :—
Similar figure, plucking with right hand twig from olive ;
under olive, owl on pillar ; to right, altar.

/& Roman medallion of Commodus. B. M. (Z x111.)
Frohner, p. 137.

Similar figure, holding in right hand Nike.
ZE of Tarsus : Balbinus, &ec.
R. Schneider (op. cit.) discusses the origin of this type which
is widely copied in sculpture (c.g. Clarac. pl. 4624, No. 858q, a
-small statue of Pentelic marble in the Capitoline Museum) and
in reliefs, as well as on coins and gems. By the aid of a puteal
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discovered at Madrid (engraved also in L. Mitchell’s History of
Sculpture, p. 350) he traces the running figure of Athene back
to the east pediment of the Parthenon, where the birth of the
goddess is depicted. The resemblance of the coin-type to
Athene on the puteal is very striking; but on the other hand
we lack any satisfactory proof that the design on the puteal
closely reproduces that of the pediment. Other writers, as
Friederichs (Bausteine, 401) and Mr. Ernest Gardner (Jourm.
Hell. Stud. 111. 252) have seen in the type reproduced in statues
and coins of this group Athene from the west pediment.
Certainly she is closely like the goddess in Carrey’s drawing of
that pediment, only turned in the opposite direction. The
attitude of the right hand is enigmatic. Mr. E. Gardner sees
in it a gesture of triumph as the goddess points to the olive of
her creation, but on the Roman medallion the goddess is
distinctly plucking an olive-spray from the tree.

Thus it cannot be considered certain which of the pediments
has furnished the prototype of this running Pallas; but it is
not improbable that she may be traced to one or the other;
her likeness to the extant figure called Iris in the eastern
pediment strengthens the presumption.

A figure closely similar occurs in a round temple on a gem,
in Wieseler, Denkmdler, 11. 2160c. This may be regarded as
telling against the identification here proposed, but not with
great force.

4. ATHENE AND POSEIDON (% and j).

_ Olive-tree entwined by snake, owl seated in the branches. To
left of it Poseidon, in whose raised right hand trident
pointed to the ground, and on whose left arm chlamys;
at his feet dolphin. To right of it Athene, right hand

advanced, in left shield and spear.

&£ B. M. Rhousopoulos (Z x1.) Vienna (Z xr11.) Paris. Loebbecke (Z x1v.)
Stephani, Compte Rendu, 1872, p. 5, 3 ; p. 135, 1.

Similar, owl and dolphin wanting.
A& Imh. (Z xv1.)

Athene standing to right ; shield behind her, her left stretched
towards olive, round which snake twines; owl on olive.
On the other side of the tree Poseidon standing to left,
his right foot resting on a rock, left hand resting on
trident, right hand advanced.
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A Loebbecke (Z xvi1.) Rhousopoulos.

ef. Wieseler, Denkmdler, No. 234.

Athene standing to left, grasping with right hand olive-tree,
against which her spear leans, behind her shield and
snake : on the other side of the tree Poseidon to right,
his left foot resting on rock, right hand resting on
trident, left hand advanced.

& Roman medallion of M. Aurelius.
Prov. Museum, Bonn (Z xv.
cf. the relief published by Robert in the Athens Mittheilungen for 1882.

We have here two entirely distinet groups, each comprising
Athene, Poseidon, and an olive-tree entwined by a snake. The
first group (XI, XIIL, XIV., XVL) is closely like the celebrated
group on the vase of St. Petersburg published by Stephani
(C.R. 1872) and repeated in this Journal (IIL. p. 245), where
some account is given of the various interpretations to which
the group has given rise. In the other group (Xv. XVIL)
Athene and Poseidon are not in conflict but at rest, and
apparently engaged in colloquy. One is naturally tempted to
bring the former group into connexion with the west pediment
of the Parthenon, and to regard the latter group as connected
with the anathema on the Acropolis mentioned by Pausanias
in passage j. A noticeable point in the coins of the first
group is that the snake is in all cases distinctly hostile to
Poseidon.

5. ATHENE STANDING BY OLIVE.

Athene standing to left before olive-tree; in her right hand
spear held transversely, in her left shield which rests on -
the ground.

& B. M. Rhousopoulos, Bibl. Turin. (Z xvii1.) Snake twined round tree.
B. M. (Z x1x.) Ow]l perched in tree.
Loebbecke. Owl at foot of tree.
Beulé, 390, 3. Owl in tree, snake at foot.

This Athene may perhaps be part of a group, which, when
complete, would include Poseidon on the other side of the tree.
On one specimen (Z xviI B. M.) the snake which is twined
round the tree seems to be looking at an enemy, who can
scarcely be other than Poseidon. On the other hand the
Athene of these coins is not exactly like the Athene of the
groups above cited; more, however, like the goddess in the
second than in the first group.
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6. OLIVE-TREE.
Paus, 1. 27, 2—Olive-tree in temple of Athene Polias:—
Ilepl 8¢ Tis éhalas oddev Eyovaiy &ANo elmeiv 9) i) Oed
paptipiov yevéalar TodTo és 1oV dydva Tov émwl TH
X0pg-
Olive-tree with snake and owl.

/£ B. M. &ec.
Beulé, 391, 7-11.

Olive-tree with owl and amphora.

& B. M. Loebbecke, &c.
Beulé, 391, 10.

Olive-tree, owl, amphora, palm-tree.

Z& Rhousopoulos.
Ramus, 1. pl. 111 18,

Olive-tree, snake, and dice-box.

&
Beuld, 392, 2.
Olive-tree, snake, owl, and dice-box.

Beulé, 154.
7. ATHENE AND MARsYAS (%)

Athene standing, dropping the flutes; before her Marsyas in

an attitude of surprise.

A Athens Mus. Rhousopoulos (Z xX.)
Beulé, p. 893. Z.f. Num. VIL 216.
Overbeck, Gr. Plastik. 1. p. 209,
Wieseler, Denkmiler, No. 239b.

Athene to left, right hand advanced, at her feet serpent;
before her Marsyas in an attitude of surprise.
/B Bibl. Turin (Z XXI1.)

This is an interesting group, and we find in it traces of
sculptural origin, although Athene is not, as in the group
described by Pausanias, striking Marsyas. Wieseler suggests
(Nachrichten der k. Gesellsch. d. Wis. Gottingen, 1885, p. 324)
that the reading Mapsiar malovoa is corrupt, and that a
better would be Mapavay adlodvra dvamradovea. Cf. however
Michaelis, Paus. descr. arcis, p. 9, and Petersen, Arch. Zeit. 1880,
who explains the phrase of the text.

Several writers whose opinions are summed up by Overbeck
(Gr. Plastik. 1. 209, and note 165) agree in regarding the
Marsyas of the coin, which is like a marble statue in the
Lateran and a bronze statuette in the British Museum, as
copied from the Marsyas of Myron. The attitude of Athene is
on the two coins different, and as they are too ill-preserved for
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us to judge of it in detail, we must content ourselves with
saying that she is in a quiet attitude, indicating neither anger
nor hostility. Pliny speaks of a group by Myron thus, (fecit)
satyrum admirantem tibias et Minervam, which phrase applies
far better to the group of the coin than the phrase of Pausanias;
it thus appears not unlikely that we may have here a repro-
duction of the group of Myron, which may have been preserved
at Athens.

‘We next reach a number of types of Athene which cannot be
definitely traced back to a sculptural original : some are mere
varieties of the types already described, some are new, and offer
a field to investigation in future.

8. ATHENE NIKEPHOROS.

Athene standing to right; spear in raised right hand, Nike in
left, himation round waist.

ZL B. M. Loebbecke. Paris (7 XXII)
Furtwingler in Roscher’s Lexicon, p. 702.
Beulé, 290, 6.

Athene standing to left ; holds in right Nike, in left spear, shield
slung on left arm.
A Loebbecke (Z xXIIL)
Athene standing to right; in right hand Nike, in left spear;
at her feet snake to right ; behind her, owl on pillar.
ZE Naples (Cat, No. 7156) (AA 1.)
 The first coin under head 8 belongs to the class of figures of
which the Pallas of Velletri is the most noteworthy specimen.
Furtwiingler in Roscher’s ZLexicon, p. 702 describes the class,
which seems to have originated in the fourth century.

9. ATHENE HOLDING OWL.

Athene standing to right; owl in left hand, patera (?) in right ;

clad in long chiton.

A Imh. B. M. Loebbecke (AA I1.)
Beulé, p. 387, 1, 2.
(Obr. Head of Zeus or Head of Artemis.)

Athene standing to left ; owl in right hand, spear in raised left;
himation over shoulders.

A B. M. (AA 1)

Athene standing to right ; owl in her right hand, in her left
spear held transversely ; coiled snake at her feet.

/& Imh. Loebbecke. Rhousopoulos (AA 1v.)
Hunter, pl. x. 33.
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Athene standing to right; owl in right hand, spear in left
hand, shield on left arm, himation over shoulders.

A B. M. (AAV.)

Athene standing to right; in raised right hand owl; behind

her owl on pillar.
Z Rbousopoulos. Loebbecke.
cf. Miiller-Wieseler, Denkmadler, 11. No. 221, where the object in the hand
of Pallas is identified as a pomegranate.

The first described of these types is the most important, and
seems clearly to portray a sculptural original of the early
period ; there is in the pose something of archaic stiffness.
Beulé suggests that it may portray the Athene Archegetis, of
which the scholiast to Aristophanes (Adwes, 1. 515) says yAaixa
elxev év Th xepl. But this phrase is not distinctive, the owl
being a usual attribute of Athene: we are equally likely to be
right in considering the present type as Athene Paeonia.
Athene Hygieia it cannot be, as that statue held a spear in the
left hand : cf. Michaelis in Athenian Méttheil. 1. 289.

10. ATHENE HOLDING PATERA.
Athene facing, head to left; patera in right hand, spear in

left ; shield on left arm.
ZE Loebbecke. Rhousopoulos (AA VL)

Athene facing, head to left; in right holds patera over altar,

in left spear; shield on left arm.

A Hunter, pl. x1. 4.
Beulé, 256, 3.

As last, but left hand rests on shield ; to left of altar, olive,

with snake and owl.
ZE Beulé, 256, 2.
11. ATHENE STANDING, ARMED.

Athene standing to left, her raised right resting on spear,
shield behind her ; wears himation.

Z Beulé, 390, 8. Imhoof (A A vIL)

Athene standing to right; holds in raised right hand spear,
left rests on shield before her.

ZE Loebbecke (AA VIiL)

Athene standing to right; holds in raised right hand spear, on
left arm shield ; snake at her feet.

ZE Loebbecke (AA 1x.)

12. ATHENE ARMED, RUNNING.

Athene running to right, looking back, right hand outstretched,
in left shield and spear; drapery flying from her shoulder ;
before her, snake to right.
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A Paris (AA x.)

Athene running to right, right hand outstretched, on left arm
shield ; before her, snake to right. -

& Loebbecke (AA x1.)

The former of these two types is closely like the above-
described figure of Athene from a pediment (Z VIIL-X.), the only
noteworthy difference being in the position of the right arm,
which in the pediment type is extended backward, in the
present type is stretched to grasp the edge of Athene’s shield.
This latter type is remarkably like Athene (or Enyo) on the
coins of the Lucanians and Bruttians of the third century.

Athene moving to left, spear transversely in right hand, on
left arm shield ; before her, snake to left.

A Loebbecke (AA x11.) Rhousopoulos.

Athene moving to left, right hand advanced, in left shield and
spear ; before her snake, behind her owl.

A& Loebbecke (AA x111.)

13. ATHENE FIGHTING.

Athene fighting to right ; in raised right hand thunderbolt, on
left arm shield.

A B. M. (AA x1v.) &c. Beforc her snake, horse’s head or other symbol.
Beulé, 386, 1-3.

Athene fighting to right; in raised right hand spear, on left
arm shield.

EB.M (AA xv.)

Similar figure; behind her, olive-tree entwined by snake;
before her, owl.

A B. M. (AA xvL)
Beulé, 340, 13.

Similar figure, charging rapidly to right.

A B. M. (AAxviL)

Athene charging to right ; in right hand spear outstretched, on
left arm aegis.

A Loebbecke (AA xvii.) B. M., (AA xIx.)
Beulé, 390, 1: 3486, 3.

At her feet snake, owl, or other symbol.
These types seem to represent successive stages in the
development of the normal Athene Polias.

14. ATHENE HOLDING OLIVE-BRANCH.

Athene standing to left, holds in right olive-branch over coiled

snake, on left arm shield.
ZE Beulé, 390, 4. Hunter, x1. 10.
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This type closely resembles some of those ranged under
Athene running. Compare especially AA X111
15. ATHENE VOTING.
Athene facing; left hand on hip, in right, vote which she
drops into amphora ; beside her, shield.
& Rhousopoulos.
This coin is very obscure in details; it may represent Athene
Areia, of the Areiopagus, cf. Paus. 1. 28, 5.
16. ATHENE SEATED.
Athene seated to left on throne; Nike in right hand, spear in

left ; shield behind seat.

& Loebbecke (AA xx.) Imh. &c.
Beulé, 390, 1.

Athene seated to left on throne; patera in right hand, spear
in left ; shield behind seat; before her olive-tree.
A B. M. (AA xx1.) Loebbecke.
17. ATHENE IN CHARIOT.
Athene, holding spear advanced, in galloping biga to right.

/& B. M. (AA xx11.) Imh. Rhousopoulos (small size.)
Beulé, 890, 14 and 15.

Similar figure in quadriga.

A& B. M. Loebbecke (AA Xx1IL)

Athene, with spear in raised right, in galloping biga.

X B. M.

18. ATHENE-NIKE. Cf. Paus. 1. 22, 4. Temple of Nike

Apteros.

Athene or Nike winged facing, clad in chiton and helmeted,
holds in left band a standard surmounted by an archaic
Palladium.

AR Copenhagen (AA xx1v.)
Rev. Num. 1858, p. 857 : Wieseler, Denkm. 11. 220.

(Reverse, AQ, Owl.)

This is a remarkable and unique drachm, assigned by
M. Beulé in the Revue to the time of Conon. It was perhaps
intended to circulate in Asia, and in fact was probably issued
from an Asiatic mint. It cannot be said with certainty whether
the representation should be called Athene or Nike: the helmet
and the Palladium are in favour of the former attribution. We
have no reason to think that it reproduces a statue; certainly
not that of Athene Nike on the Acropolis.

2. (@) Paus. 1. 1, 3. At Peiracus. Bronze statue of Zeus,
holding sceptre and Nike.
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() 1.1,8. At Peiracus. Statues of Zeuvs and Demos by
Leochares.

(¢) 1.1,4. At Phalerum. Temple of Zeus.

(d) 1.2,5. Inthe gymnasium of Hermes. Statue of Zeus.
(¢) I 3,2 Near the royal stoa. Zeus Eleutherius.

(f) 1.8,5. In the senate-house. Xoanon of Zeus Bulaeus.
(9) 1.18,6. In the Olympieium. Colossus of Zeus in ivory

and gold, set up by Hadrian.
(k) 1.18,7. In the Olympieium. Zeus in bronze.
() 1.18,9. Templeof Zeus Panhellenius and Hera, founded
by Hadrian.
(/) 24, 4 On the Acropolis. Statue of Zeus by Leo-
chares.
(k) 124, 4. On the Acropolis. Zeus Polieus.
() 1 32,2. On Hymettus. Zeus Hymettius.
(m) 1.32,2. On Parnes. Bronze statue of Zeus Parnethius.
(#) I.32,2. On Anchesmus. Zeus Anchesmius.
ZEUS naked, thundering, left hand advanced ; archaic treatment
of hair and beard ; at his feet, eagle ; sometimes symbols

in field.

ZEB. M. &¢. Imh. (BB1)
Beulé, 249, 281, 357, 368.

Zeus naked, standing, thunderbolt in right hand which hangs
down, left hand advanced.

/& Munich. B. M. Imh. (BB 1)

Zeus naked, standing, thunderbolt in right hand which hangs

down, in left patera over altar entwined by snake.

A B. M. (BBi)
Beulé, 396, 1.

Zeus seated, naked to waist, Nike in right hand, sceptre in

left.

AB.M. (BBiv.)
Beulé, 396, 2.

Jahn has proposed the theory (V. Memor. dell’ Inst. A. p. 24)
that the more archaic Zeus (1) on the coins is a copy of the
archaic statue of Zeus Polieus (k), and the later Zeus of a
similar type (IIL.) is a copy of the statue by Leochares which
stood beside it (7). On this theory Overbeck (XK. M. p. 54)
remarks that Jahn’s identification of the archaic statue of Zeus
Polieus though not certain is probable; and certainly its
parallelism with the recognized type of Athene Polias (AA X1v.)
is in favour of such identification. To Jahn’s argument as to
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the statue by Leochares, Overbeck adds that the altar in front
of the figure on the coin (IIL) may stand for the altar which
stood before Zeus Polieus, where was performed the annual
ceremony of the Buphonia or Diipolia (Paus. 1. 28, 11.)

The seated figure of Zeus (1v.) is very probably copied fromn
the colossal statue set up by Hadrian in the Olympieium (g)
which would naturally be a copy of the chryselephantine statue
by Pheidias at Olympia.

3.(a) Paus. 1. 1, 3. At Peiracus. Temple of Aphrodite,
founded by Conon, after his victory at Cnidus.

() 1.1,5. Promontory Colias. Statue of Aphrodite Colias
and the Genetyllides.

(¢) 1.8,4. In the temple of Ares. Two statues of Aphro-
dite.

(d) 1.14,7. Near the Cerameicus. Temple of Aphrodite
Urania : statue by Pheidias of Parian marble.

(¢) 1.19,2. In the gardens («fmot). Temple of Aphrodite,
and herm of Aphrodite near, called Urania, eldest of
the Moerae.

(f) 1. 22, 3. South of Acropolis. Statues of Aphrodite
Pandemos ; new, but good.

(9) 1 23, 2. On the Acropolis. Statue of Aphrodite by
Calamis, dedicated by Callias. ‘

(&) 1.87,7. In the pass to Eleusis. Temple of Aphrodite.

(¢) 1. 20, 2. In Street of Tripods. Standing Eros and
Dionysus by Thymilus.

Aphrodite does not seem to occur on coinsof Athens. The
figure described by Beulé (p. 225) as the Syrian Aphrodite is
Isis; that figured as Aphrodite with the Genetyllides is the
Delian Apollo.

Eros facing, with right hand crowns himself; in his left

a palm.
R Imh.
Beulé, 222.
Riggauer, Eros auf M. p. 8.

4. (@) Paus.1.1,4. At Munychia. Temple of Artemis Muny-
chia.
(®) 1.19,6. At Agrae. Temple of Artemis Agrotera: xai
70 dyalpa Sua TodTo Exer Tofov, KT\,
() 1.23,7. On the Acropolis: xai ’Apréuidos iepov éate
Bpavpwvias, Tlpafiréhovs pév Téyvn 76 dyalpa, T3
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Oed 8¢ éativ amo Bpavpdvos Srjpov 16 dvopa. kal 7o
dpyaiov Edavov éotww év Bpavpdve, "Aprems, os
Aéyova, ) Tavpeks].

(d) 1.26,4. On the Acropolis: Tijs 8¢ elxévos TAnaiov Tis
"ONvpmiodwpov yahwody "Aptéuidos dyaipa Ertnrev
émikAnaw Aevodpunuiis, dvélecav 8¢ oi maides ol
OecuroTorAéovs.

(¢) 1.383,1. At Brauron. Archaic xoanon of Artemis.

(f) 1.29,2. By the Academy : mep{BoAds éaTw *ApTéuidos
xal Eéava *Aplomns rkai KaAliorys.

(9) 1.38,6. At Eleusis. Temple of Artemis Propylaea.

Archaic ARTEMIS facing, clad in chiton with diplois, hair in
formal curls; holds patera and bow ; beside her, stag
looking up.

AR B.M. (BB v.) Paris(De Luynes) (BB vI.)
Beulé, p. 287.

If the archaic figure of Artemis at Brauron was a copy of
the ancient xoanon carried off by the Persians to Susa and
given by Seleucus (Paus. 111. 16, 7) to the people of Selencia in
Syria, on whose coins (N XI. XIL) we find copies of it, the
present representation does not reproduce the Brauronian
statue as Beulé supposed, being of another type. It is far
more probably an Artemis Leucophryne. The statue dedicated
by the sons of Themistocles would in all probability be modelled
more or less closely on the cultus-statue of that deity in her
temple at Magnesia in Ionia, where Themistocles was dynast.
This cultus-statue is often reproduced on late coins of Magnesia ;
the goddess was represented in nearly the same form at Mag-
nesia as at Ephesus, with polus on head, the body in term-like
shape, pendent fillets hanging from the outstretched hands.
The figure on our coin does not fully conform to this description ;
the feet are articulate, and in the outstretched hands are patera
and bow; nevertheless the scheme seems rather Asiatic than
European, and it seems not unlikely that the sons of Themis-
tocles may have innovated in details on the fizxed traditional
type.

Archaic Artemis facing, clad in long chiton, holds torch in
each hand.

AR B.M. (BBvi.)
Beulé, 380.

Artemis (not archaic) or Demeter facing, clad in long chiton,



140 NUMISMATIC COMMENTARY ON PAUSANIAS.

holds torch in each hand: beside her seated Dionysus,
q.v

R B. M. (CC viiL)
Beulé, 202.

Artemis running to right, clad in long chiton, holds two torches
—quiver at shoulder.

ZE Loebbecke (BB viir.) B. M. (BB 1x.) Rhousopoulos (BB x.)
A Loebbeeke (BB x1.) Rhousopoulos. (Figure to left.)

Artemis Agrotera in short chiton, running, spear in'her raised
right hand, her left outstretched ; beside her, hound.

AR B. M. (BB xiL)
Beulé, 214.

Artemis clad in short chiton, running, torch in both hands.

AR B. M. Imh (BB xim.) & Imh. (BB xv.) Loebbecke. (BB x1v.)
Beulé, 875.

Artemis clad in short chiton, running, a torch in each hand :
beside her Demeter standing, clad in long chiton, holding

a torch.

‘nAR B. M. (BB xv1.)
Beulé, 325.

On Athenian coins, Artemis, when she bears one or two
torches, is not easily to be distinguished from Demeter. The
figure with short skirts is of course Artemis ; as to the figure in
long skirts we may hesitate: but on some coins, notably X, a
quiver is distinctly visible, which can of course belong only to
Artemis. When Artemis appears in company with Demeter
(xv1.) Beulé (p. 325) calls her Propylaea, there being a temple
of Artemis Propylaea at the sanctuary of Eleusis.

5. (¢) Paus. 1.1, 4. At Pbalerum. Temple of Demeter.

() 1. 2, 4 Within the Peiracan gate: xai wAnolov vads
éote AdjunTpos, aydipata 8¢ adTy Te kal 1) wals kai
8dda &ywv "laryos: yéypamwrar 8¢ émwi 76 Tolyw ypapu-
pacw "ArTikols épya elvar Mlpagirénovs.

(¢) 1. 14, 1. vaol 8 Umép THv xpivmy o uev AdfunTpos
memolnTa kai Kopns. év 8¢ 76 Tpimrorépov relpevdy
éoTiv dyalua.

(d) 1.22,3. At entrance to Acropoiis, Temple of Demeter
Chloe.

(¢) 1.31,1. In the Halimusian deme. Temple of Demeter
Thesmophoros and Cora,

(f) 1. 81,1. In the Prospaltian deme. Temple of Demeter
and Cora,
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DEMETER or Cora standing; holds two torches turned down-

wards.

A B. M. (BB xvir.)
A Munich. (BB xviIL)
Beulé, 198.

Demeter standing to left clad in chiton and over-dress ; holds in
right ears of corn, left rests on hip.

R Oxford. (BB x1x.)
Beul$, 210.

Demeter facing, head bound with ears of corn, clad in chiton
with diplois, over-dress over arms; holds in left long

sceptre, with poppy at top (?) ; right hand extended.

A Paris. (BB xx.)
Beulé, 253, 1.

Demeter seated to left crowned with corn ; holds in right two
. ears of corn, in left torch.

AR B. M. (BB xxL)
Beuld, 334. -

Demeter seated to left on throne ; holds in right hand two ears
of corn, left rests on sceptre.

Z B. M. Loebbecke. (BB xxII)

Demeter seated in chariot of snakes; ears of corn in her hand.

A B. M.
Overbeck, Demster, pl. ix. 28 and 2b. Imh. M.Gr. pl. c. 26.

Demeter as above ; torch in left hand.

ZB.M. Beuld, 289, 6; 322-28.

Demeter standing in chariot of snakes; holds ears of corn and
cornucopiae.

MR A,
Beulé, 289, 2 and 4 ; 291, 1.

Demeter as above, holds ear of corn and torch.

AR Paris. Cf. Beulé, 289.
A Imh. (BB xxmr)
Overbeck, Demeter, pl. viii. 38.

Demeter, holding torch, standing in chariot of snakes: before
her Cora holding long torch, behind her Artemis (?) who
also holds torch.

A& Parma. (BB xx1v.) Rhousopoulos.
Beulé, 291, 2. Overbeck, Demeter, pl. viii. 39.

Triptolemus naked, standing in chariot of snakes.
Z& Beulé, p. 291, 3.
Triptolemus naked to waist seated in chariot of snakes; holds
ears of corn.
A B. M. Loebbecke.
In the above list we have not attempted to distinguish types
which represent Demeter from those which represent Cora. Nor
D
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is it possible to determine which of the types represent sculptural
originals. Most of them are discussed by Overbeck (XK. M. 111
497); and we have not space for so long a discussion as would
be necessary if we attempted to discriminate them properly.
6. (@) Paus. 1.2, 5. In the Gymnasium of Hermes. Dionysus
Melpomenus.
(0) 1.14,1. Inthe Odeium. A Dionysus feas dtos.
(¢) 1.20,2. Inthe Street of Tripods. Temple with statue
‘ by Thymilus.
(d) 1.20,3. Near the Theatre: Tod Acovigov ¢ éori mpos
7% fedtpp TO apyaidTaTov iepov. Sbo 8é elow évros
Tod TepiBorov vaol xal Awdvvoor, 8§ Te 'Elevfepeds xai
ov ’A\kapévms émolnaer éNépavros ral ypvaod.
(¢) 1.29,2. At the Academia. Temple to which on set
days was brought the statue of Dionysus Eleuthereus.
(f) 1.31,6. At Acharnae. Dionysus Melpomenus and
Dionysus Cissus.
Bearded DioNYsus, arms and shoulders bare, seated on throne,
holds wine-cup and sceptre ; hair hanging in long tresses,

and crowned with ivy.

AR Paris. (CC1.)
& Imh. (CC1.) B.M. (CC 1)
Beulé, 261, 1—3.

Similar figure ; before him incense-altar on table.

& Imh. Photiades. (CC 1v.)
Beuld, 261, 4.

Head of bearded Dionysus, crowned with ivy, hair falling in

long tresses.

/& Loebbecke. (CC v.)
Beulé, 376, 1 and 3.

There can be little doubt that the figure reproduced on these
coins is, as Beulé has suggested, the Dionysus of Alcamenes.
His likeness to the Pheidian Zeus is conspicuous in regard to
his general attitude and the fashion of his outer garment, which
does not cover the upper part of his body, but is brought over
the left shoulder. There does not seem to have been a chiton
under it. He is well adapted for a great cultus-statue, and that
he served as such is proved by the table and altar of the coin 1v.
The head on the coin last described seems to be an exact
enlargement of the head of the seated figure. It is certainly of
noble type, but we may be somewhat surprised to find Alcamenes
perpetuating so archaie a fashion of doing the hair.



DIONYSUS. 143

Bearded Dionysus standing, clad in long chiton; hair in
archaic fashion ; holds wine-cup and thyrsus transversely,
the latter bound with fillet.

AR B. M. (CCvL)
Beulé, 376.

Young Dionysus standing, clad in short chiton, holds wine-cup
and rests on thyrsus.

R Bunbury. Num. Chron. 1881, pl. iv, 4.

Young Dionysus, standing in long chiton ; holds in right hand
mask, in left thyrsus.

AR B. M. (CC. viL)
Beulé, 373.

Dionysus seated, facing, clad in long chiton, two torches over
shoulders ; beside him Demeter or Artemis standing,
holding torch in each hand.

AR B. M. (CCviL)
Beulé, 202.

Of these figures the first (CC vI.) seems undoubtedly a copy
of an archaic statue, of about the time of Calamis. The figure
holding a mask may be copied from one of the statuss of
Dionysus in the Theatre or its neighbourhood. The female
figure in company with Dionysus should be Demeter rather
than Artemis ; the artistic type, however, would do for either.

Paus. 1. 21. THEATRE OF DIONYSUS.
The Theatre of Dionysus; above, the wall of the Acropolis,
ovér which the Erechtheum, the Parthenon and the

Propylaea of the Acropolis.

EB.M. (CCx.) Photiades. (CC Ix.)&e. )
Beulé, 394 ; Donaldson, Architectura Numismatica, No. 2,

It seems probable that this Theatre was chosen as a type for
coins in consequence of the great improvements effected in it
about the time of Hadrian, notably the erection of an elevated
logeion. See C.I.4.iii. 239. Donaldson has called attention to
the openings or niches which appear on the coin at the top of
the cavea and at the foot of the Acropolis rock, and has cited in
connexion with them the words of Pausanias, 1. 21, 3, who says
that at the top of the theatre is a cave in the rocks, wherein is
a tripod, and in it Apollo and Artemis slaying the children of
Niobe. In Michaelis’ plan of the Acropolis a cave is indicated
at the same spot, which was formerly blocked by the choragic
monument of Thrasyllus (Deser. Areis Athenarum, 1880.) On
the Brit. Mus. coin (X.) there is an appearance of a monument

D2
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over one of the caves, but this appearance is probably due to

accident only.

7. (a) Paus. 1. 2, 5. In a sanctuary of Dionysus. Apollo
made and dedicated by Eubulides.

(®) 1. 3, 4. In or near the temple of Apollo Patrous. Apollo
Patrous, by Euphranor ; Apollo, by Leochares; Apollo
Alexicacus, by Calamis.

(¢) 1. 3,5. In the Senate-House. An Apollo, by Peisias.

(d) 1. 8, 4. By the temple of Ares. ’AméA\wy dvadoiuevos
Tawla Ty Kéunw.

(¢) 1.19,1. Near the Olympieium. Statue of Apollo
Pythius.

(f) 1. 19, 1. Near the same place. Temple of Apollo

Delphinius.

(9) 1. 19,3. Lyceium. Temple of Apollo Lyceius.

() 1. 21, 8. Cave in Acropolis-rock. Apollo and Artemis
slaying the Niobidae.

(¢) 1. 24, 8. Near the Parthenon. Statue in bronze of
Apollo Parnopius, by Pheidias.

(%) 1. 28, 4. On the north-west of the Acropolis. Sanctuary
of Apollo in a cave.

() 1.381,2. At Prasiae. Temple of Apollo; connected with
Hyperboreans.

(m) 1. 31, 6. At Acharnae. Worship of Apollo Aguieus.

(n) 1. 837,6. The pass to Eleusis. Temple and statue of
Apollo.

Archaic ApoLLO, naked, polos on head, holding in right hand

the three Charites on a sort of frame, in his left, bow.
AR Copenhagen.
& Imh. (CC x1.) Loebbecke. (CC xi1.)
Beulé, 364.
‘Wieseler, Denkmaeler, No. 126, &ec.

Similar figure, griffin rearing against him on each side.

AR Paris. (CC xur) B.M. (CC x1v.)
Beulé, 364.
Furtwingler, drch. Zeit. 1882, p. 331.

This figure has long been recognized as a copy of the Delian
statue of Apollo by Tectaeus and Angelion, which held the
Charites in its hand. Furtwéngler lc. was the first to identify
the griffins.

Apollo standing, naked, right hand outstretched, in left, boiv.

AR B. M. (CCxv.)
Beulé, 271, 1-2.
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Similar figure, holds branch and bow.
EB. M. (Facing) (CCxv1.)

Lambros. (To right.) CC xviL)

Beulé, 271, 3.

Apollo standing, naked, his right hand on his head, in his

left, bow.

R B.M. (CCxviL) (Beside him tripod on stand.)
Beulé, 285.
X Beulé, 285. (Behind him laurel.)

Apollo standing, naked, his right hand on his head, his left,

rests on lyre.

Z B. M. (CC x1x.) Rhousopoulos.
Beulé, 285, 3.

Apollo to left, clad in long chiton, holds patera and lyre.
A B. M. (CCxx.) Loebbecke. (CC xXxI.)
Beulé, 388, 2.

The descriptions of Pausanias are not sufficiently exact to
enable us to identify with certainty any of these figures of
Apollo. But the early figure CC XV.-XVIL is connected by
Furtwingler (Roscher’s ZLexicon, p. 456) with the so-called
Omphalos Apollo of Athens and the Choiseul-Gouffier Apollo of
the British Museum. T. Schreiber (Athen. Muttheil. 1884,
P- 248) maintains that it is probably a copy of the statue in the
Daphnephoreion at Athens (Athenaeus, X. p. 424 #). That in
which the hand rests on the head (Xvim. XIX.) seems from the
description of a statue of Apollo Lyceius (above, ¢) in Lucian
(Anacharsis, 7) to be meant for a copy of the statue in the
Lyceium. The tripod and the laurel would very well represent
such a locality as the Lyceium.

8. (@) Paus. 1. 8, 4. Near the temple of Ares. Statues of
Theseus and Herakles.
() 1.17, 2-6. Temple of Theseus. Paintings of battles with
Centaurs and Amazons.
(c) 1. 24,1. On Acropolis. Fight of Theseus and the
Minotaur.
(d) 1. 27, 8. Story of people - of Troezen that Aegeus hid
sword and sandals under a rock for Theseus to lift.
On Acropolis, group in bronze embodying the tale.
(¢) 1.27,9. On Acropolis. Dedicated group of Theseus
driving the bull of Marathon.
Also 3,1 and 15, 2.
THESEUS standing, naked, right arm outstretched, left resting

on club.
& Beulé, 398, 1.
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Theseus standing, right hand extended, club in left.
ZE Loebbecke. (DD 1.)
Theseus naked, raising with both hands rock, beneath which

are sword and sandals.

Z B. M. Loebbecke. Imh. (DD 11.) Rhousopoulos.
Beulé, 898, 2.
Wieseler in Berichte k. Qes. d. Wiss. Gottingen, 1886, p. 71.

Theseus, holding in right hand club, seizing with left prostrate
Minotaur.

Z B. M. Imh. Rhousopoulos. (DD 111.)
Beulé, 398, 4.

Theseus, club in raised right, lion’s skin on left arm, rushing

on sinking Minotaur.

A B. M. (DD1v.) Loebbecke.
Beulé, 398, 5.

Theseus as in last, without Minotaur.
A B. M. (DD v.) Loebbecke. Beulé, 398, 3.
Theseus holding Minotaur by the horn, and striking him

with club.

Z B. M. (DD vi) Soutzo.
Beulé, 398, 6. .

Theseus (?) driving a bull before him (the Marathonian
bull 2).

A B. M. Loebbecke. (DD vir.) Rhousopoulos. Vienna. (DD vIIL)
Beulé, 392, 1.

Head of Theseus, beardless, club on shoulder.
A B. M. &c.

It is remarkable that the only sculptural records of Theseus
mentioned by Pausanias are: his statue beside that of Herakles
(@) ; his fight with the Minotaur (¢) ; his lifting the stone (d) ; and
his driving the bull of Marathon (¢). The subjects of all these
four representations appear on coins, but no other deed of Theseus,
none of the exploits, for instance, which were depicted in the
metopes of the so-called temple of Theseus. This is an interesting
fact, and shows that many people at Athens were, like Pausanias,
more impressed by separate groups than by those which merely
formed part of the decoration of a temple. It is likely that onc
of the coins (DD 1.) gives us the type of the statue of Theseus;
and the group of Theseus raising the stone, as it appears again
quite similarly treated on coins of Troezen (M XL.),1s probably a
copy of the bronze group on the Acropolis. As to the other
types we cannot say whether they are original or copies; bub
the tameness with which the bull walks before the Lero seems
scarcely worthy of a sculptural group.
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9.—Paus. 1. 8, 2. Near the Tholos, Eiprvm ¢pépovaa IInodTov
maida. (A work of Cephisodotus.)

EIRENE clad in long chiton with diplois, over-dress at her back,
holds in right long sceptre, on left arm young Plutus,
who extends his right hand, and holds in his left

cornucopiae ; her head turned towards the child.

ZB. M. (DD1ix.) Munich. (DD x.), &c.
Beulé, 202. (Demeter and Dionysus.)
Friedrichs, Arch. Zeit. 1859, 1-14 (Gaea Cutotrophos.)
Brunn, Ueber die sog. Leucothea, 1867 (Eirene and Plutus.)
Friedlander, Zeit. f. Num. v. pl. 1. 5.
Kohler, Athen. Mitth. vi. 363-71.

The identification of the group here presented has been
attempted by many archaeologists, with varying results, which
are above slightly indicated. The view usually accepted is that
of Brunn, who sees in it a copy of the Eirene and Plutus of
Cephisodotus, of which he supposes a sculptural copy to exist
at Munich. Wiescler (D.4.K. 11. 99b) is disposed to find
difficulties in this view. He remarks that the sceptre does not
properly belong to Eirene [she does, however, hold it on late
Roman coins], and further that the statue of Cephisodotus was
in marble while the original of the Munich group was in bronze.
He therefore prefers the attribution of Cora and the child
Tacchus. Overbeck (Gr. Plastik. 1I. 8) remarks that on the
coin Eirene holds the end of the cornucopiae: this, however,
does not seem to be the case in the specimens we have
examined.
10.—Paus. 1. 8, 4. Near the temple of Ares. Statues of Herakles

and Theseus.
1. 19, 3. Cynosarges. A temple of Herakles.
L 24, 3. On the Acropolis. Herakles strangling
serpents.
1. 31, 6. At Acharnae. Herakles worshipped.
1. 32, 4. At Marathon, Herakles worshipped.
HERAKLES standing, naked, right hand resting on side; left

hand, wrapped in lion’s skin, rests on club.

Z& Loebbecke. Rhousopoulos. (DD x1.)
Beulé 397, 1.
(Beulé 397, 3, is of Uxentum in Calabria.)
Kahler, Athen. Mittheil. V1. p. 365.

Herakles clad in long chiton; right hand rests on club, in
left, cornucopiae, The coin thus described by Beulé
(397, 2) is identical with the following :—
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Herakles as a term, lion’s skin over shoulders, right hand
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