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VOLUME V

R

R. Vide ROFFIN, NICOLAS. Mint-engraver at Toulouse, 1553.
R. Vide1. B. RAVASCHIERO. Mint-master at Naples, circ. 1560-1580.

R. Vide HILDEBRAND RUCK or RUCKE. Mint-master at Marburg,
T 1593

R. Vide T. RAWLINS. 1600-1670. British Coin- and Medal-engraver.

R. Vide H. ROUSSEL. Medallist at Paris, 1654-1711.

R. Vide 3. A. REPHUN. Mint-master at Darmstadt, 1693-1705.

R. Vide RAMAGE. Coin-engraver at London, 1649. The R occurs
on Cromwell Farthings.

R. Vide ROETTIER. Several members of this famous family of
Medallists signed their productions thus, circ. 1660-1770.

R. Vide REGNARD. French Medallist, circ. 1692.
R. Vide 1. €. ROTH. Medallist at Darmstadt, 1696-1707.

ForrER. — Biographical Notices of Medallists. — V. 1
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R. Vide B. RICHTER. Medallist at Stockholm, Paris and Vienna,
1701-1735.

R. Vide G. C. REUSS. Mint-engraver at Bremen, 1708-1710.

Vide S. REINHARD, Medallist at Brunswick, 1704-1718.

. Vide 1. P. RAST. Mint-master at Stuttgart, 1746-1762.

. Vide1. A. ROTH. Medallist at Darmstadt, 1740-1765.

. Vide ¢. L. RUCKDESCHEL. Mint-master at Baireuth, 1747-1768.
. Vide 3. ¢. REICH. Medallist at Fiirth, 1758-1814.

Vide JORANN MATTHIAS REICH. Medallist at Fiirth, 1792.

. Vide 1. V. RIESING. Medallist at Wiirzburg, 1763-1789.

. Vide ¢. E. RIESING. Medallist at Wiirzburg, 1793-1798.

. Vide A. REMSHARD. Medallist at Augsburg, 1763-1765.

. Vide G. N. RIEDNER. Mint-master at Nuremberg, 1764-1793.
. Vide P. RUDESHEIM. Mint-master at Diisseldorf, 1783-1804.
Vide REISS. Medallist at Gmiind, 1838.

R. Vide RABAUSCH. Medallist at Augsburg, middle years of the
nineteenth century.

R. Vide J. RIESS. Medallist at Darmstadt, circ. 1880.

R. Vide JOHANN RIES. Medallist at Munich, circ. 1849-1 1889.

BisLioGraPHY. — Schlickeysen-Pallmann, Miinz-Abkirzungen, Berlin, 1896.

R/. Vide LORENZ ROSENBAUM. Goldsmith at Augsburg, circ.
1545.

R (French). A Portrait-badge of Bonaparte, as First Consul, is
thus signed. Itis figured in Trésor de numismatique, 84, 6.

:x:abu:xsm:u;ubu:uww_:’

R (Swiss). This artist’s initial occurs on a Medal of the Society
of Arts of Geneva, carly part of the nineteenth century. Vide Poole,
Catalogue of Swiss Coins, p. 233, n° 25.

BE. Vide RUTILIO GACCI. Spanish Medallist of the early part of
the seventeenth century. Cf. RUTILIO infra.

R (The Master R). Possibly an Austrian Medallist, who was
working circ. 1565, and by whom are several religious medals.
Some have ascribed these to the Augsburg Goldsmith, Lorenz
Rosenbaum, but no doubt in error. Fiala suggests the name of
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REUTER. Among the medals signed R I may mention: 1. Birth of
Christ; B.. Adam and Eve eating of the tree of knowledge; dated
.1.5.6.5 (the dies are still preserved at the Vienna Mint); —
2. Birth of Christ; B..+ EGo.svM.viA.etc. Christ carrying the cross;
— 3. A variety of the obv. type; — 4. Obv. 4 SALVATOR.MVNDI.
Facing bust of Christ; BL. Christ with cross and cup; — 5. Obv.
CHRISTI TOD IsT MEIN LEBEN. Christ on the cross between Mary and
John; BL. Christ carrying the flag of victory standing on orb; —
6. David and Goliath; Be. Christ and the Dragon; — 7. Christ
healing the daughter of the Canaanite woman; RL. Christ and the
Samaritan woman at the well of Sychar ; — 8. Obv. IHESVM. CkV-
ciFixvM etc. The Angel announcing Christ’s resurrection to the
women ; BZ. PRiMO.DIE.saBBATHI etc. Christ appearing to the
women ; — 9. Christ’s circumcision; BZ. Christ’s baptism in the
Jordan ; — ro. Moses and the brazen serpent; BL. Christ’s cruci-
fixion, dated, 1551, and others. [

Some of the originals of these medals exhibit very fine work.

BisLioGRAPHY. — E. Fiala, Beschreibung der Max Donebauers’che Sammlung.

R. This signature occurs on a silver impression of the Neuchitel
Pistole of Frederick William 1. of Prussta, 1712. Von Schrétter

Silver impression of a Neuchitel Pistole, 1712.

suggests the name of Karl Christian Reisen as that of the Engraver
of this piece. At any rate it is not the work of one of the Prussian
ofhcial Mint-engravers.

BIBLIOGRAPHY. — Von Schroetter, Die Minzprigung in Neuenburg in den Jahren
1713, 14 und 15, Zeitschrift fir Numismatik.

A. R. or R. Vide ALFONSO RUSPAGGIARI, ot Reggio. Medallist,
circ. 1565-1575.

A.R. Vide ANDREAS REIMAR. Mint-master at Wismar, 1580-
1597.

A. R. Vide ABRAHAM RIESE. Saxon Medallist, circ. 1590-1625.
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A. R. Vide AGOSTINO RIVAROLO. Mint-master at Parma, 1614-
1617, and Ferrara, 1619.

A. R. Vide ABRAHAM REMSHARD. Augsburg Medallist, circ. 1763-
1765. Also A. R. F.

BR. Vide NICHOLAS BRIOT. 1579-1646. Medallist and Coin-engrav-
er at Paris, London, Nancy, &c. Also N. B.

B. R. Vide BENEDICT RICHTER. 1670-1735. Medallist at Stockholm,
Paris, and Berlin; later, Court Medallist and Mint-engraver at
Vienna.

B.R. Vide BALTHASAR REINHARD. Mint-warden at Cassel, 1765~
1774, then Mint-master there, 1775-1783; later at Detmold,
1789-1811.

BR. or BRFT . Vide BRENET. 1773-1846. Medallist at Paris.

BR. F. Vide F. H. BRANDT. 1789-1845. Medallist at La Chaux-de-
Fonds, worked at Berlin.

C. R. Vide RABAUSCH. Medallist at Augsburg, circ. 1838-1870.
C. R. Vide CASPAR RYTKER. Mint-master at Olkusz, 1593-1604.

C. R. and acorn. Vide CONSTANTIN ROTH. Mint-master at Dresden,
1640-1678.

C. R. Vide C.R. ROETTIER. Medallist, born in 1691, succeeded
Norbert Roettier in 1727.

C. R. Vide CARL RADNITZKY. Medallist at Vienna, second half ot
the nineteenth century.

C. R. Vide JOHANN CHRISTIAN REICH. 1740-1814. Medallist at
Farth.

C. R.D. Vide CHARLOTTE REBECCA DAMISET. Die-sinker at Hanau,
1761-1765 ; died at Paris.

D. R. Vide DAVID REICH. 1715-1771. Medallist at St. Gall.

DR. F. Vide J.P.DROZ. 1746-1823. Medallist of La Chaux-de-
Fonds, who worked at Paris, Birmingham and London, and from
1793 until his death again at Paris.

DK or DR ? Riippel has read this signature on a Portrait-medal of
Heinrich Bartelsz of Frankfort-on-Main, 1636. He remarks that
two others medals, now lost, of Paul Birkenholtz, 1634, and his
wife Frau Elizabeth, née Bartels, are by the same hand.

BiBLIOGRAPHY. — Erman, Deutsche Medailleure, 1884. — Rippel, Beschreibung

und Abbildung der Schauminzen, welche zum Angedenken von Bewobnern Frankfurts
gefertigt wurden, Frankfurt-a-M., 1855.
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F. R. Vide FRANCHINI and RIVAROLA. Mint-masters at Ferrara,
1619-1622.

F.R. Vide FRIEDRICH RICHTER. Mint-master at Brunswick,
1800-1814, and Director of the Mint, from 1814 1o 1820.

G. R, Vide GIUSEPPE RAVASCHIERO. Mint-director at Naples, cicr.
1560-1580.

G. R. Vide GIORGIO RANCETTI. Medallistat Rome, circ. 1590-1610.

G R. Vide GERHARD ROGGE. Medallist, and Mint-master at Danzig,
1639-1656, and Thorn, 1645-1648.

G.R. Vide GEORG RIEDNER. Mint-master at Nuremberg, 1764-
1793. Also G. N. R.

G. R. Vide GEORG REICH. Mint-master at St Gall, 1729-1738.

H. AR. Vide HEINRICH ALBERT REINECKE. Mint-master at Qued-
linburg, circ. 1676.

HR. Vide BANS REINHARD the Elder. Medallist at Leipzig, circ.
1530-1548.

fiR. Vide HANS REINHARD the Younger. Medallist at Leipzig, circ.
1582.

H. R. Vide HILDEBRAND RUCKER or RUCKE. Mint-master at Mar-
burg, 1588-% 1593.

HR. Vide HANS ROCKE the Elder. Mint-master at Harburg, circ.
1610.

BR. Vide HEINRICH RAPUSCH. Goldsmith at Berlin, circ. 1579-
1588.

H. R. Vide HERMANN RYTKER. Mint-master at Krakau, 1596-
1598.

H. R. or HR. Vide HEINRICH VON REENEN. Mint-master at Berlin,
1603-1605, and Dresden, 1605-1624.

H.R. Vide HANS RIEGER. Mint-warden at Breslau, 1615-1635.

H. R. Vide HANS RUCKE. Mint-master at Harburg, circ. 1610,
Bremervorde, 1616-1618, Moisburg, 1622-1626, and again Har-
burg, 1626-1627.

H. R. Vide HANS RIDDER. Mint-master at Liibeck, 1673-1715.
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H.R. or H. R F. Vide HENRI ROUSSEL. Medallist at Paris, circ.
1650-1710.

H. R. Vide HEKTOR ROSSLER. Mint-master at Darmstadt, 1817.

HR. H. Vide Vol. 11, p. 560. Medallist of the Rhine country, circ.
1560-1580.
IR (H. F. R). This signature occurs on a somewhat rough medal of

Albert V. of Bavaria, 1554 (reproduced in the Gutekunst, Cata-
logue, 1815). Vide Erman, p. 64.

L R. Vide JOHANN RETHE. Medallist at Stockholm, 1632-1657.

L. R. Vide JOSEPH ROETTIER. Medallist in England and France,
16611 1703.
I. R. Vide JOBANN RETEKE. Medallist at Hamburg, circ. 1660~

T 1720,

I. R. Vide JOACHIM RUFTMEYER. Mint-master at Hamburg, 1692-
1724.

I. R. Vide JOACHIM RANISCH. Medallist at Dresden, 1685.

L R. Vide JOHANN REICHEL. Medallist at Warsaw, end of the
eighteenth century.

I. R. Vide JOHANN RIES. Medallist at Munich, 1849- 1889.
I. R. Vide JOHANN RIESS. Medallist at Darmstadt, 188o0.

I. R. E. Vide JOHANN REINHARD ENGELHARDT. Medallist at Bres-
lau, 1690; died at Stettin, 1713.

I R. F. Vide JACOB REICHEL. Medallist at St. Petersburg, 1815.

L. R. This signature has been noticed by Prof. Erman on a fine
oval medal of John George III. of Saxony, bearing analogy of style
with Leygebe’s work. The letters might be also IB or IH or even hB,
as they are not easily decipherable on the reproduction of the medal
in Trésor (P. 44, 83'. Vide Erman, p. 91.

I R. FECIT (Brit.). A medal of Dean Swift, 1738, is thus signed
(Med. 11, 11, 20). v is cast and roughly executed. On the obv. is
a medallion of Dean Swift supported by Hibernia and History ;

Genii above; BL. Hibernia seated to left; ex. mpccxxxvur | 1.R.
FECIT.

B« (ILR). Monogram, sometimes inclined backwards. This signa-
ture occurs on two small medals of Prince Elector Augustus of



—— 7 —
Saxony, 1556, the models of which are preserved in the German-
isches Museum.

Diva Maria et Divus Maximilianus, reges Bohemi® conjuges.

Prof. Erman has met with the same monogram on a medal of
Count Palatine Frederick, 1559 (Berlin Museum) and on the
charming medal representing the Diva Maria and Divus Maximilia-
nus, “‘ reges Bohemiae conjuges ” (Dannenberg. Berlin Museum.
Cartal. Wellenheim, n° 6903). Vide Vol. IV, p. 486.

UR. Vide GEORG DANIEL ROETENBECK. Medallist at Nuremberg,
1645~ 1705.

K. R. Vide XNOLL and RIEDENER. Mint-warden and master at
Nuremberg, 1777-1793.

KR. Vide CHRISTIAN JOSEPH KRUGER Junior. Medallist at Dres-
den, 1785-1814.

L. R. Vide LUDWIG ROLLIN. Mint-master at Cassel, 1724-1744.

L. R. Vide LORENZ RUCKDESCHEL. Mint-master at Bayreuth, 1745~
1765. Also C. L. R.

L R. Vide TLR supra. Probable signature of a Saxon Medallist,
circ. 1559.

M. R. Vide MICHAEL RENNESCH. Mint-master to the Counts of
Reuss, 1623.

M. R.or MR. Vide MARTIN REIMANN. Mint-master at Coburg,
1633-1679. Perhaps the same, 1658-1672, at Saalfeld.

N. R. Vide NORBERT ROETTIER. Medallist at Brussels, London
and Paris, 1672-1725.

P.R. Vide PRILIP ROETTIER. Medallist in London, 1680, Brus-
sels, and Antwerp, ¥ 1732.
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P.R. Vide PETER RAST. Mint-master at Sturtgart, 1746-1762.
Also LP.R.

P.R. Vide PETER RUDESHEIM. Mint-master at Dasseldorf, 1783~
1804.

S. R. Vide STEPHAN REINHARD. Medallist at Brunswick, 1704~
1718.

S. R. Vide SCHOLZ and RIEDNER at Nuremberg, 1764-1770.

Sr. Vide T. STOCKMAR Mint-master at Diisseldorf, 1805-1818.

R (T. R). Vide THOMAS RAWLINS. Medallist and Coin-engraver
in London, circ. 1644-7 1670.

T". Vide PIERRE JOSEPH TIOLIER. Medallistat Paris, 1763-7 1816.

T". Vide PIERRE NICOLAS TIOLIER. Medallist at Paris, born in
1784.

T. R. Vide THOMAS RAMM. Mint-master at Riga, 1535, 1547-
1557-

T. R. (?) Vide TOBIAS RENTSCH. Mint-warden-general at Saalfeld,
cire. 1599.

T. R. Vide TOMMASO ROGLIO. Mint-engraver at Passerano in
Piedmont, 1581.

T. R. Vide ERASMUS THOMAS REUSS. Medallist at Berlin, 1646-
1668.

W. R. Vide WILHELM RITTER. Mint-master at Miinster, 1714-"
1718.
W. R. Vide WILHELM RATHS. Mint-master at Danzig. 1753-54.

Z. R. Vide ZUANO RIVER. Mint-inspector at Venice, 1693-94.
BiBLIOGRAPHY. — Schlickeysen-Pallmann, op. cit.

R. A. F. Vide R. ARONDEAUX. Flemish Medallist, circ. 1678-1702.

R. A. Vide RICHARD. Signature on a Portrait-medal of D J. B. A.
Streehlin, Geneva, 1891.

RAAB, HEINRICH (Germ.). Goldsmith and Line-engraver at
Nuremberg, 1640-1650. He executed models for Engravers and
Goldsmiths. He signed his copper plates HRF.

BIBLIOGRAPHY, — Nagler, Monogrammisten, 1881 ; III, 1404, 1433.

RAABEN. Vide RAB.
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RAB, ANDREAS (Austr.). Assistant-Engraver at the Mint of
Kremnitz, 1580-1636. He was born in 1560.

RAB, S. (Germ.). Die-sinker at Frankfort-on-M., 1598. /Vide
Nagler, Mon. 1881; V, 281.

RABAUSCH, C. (Germ.). Medallist in the employ of the Drentwett
Die-sinking establishment at Augsburg, 1838-1870. His signature
RABAUSCH F. or C. R.F. occurs on the following medals : Grant of a
Constitution to Austria, 1849 ; — Seventh Centenary of Maria Zell,
16. July 1857, and Visit there of the Emperor and Empress ; —
Bad Kissingen, 1842 ; — Silver Wedding of Prince Carl Egon zu
Fiirstenberg and Princess Amalie of Baden, 19. April 1848 ; — Inau-
guration of 2 Monument in the Park of Donaueschingen; — Mili-
tary Manoeuvres at Augsburg, 1846; — Augsburg Town Hall,
1870, &c.

BiBL1oGRAPHY. — Kull, 0p. cit., 11, 719. — Die Medaillen und Minzen des Gesammt-
hauses Wittelsbach, Minchen, 19o1. — Mitth. des Klubs der Miinz- und Medaillen-

freunde in Wien, 1898, pp. 256, 303. — Fr. Dollinger, Die Firsteubergischen
Miinzen und Medaillen, 1903.

RABEL, CHRISTOPH (Germ.). Warden of the Mint at Ratisbon,

1575.

RABENSTEIN, ANDREAS (Austr.). Mint-master at Kuttenberg,
1702.

RABENSTEIN, HANS GEORG (Austr.). A native of Bohemia, Seal-
and Coin-engraver at Gratz, cire. 1666-1676.

BiBL1OGRAPHY. — C. Oesterreicher, Regesten zu J. Newald’s Publicationen itber
osterreichische Minzpragungen im ersten Viertel des XVIII. Jabrbunderts, Mitth. des
Klubs, &c., 1901, p. 172.

RABENSTEINER, ANDREAS IGNATZ (Austr.). Mint-engraver at
Prague, 1685, 1690, 1693. He was a native of Kuttenberg. where
his name occurs as Warden and also as Engraver of the Mint,
1685, 1693, 1714. He died 24. March. 1725.

RABENSTEINER, HANS GEORG (Austr.). Mint-master to the Counts
of Schlick at Plan, 1645. He also worked at Gratz, and died before
1686.

RABENSTEINER, IGNAZ (Austr.). Mint-warden and Engraver at
Kuttenberg, 1712, 1714. By him are dies of Bohemian Groschen and
Kreutzer of Charles VI. struck there in those two yvears. Probably
the same as Andreas.

BiBLIOGRAPHY. — Katalog der Mingen- und Medaillen-Stempel-Sammlung des KK
Hauptmanzamtes in Wien, 1901.

RABLAIS, JACQUES (French). Mint-engraver at Paris, 1582. Prob-



ably the same person as Jacques Rablan, mentioned by Barre, who
calls him a Goldsmith. Vide A. Barre, Graveurs en médailles de la
Renaissance frangaise, Ann. num., 1867, p. 177.

RABOTAU, GUILLAUME (French). Mint-master at Nantes, 1534.
He coined Douzains for Brittany in that year. Jehan Taupier was
appointed in his place, 27. April 1534.

RACAGNE (French). Provost of moneyers at the Paris Mint, 1622.

RACINE DE BOSCHERVILLE, PIERRE (French). Mint-engraver at
Rouen, 1713-1720.

RACLE, CLAUDE ANTOINE (French). Son of Etienne Racle, born at
Nancy, 19. August 1665 ; Engraver at the Mint of Nancy from
1688 to 1695.

RACLE, ETIENNE I (French). Brother of Jean Racle ; Mint-engraver
at Metz, 1626-1632.

RACLE, ETIENNE II (French). Born at Brouvaine in Lorraine;
son of Jean Racle. He was appointed Mint-engraver at Nancy on
7. December 1660, and in 1670 Mint-engraver at Metz. The
Vienna Mint Museum still preserves dies by him for the Charles
d’or ot 1663, and Demi-Ecu of 1668.

BiBLioGrAPHY. — Henri Lepage, Nofes et documents sur les graveurs de monnaies
et médailles et la fabrication des monnaies des ducs de Lorraine. Nancy, 1875.

RACLE, JEAN (FErench), Medallist, and Engraver of coins, seals,
jetons, &c., born at Brevennes, Lorraine, and son of Jean Racle.
He appears to have been first employed at the Mint of Sedan,
under Nicolas Marteau. In 1626 he was already Mint-engraver at
Nancy. Isaac Briot and Racle were entrusted by the King with the
coinage of “‘milled”’ silver in 1643, in which year they issued pieces
of 2 Sols 6 Deniers. On that occasion he received the appointment
of Mint-master and Valet to the King. The Duke of Lorraine raised
him to the peerage in 1653. In 1660, he ceded his post of Engraver
to his brother Etienne, and died in 1670.

The Nancy Public Library preserves the dies of eight jetons
engraved by this artist, four of which refer to the city itself and
are dated 1634, 1635, 1637 and 1640. The signatureis I R. F.

Lepage quotes from numerous contemporaneous records in con-
nexion with the life and works of Jean Racle, and other members
of the same family.

BIBLIOGRAPHY. — Lepage, op. cit.

RACLE, NICOLAS (French). Goldsmith of Nancy, son of Jean
Racle. He filled the post of Mint-engraver at Nancy, circ. 1634-1663.



and issued numerous jetons. In 1663 he was, with Claude Vautrin,
one of the contractors for the coinage of that city.

RACLE, REMI (French). Goldsmith and Engraver of Nancy,
where he worked from circ. 1634 to 1652, and cut many jetons. In
1652 he was appointed Engraver at the Paris Mint.

BisLioGraPHY. — N. Rondot, Les médailleurs et les graveurs de monnaies, &c.
Paris, 1904.

RADCLYFFE (Bril.). Die-sinker and Engraver of tokens at Birm-

ingham, during the latter end of the eighteenth century (Vide
W. J. Davis, Warwickshire Token Coinage).

RADKOVIC, JOSEPH (Ausir.). A merchant of Agram, who issued
medals, engraved by Adolf Miiller of Vienna; amongst others :
Visit of the Crown Prince Rudolph of Austria and Consort, to
Agram, 1888; — Visit of the Emperor Joseph I. to Croatia, 1888
(2 var). The medals are signed : J0S. RADKOVIC.

RADNITZKY, KARL (Austr.). Sculptor and Medallist, born at
Vienna, 17. November 1818, died 1o. January 190r1. He studied at
the Gymnasium of his native city, and wasapprenticed at the Mint,
where he worked under Josef Daniel Boehm, 1844-1848. In 1848,
immediately after the accession of the Emperor Francis Joseph, he

Portrait-medalet of C. Radnitzky, by A. Scharff.,

was called to Olmiitz to model the sovereign’s portrait, from which
he was commissioned to engrave dies for the new large Medals of
Military Merit. From 1848 to 1853 he filled the post of Assistant-
engraver at the Vienna Mint, and cut amongst others the dies for
the large Medals of Civil Merit, as well as coin-dies. For many years
he filled the chair of Professor of modelling and medal-engraving
at the Vienna Academy of Decorative Arts.

In the early eighties he retired on a pension, but there are sever-
al medallic works by him of a later date. He formed pupils of note,
in the front rank of whom I may mention Prof. Tautenhayn and



A. Scharff, who however did not adhere to his style and became
greatly his superior in artistic merit.

J. C. Arneth, director of the Vienna Museum, 1851,
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Radnitzky’s works are very numerous and not of equal merit;
some are purely personal, others commemorate historical events,
and many are Prize Medals for Exhibitions, Agricultural and Indus-
trial societies, &c. His first medal of note, executed in 1843, depicts
Rubens, and shows on R.. a representation of the Genius of pain-
ting. For this he won the Reichel Prize. The following medallic
works by this talented artist have come under my notice, but the
list is very incomplete, as Radnitzky himself seems to have been
adverse to the publication of a catalogue of his medals : 1843.
P. P. Rubens; — 1846. Commemorative medal of the sixth centen-
ary of the Transfer of the body of the Duke Frederick II. to the
Heiligenkreuz monastery; — 1847. Rifle Meeting (I. Kaiserl.
Freischiessen) at Bregenz; — Jenny Lind; — ]ose? Freiherr von
Hammer-Purgstall; — Priestly Jubilee of the Abbot Michael II.
Arneth of St. Florian; — Richard Wagner and Franz Liszt; —
Franz Listz; — Joseph Klieber; — Medal for Members of the
Literary and Artistic Club ‘¢ Concordia” of Vienna ; — 1848. Arch-
duke John, administrator of the Empire; — Proclamation Medals
of the EmperorFrancis Joseph; — Pattern 1 Gulden piece (proba-
bly from the model executed by Radnitzky at Olmiitz); — Num-
erous Portraits of the youthful Emperor (¥ide N° §877-5897 of the
Vienna Mint Catalogue of Dies, Puncheons, &c.); — Portrait-
medals of Francis Joseph ; — Josef von Gérres, writer; — J. C. V.
Lassaulx, architect ; — Commemorative medals of the Revolution
at Vienna, 1848-1849 (at least two types) ; — Medals for Military
and Civil Merit (several sizes); — 1849. Grant of Municipal
autonomy in Austria; — Religious medals (Gnadenpfennige)
of Mariahilf Church; — 1850. Jenny Lind; -— Dies and
Puncheons for medals with musical emblems ; — 1851. M Rachel,
the celebrated tragedian ; — J. C. Arneth, director of the Vienna
Museum (#llustrated); — 1852. Missionary work at St. Pélten ; —
Festival of Corpus Christi at Budapest, 10 June 1852; — Return
of the Emperor from Hungary to Vienna; — 1853. Attempt
on the life of Francis Joseph ; — The Bishopric of Agram raised to an
Archbishopric ; — Josef Alexander Freiherr von Helfert; — 1854.
Marriage Medals of the Emperor Francis Joseph with the Princess
Elizabeth of Bavaria (various types and sizes) ; — Portrait-medal
of Francis Joseph (diam. : 65 mill.);— J. E. Veith, ecclesiastic ; —
Medal on the Dogma of the Holy Conception ; — 1855. Another,
on the Dogma; — 1856. Medal on the Concordat (sev. var.); —
Dedication of the Cathedral at Gran by Cardinal Scitovszky ; —
Congress of German naturalists and physicians at Vienna; — 1857.
Journey of the Emperor and Empress to the districts of Jazygen and
Kumanen ; — Jubilee of the Vienna Agricultural Society ; — Prize
medal of the Agricultural Society at Beraun in Bohemia; — Carl



Freiherr von Bruck; — Double Thaler on the completion of the
Austrian Southern Railway, Vienna to Trieste (sev.var.); 1644
specimens struck ; — 1858. Birth of the Crown Prince Rudolf,

21.August 1858 ;—Leon Prince Sapicha ; — Agricultural Show at
‘Ténok-Szent-Miklos ; — Rebuilding of the St. Demetrius Church
at Crajova; — Rebuilding of the Metropolitan Church at Crajova;
— Prize Medal of the Pomological Club of the sea coast ; — Horti-
cultural Society of the sea coast;— Prince Milosch Obrenovitch of
Servia; — 1859. Inauguration of the Archduke Charles Monument
at Vienna; — Archduke Charles Louis, governor of Tyrol; Medal
for the XX. Tyrolian Company ; — Medal for the sailors of the
Novara Expedition around the world; — John Cardinal Scitovszky;
Prince Primate of Gran; — 50 Anniversary of Johann Kempen,
Freiherr von Fichtenstamm ; — Centenary Festival of Schiller at
Vienna; — Recall of Austrian regiments from Italy; — 186o.
Portrait-medals of the Emperor Francis Joseph ; — Second Centen-
ary of the Pilgrimage of Maria Taferl; — Eligius Freiherr von
Minch-Bellinghausen (Friedrich Halm); — Enthronization of Fer-
dinand Julius, bishop of Olmiitz ; — Plaquette ; Study of a youth
at his study ; — 1861. Prize Medal of the Agricultural Exhibition at
Torok-Szent-Miklos; — Jubilee of the Minerva Society at Trieste ;
— 1862. Prize Medal of the Agricultural Exhibition at Vienna (sev.
var.); — 1863. Archduke Maximilian Josef of Austria-Este, Grand
Master of the Teutonic Order; — Enthronization of Archduke
William, Prize Medal of the Upper Austria Industrial Exhibition at
Linz; — Academy of Decorative Arts; — Religious Medalets of
various types; — Christening Medals ; — Medals with represen-
tations of Saints, Angels, etc.; — Medals of Christ; — Truth; —
Studies afterancient coins: Quadriga, ZYPAKQZION; Head of Pallas
Athene ; Pegasos ; Head of Herakles ; Head of Diana ; Head of Alex-
ander the Great ; Zeus enthroned; Pallas Athene standing ; Athlete
standing ; — Laevinus Torrentius, bishop of Antwerp; — Madonna
and Child; — A Lady in 17" century costume ; — 1864. Memor-
ial Medal of the Archduchess Hildegard ; — Johann Wilhelm
Freiherr von Mannagetta; — Carl Friedrich Phil. von Martius,
naturalist ; — Carl Freiherr von Scheuchenstuel ; — Prize Medals
of the Agricultural Exhibition at Vienna; — Tenth Hungarian
Congress of Naturalists and Physicians; — 1865. Dedication of the
Prince Eugene Memorial at Vienna ; —Fifth centenary of the Uni-
versity of Vienna; — Official Medal for services in Land Economy;
— Hungarian Academy of Sciences at Budapest; — Hungarian
National Theatre at Budapest; — 1866. Portrait-medals of the
Emperor Francis Joseph ; — Prince William of Lippe-Schaumburg’s
medal for services in the War of 1866 ; — Memorial Medal of Wolf-
gang Carl Emanuel von Graffenried ; — Study for a St. George’s



Thaler; — 1867. Hungarian Coronation of the King and Queen ;
— Memorial Medal of the Archduke Maximilian, Emperor of
Mexico Sxo. April 1864-7 19. June 1867);— Golden Wedding of
J- S. and Elise Kohn; — Joseph Wertheimer ; — Centenary of the
Agricultural Society of Krain; — 1868. Josef Em. Hilscher, writer
(4 at Milan, 2. November 1857); — Isidor von Siemusz-Pietrusk,
founder of the Galician Land Bank; — Proclamation Medals (var.
types) ; — Medal of the Agricultural Exhibition of the Raab Circle ;
— 1869. Betty Jeitteles; — Agricultural Show at Waidhofen a. d.
Ybbs; — Agricultural Show at Wieselburg (2 sizes); — Religious
Medals ; — The Voigtlinder Medal of the Vienna Photographic
Society ; — Medal of Honour of the K. K. Academy of Decorative
Arts of Vienna; — 1870. Centenary of the Mining Academy at
Schemnitz; — The Beethoven Festival at Vienna; — Dr. med.
Prof. Franz Ritter v. Giintner ; — Freiherr von Kénigswarter; —
Prize Medal of the Chamber of Commerce of Reichenberg; —
1871. Medal of Merit of the K. K. Austrian Museum of Industrial
and Fine Arts of Vienna ; — Prize Medal of the Agricultural Society
of Vienna (2 sizes); — Prize Medal of the K. K. Agricultural
Society ot Linz for services in Horticulture (sev. var) ; — Public
Rejoicings Medal of Linz; — Official Medal for services in the
domain of Agriculture (State Prize); — Others with legends in
Bohemian, and Polish ; — Foundation of the ‘¢ Scuola di Disegno ”
at Trieste;—Prize Medal for the ““Scuola di disegno”at Trieste; —
8o™ Birthday of Franz Grillparzer ; — Prize Medal of the Agricul-
tural Society of Heidenreichstein ;— Industrial Exhibition at Trieste;
— Prize Medal of the Agricultural Show at Trieste ; — Prize Medal
for Maros Vasirhely ; — Prize Medal for a Hungarian Exhibition ;
— Building of the National Theatre at Kolozsvir; — English

Prize Medals ; — Ludwig August Frankl, poet; — Prof. J. Skoda ;
— Franz Toldy, Hungarian writer ; — 1872. Agricultural Exhibi-

tion; — 1873. Maharadjah of Jeypore; — Franz Liszt; — Baron
Schwarz-Senborn ; — Industrial Exhibition of the Catholic Asso-
ciation of Vienna; — Inauguration of a Museum for Arts and

Industries at Vienna; — Prize Medal of the Exhibition at Wiener-
Neustadt;— 1874. G. Czuczorand ]. Fogarasi, historians ;— 1875.
5o years’ Jubilee of Prince Bishop of Breslau, Heinrich Foerster ;
— Prize Medal of the Agricultural Society of Marchegg ; — Relig-
ious Medals; — King Mathias of Hungary ; — Pope Clement X.
(a study); — Maria Theresia ;— Countess Potocka ; — Pius IX.,
— Austria ; — Vindobona ; — Genius of Music; — A large number
of portraits, buildings, animals, heraldic emblems, &c.; — 1876.
Anastasius Griin, Graf Auersperg; — Richard Wagner; — 11% cen-
tenary of the Foundation of the Abbey of Kremsmiinster ; — Sal-
vator Medals of the Municipality of Vienna; — 1877. Prize Medal
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of the Society of Arts and Industries at Graz; — Agricultural and
Industrial Exhibition at Lemberg ; — Opening of the new Academy
Buildings at Vienna ; — Prize Medal of the Organizers of Lemberg
Exhibition ; — Count Stefan Karolyi ; — Victoria, Queen of Great
Britain ; — Peter Paul Rubens; — Rule Britannia; — Albrecht
Diirer ; — 1878. Franz Schubert; — Erection of a Votive Church

at Vienna; — 1879. Centenary of the Annexation to Hungary of
the southern territories; — 1882. D* Hermann Rollett, writer ; —
1883. Second General Exhibition ; — Prize Medal of the Orni-
thological Club at Vienna; — 1888. Prize Medal of the Agricultu-
ral Society of Mank ; — Undated. Lombardo-Venetian and Central
Italian Railways; — The Railway line from Brunn to Vienna; —
M. G. Saphir, Portrait-medal.

Radnitzky signed his medals variously as follows : C.R;;— C.R.F.;
— C. RADNITZKY ; — C. RADNITZKY F.; — RADNITZKY; — RADNITZKI
) oy (o

This artist was one of the most prominent Austrian medallists of
the nineteenth century, and his name will long be held in vene-
ration amongst his numerous pupils who have brought Viennese
medallic art to such a high standard of perfection.

BIBLIOGRAPHY. — Katalog der K. K. Minzen- und Medaillen-Stempel-Sammlung
in Wien, 1904. —Domanig, of.cit.—— Mittheil. des Klubs, 1891-1906. — A. Moyaux,
Les Chemins de fer et leurs médailles commémoratives, Bruxe?les, 1905. — Various
Sale Catalogues.

RADNITZKY, KARL (Austr.) Nephew of the last, and also an
Engraver (especially Gem-engraver), by whom I have however only
seen an oval memorial medal of Crown Prince Rudolf of Austria,
1889, and a medal on his death, both signed : ¢. RADNITZKY JUN.
He is an official at the Ministry of France, Member of the Society
of Decorative Artists of Vienna, and K. K. Engraver of armorial
bearings to the Court.



RAEBER, HANS RUDOLF (Swiss). Locksmith and Moneyer of Aarau,
who acted as Mint-master there from 1614 to 1618, under the Mint-
contractor Caspar Willading.

RAEBURN, SIR HENRY (Brit.). Painter, born at Stockbridge, Edin-
burgh, 1756, died at London, 1823. He was apprenticed to a gold-
smith, and gave early promise of his abilities as an artist ; went to
Italy, made the acquaintance of Reynolds, and settled in Edinburgh
after two years” absence. He became famous as one of the greatest

ainters of the day, and was knighted by George IV. a short time
chore his death. One of his best known portraits is that of Sir
Walter Scott.

Raeburn was in the habit of occasionally practising modelling,
and one of his portraits, executed in Tassie’s enamel paste, has
usually been regarded as modelled by his hand. ““It is executed in

Sir Henry Racburn.

a much simpler and treer manner than the signed medallions ot
Tassie, with a handling which, e-pecially in the treatment of the
hair, is markedly suggestive of Raeburn’s own ¢ square touch ’ as a
painter. It is not titled with the impressed Roman letters which we
generally find on the truncation of Tassie’s larger medallions ; nor
1s it marked with the Tassie F. or the capital T., which usually
distinguish his works; but bears simply the title, H. Raeburn, 1792,
incised in a running handwriting ”.

Henry Raeburn, the younger, believed that this medallion was
executed by the painter himsclf.

BIBLIOGRAPHY. — J. M. Gray, James and William Tassie, Edinburgh, 1894.

RAEL, JOSSE DE (Belg.). Mint-master at Bruges, in conjunction

with Murc le Bungneteur, December 1474 to 20. December 1477.
L. Fowrrer. — Biographical Notices of Medallists. — V. 2
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RAESVELDT, RITTER VAN (Belg.). Mint-master at Bruges, 12. July
1580 to 1. November 1582.

RAFFAELL J.F. (French). Contemporary Sculptor and Medallist,
residing at Paris. He is mentioned, by M. Marx, in his work,
Les Mednilleurs frangais, and one of his plaquettes, representing
“Two Workmen drinking at a public bar”, is reproduced in the
same author’s Médailleurs frangais contemporains, Pl. XXXI.

RAFFEGEAUD, SYLVAIN (French). Contemporary Sculptor, born at
Nantes ; pupil of Ottin. By him are a number of Portrait-medallions,
two of which were exhibited at the Salon in 1874 and 1882. One
represents D* Mougeot.

RAFFAN, JEAN (French). Mint-master at Bourg, 1395. His distinct-
ive mark is a small cross between the words in the legends.

RAFFIN, FRANGOIS (French). Goldsmith of Toulouse, Mint-engrav-
er there, 1532-1569.

RAFFIN, NICOLAS (French). Son of Frangois Raffin, also a Gold-
smith and Engraver at the Mint of Toulouse from 1562-1569.

RAFFIN, PIERRE (French). Mint-engraver at Toulouse, 1550-1562.

RAGUSIO or RAGUSA, PAOLO DA. Vide PAOLO supra. Paulus de
Ragusio, as he is also named, was working circ. 1456. His signa-
ture : OPVS PAVLI. DE RAGVSIO occurs on two Portrait-medals of
Federigo di Montefeltro, and .Alfonso V., King of Aragon,
Sicily and Naples. Both medals were executed in the year 1450;
they entirely correspond in size, style and inscription’; and both
were produced at Naples. ‘¢ Although not works of distinguished
merit ”, says C. von Fabriczy, ¢ both are nevertheless pleasing
achievements of a very able artist ”.

‘¢ On the medal of Federigo Montefeltre, the famous general is
designated as the commander of the Neapolitan army, a dignity
which was conferred on him in 1450, and he is further represented
with his nose still unbroken, showing that the medal was made in
that year, towards the end of which he suffered this injury and the
loss of an eye ata féte given in Urbino to commemorate the acces-
sion of Francesco Sforza to the Dukedom of Milan.

BIBLIOGRAPHY. — Bolzenthul, op. cit. — C. von Fabriczy, Iltalian Medals,

Engl. edit.,, 1904. — Fricdlinder, Schaumiinzen der italienischen Renaissance, —

L. B. Supino, 1l Medagliere Mediceo. — Armand, Meédailleurs italiens, &c. Num.
Chron., 1884.

RAEMI, FRANCOIS PIERRE (Swiss). Moneyer at Freiburg, 1707-
1735.



RAEMI, JEAN ULRICH (Swiss). Moneyer (Mint-master) at Freiburg,
1701-1707.
RAGOT, LOUIS (French). Contemporary Sculgtor, born at Paris:

pupil of Hiolin. At the Salon of 1882 he exhibited a very beautiful
Portrait-medallion of a Child.

RAGUET, EUGENE EMILE (French). Contemporary Sculptor, born
at Saoles d’Olonne (Vendée); pupil of Guilbert. A very fine
Portrait-medallion of M. Teugar was exhibited by him at the Salon
of 1891.

RAHDERS, HANS (also RADERS, or RADES) (Germ.). Goldsmith ot
Hanover; appointed Mint-master on 1. December 1621, but only
remained in office for one month.

BiBLIOGRAPHY. — Bahrfeldtr, Beitrdge tur Miunzgeschichle der lineburgischen
Lande.

RAIBOLINI, FRANCESCO. Vide FRANCIA, Vol. II, p. 137.

RAICK, GEORG (Austr.). Mint-master at Jicin, 1629, under
Albrecht von Waldstein (Wallenstein).

RAIMER, HANS. Vide REIMER infra. Goldsmith and Medallist of
Munich, ¢irc. 1520.

RAIMONDI, MARC ANTONIO (/tal.). Born at Bologna, circ. 1475 ;
died befure 1534. One of the chief Engravers of the Italian Renais-
sance. He engraved after Raphael, Giulio Romano, Albrecht Darer,
and others.

Duchesne ascribes to this Engraver three Plates in niello work:
%riumph of Neptune; — Two Cupids ; — Amymone captured by

riton.

RAINER, HANS (Germ.). A native of Nuremberg ; Warden of the
Mint at Munich, 1507.

RAISSIGUIER, EMILE PAUL (French). Contemporary Sculptor, born
at Oran (Algeria) ; pupil of Jouffroy. At the Paris Salon, 1908, he
exhibited a bronze Plaquette, Virgo Immaculata.

RAISSON (French). Lemonade-manufacturer of Paris, General
Secretary of the Department from September 1792 to February 1793.
He was appointed Director of the Manufacture of Assignats

in 1793.

RAJANI, H.R. H. Prince (Siam.). Director-general ot the Royal
Mint, at Bangkok, 1906.

RAM, LUDOVICO (/tal.). Mint-master at Naples, under Charles V.



On Carlini of 1533 by Domenico della Musica his signature
occurs, and also on Tari and Carlini of 1542.

RAMAGE, DAVID (Brit.). Possibly of Scottish origin; a member
of the company of Moneyers of London, 1649, and-himself a clever
Engraver,to whom areascribed some Pattern coins, issued atthetime
of Blondeau’s introduction to the Mint of his new process for the
coinage, and which were intended to show that foreign aid was
not required. ¢ Thoughthese picces were very inferior in neatness of
execution tothose of Blondeau, the opposition was successful and he
left the kingdom. The pattern for a Halt-crown which he produced is
the first piece struck in this country which bore an inscription upon its
edge. After this successful resistance to the introduction of improve-
ment, coins continued to be struck by the same inefficient process
as before, till the year 1662 ” (Hawkins, Silver Coins of Eugland,
1887, p. 378).

Under Cromwell, Ramage appears to have been a well-known
¢ Maker of Farthings’, and in a document referred to by Henfrey,
he is styled ¢ Rammage Farthing-maker in the Tower’.

This Engraver died probably in 1662, ¢“as on the 5™ November
in that year a warrant was issued by Charles II., ordering the
removal from the Mint buildings of ¢‘ the widow and children of
David Ramage, who, as Wee are informed, have obstructed Our
Service and been very obstinate. ”

Ramage’s Trial pieces are: COMMONWEALTH. Half Crown, 1651.
Obv. Mm. mullet on both sides. THE+COMMONWEALTH - OF - ENGLAND,

Pattern Half Crown, by Ramage.

Shield of St. George within wreath of laurel ; B. GAVRDED - WITH -
ANGELES- 1651. Shields of St. George and Ireland supported by an
angel with outspread wings ; the shields at their lower end decorated
with scroll ornament; edge inscribed TRVTH * AND * PEACE % 1651 =
(§1¢di;zg, Pl. xxxi1, 2 ; illustrated). Varieties exist ; one is with plain
edge.

2. Shilling, 1651. Type and legends exactly as the Half Crown,
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and probably from the same dies, but struck on a much thinner
blank and with the edge engrailed. Varieties exist with plain edge,
etc. (Rud., Pl. xxxu1, 3).

3. Sixpence (or Farthing), 1651. Obv. Mm. mullet on both
sides. TRVTH x AND % PEACE * St. George’s shield within beaded
circle; R. Similar legend, the Irish shield within beaded circle,
edge inscribed with similar motto followed by the date 1651, a
mullet before and after each word (Rud., Pl. xxxu, 1).

4. &E. Farthing. Similar type, but the edge not inscribed (Snell.,
Coppper Coins, Pl. 6, 6. — Mont., Copper Coins, p. 30, 4).

5. . Farthing. Obv. Mm. mullet; THVSs-VNITED-INVINCIBLE.
Three pillars linked together, surmounted respectively by a cross,
a harp and a thistle; R under central pillar; BL. Mm. mullet ;
AND GOD.DIRECT OVR CORSE. Ship in full sail to left. Several varieties
exist, some without the signature R (Vide Montagu Sale Catalogue,

IV, July 1897, 41-43).

Commonwealth Farthing, by Ramage (?)

The R on this Commonwealth Farthing has been taken by most
writers, including Mr. Montagu, to represent Rawlins ; but Henfrey
in my opinion, appears to have given conclusive proofs that the
Engraver must be Ramage, who was at the time ¢“ Farthing maker”
at the Mint, and who probably cut dies for the other issues of
Commonwealth Farthings, and later for those of Cromwell. Besides
the improbability of a Royalist making patterns for the Common-
wealth and the Protector’s coins, Rawlins was scarcely in a position
to be able to make these at the time they were actually made, for a
letter written by him on the 27** February 1657-8 proves that he
was then in extreme distress, and imPrisoned in a low prison in
London called the ‘“ Hole in St. Martin ” (Henfrey, op. cit., p. 159).
We further find in a contemporary document that Ramage is accused
of aiming at suppressing all Tools for making Farthings but his own,

.. that s0 be may have the sole Trade in his bands . . .

OLIVER CROMWELL. E. 6. Farthing. Obv. OLIVAR.PRO.ENG.SC.
IRL., Laureate and draped bust of the Protector to left, the top of
head extending beyond the inner circle, lozenges in legend ; BZ. Mm.



mullet, THvs-vNITED-INVINCIBLE. Three pillars linked together,
surmounted respectively by a cross, a harp, and a thistle; below
central pillar, .Rr.

Cromwell Farthing.

7. E. Farthing. Obv. OLIVAR-PRO-ENG-SC-IRL, lozenges in
legend. Bust of the Protector as on the preceding piece; BL. cHa-
RITIE - AND - CHANGE, lozenges in legend, Crowned shield of arms as
on the silver coins of Cromwell.

Cromwell Farthing.

8. XE. Farthing. Obv. Mm. mullet; OLIVAR:-PRO-ENG-SC-IRL-,
lozenges in legend, Laureate and draped bust of the Protector
similar to the preceding but entirely within the inner circle;
R.. No Mm. CHARITIE - AND - CHANGE. Crowned shield of arms as on
last piece.

Cromwell Farthing.

9. &E. Farthing. Obv. As n° 6. BL. AND GOD DIRECT OUR CORSE.
A three-masted. ship sailing to the left, with a flag on the stern and
one on each mast; mullet at the commencement of the legend
(Henfrey, Pl. 1v, n° 9).

ro. &£. Farthing. Obv. OLIVER-PRO-ENG-scO- & IRE. Bust to



left, laureate, with drapery round the neck; BL. Garnished and
crowned shield quartered with arms-of England, Scotland, and
Ireland; legend, CONVENIENT CHANGE. 1651. Unique; in the British
Museum Collection. — The date is not correct ; the coin was pro-
bably a private pattern, made in 1658, the type being copied from
Simon’s crown.

Silver impressions of Ramage’s Pattern Farthings of Cromwell
somctimes occur. All these Pattern pieces by Ramage are rare. The
latest prices realized for specimens at the Murdoch Sale (1903)
were as follows : 1651 Halt Crown £ 25 ; Shilling £ 19 and £ 20;
Sixpence £ 2.4.0; Cromwell Farthings, from £ 2.4.0 to0 £. 15
according to types.

As Ramage did not die until 1662 and the R.. THVS-VNITED-
INVINCIBLE - occurs on Charles II’.s early Farthings, we may presume
that Ramage is the Engraver of this first issue of Charles II. Farthings.
One of these is even signed r. under the king’s head. Montagu
describes five types of Pattern Farthings, two of which are dated
16608 =

CHARLES II. 11. /. Pattern Farthing. Mm. rose; SVCH - GOD - LOVES,
lozenge in legend, Crowne bust of Charles II to left; beneath, Rr.;
RL. Mm. rose, THVS VNITED INVINCIBLE, lozenges in legend, Three
pillars linked, surmounted respectively by a cross, harp anda thistle
(Mont. n° 3).

12. KE. Pattern Farthing. Obv. As last, but no r beneath ;
BL. TRVTH AND PEACE. A rose crowned between c R crowned ;
under the rose, the date 1660 (Mont. n° 4).

13. E. Pattern Farthing..Mm. rose; CAROLVS-11-REX, mullet
after caroLvs, and after 11, lozenge after rRex. Crowned bust of
Charles II. to left ; R2. Mm. rose, THVS- VNITED - INVINCIBLE, type of
the three pillars as on n° 11 (Mont. n° 5).

Pattern Farthing of Charles II.

14. ZE. Pattern Farthing. No legend, Three pillars linked, sur-
mounted respectively by a cross, harp, and a thistle ; at sides c—r
crowned ; above, crown ; BL same type (Mont. n° 6).

15. /£. Pattern Farthing. 1660. Mm. rose; TRVTH-AND-PEACE
mullet after TRVTH, and after AND, lozenge after peace, expanded
rose under crown between c—R crowned ; below, the date 1660;



R.. Mm. rose, THVS- VNITED - INVINCIBLE, type of the three pillars
(Mont. n° 7). Also one dated 1661.

Pattern Farthing of Charles II, 166o0.

These Pattern Farthings exist also in silver, and there are varieties.

A series of Bristol Farthing Tokens, dated 1652, 1660 and 1662
are probably by Ramage and not by Rawlins. They are signed R
on obv. Boyne describes eight varieiies. The same type was struck
also in 1670, but without the engraver’s initial.

By Ramage are possibly also Farthing Tokens of Gloucester,
Oxford, and London (Broad St., Houndsditch, St. Paul’s Church-
yard, and the Wardrobe) which are usually given to Rawlins.

Ramage was of British origin : the name is common enough in
Scotland.

BIBLIOGRAPHY. — Hawkins, Silver Coins of England, 1887. — H. W. Henfrey,
Numismata Cromawelliana, Coins, Medals and Seals of Oliver Cromwell, London,
1877. — Montagu, Copper Coins of Englund, London, 1893. — Crowther, 4
Guide to English Pattern Coins, London, 1887. — H. Montagw’s Sale Catalogue,

1896. — Murdoch Sule Catalogue, 1903 — Boyne, Traders Tokens of the seventeenth
century, Williamson's edition, 1889, I, p. 241,

RAMBAUD, JOSEPH PIERRE (French). Contemporary Sculptor,
born at Allevard (Isére) ; pupil of Irvoy, Jouffroy and Chapu. He
is the author of numerous Portrait-medallions ; some were exhibit-
ed at the Paris Salon : 1880. Mm¢ C**; — 1885, Mon ami
Félix, etc.

RAMBAUD, M'"* MATHILDE (French). Contemporary Modeller,
born at Nantes; pupil of Falguiére. She has exhibited Portrait-
medallions at the Paris Salon.

RAMEL, BENEDICT. Vide BENEDETTO RAMELLI.

RAMELLI, BENEDETTO (/tal.). A native of Ferrara, Damaskeener,
Embosser and Engraver in precious stones, who worked also at
Paris, and resided cire. 1530-1535 at Lyons In 1538 he executed a
Portrait-medallion of Francis I., King of France; it is thus described
by Rondot: FRANCISCVS-1.D.G.FRANCOR. REX. 1537 (size: 124 mill.).
Ramelli was paid 300 Livres tournois for this work. There are
replicas slightly modified, of this medal. .
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After Francis 1.’s death, one of the singers of his chapel appro-
priated to himself this medallion by changing the date into 1547.
He had casts made, which he signed : P: AMSTERDAM : CANTOR :
REGIVS : FACIEBAT. A specimen is in the Munich Cabinet.

Ramelli’s damaskeen work is justly famous, but the medallion
of Francis L. is rough in execution and of mediocre modelling.

BiBLIOGRAPHY. — Rondot, Meédailleurs lyonnais. — Rondot et De La Tour,
op. cit. .

RAMER, ADAM (Belg.). Mint-master at Namur, in conjunction
with Jacques de Hellemmes, 16. July 1425 to 18. May 1426.

RAMIER, SEBASTIEN (French). Mint-engraver at Paris, and
Medallist, circ. 1659-1665. He engraved medals and jetons with
the bust of Queen Anne ot Austria, 1659.

RAMM, THOMAS (Germ.). Mint-master at Riga, 1535 (?)-1547-
1557. He signed : T.R.

RAMOS, MANUEL DE MORAES DA SILVA (Port.). Mint-master and
Engraver at Porto, during the third quarter of the nineteenth
century. Arrested on suspicion of having forged banknotes, he
retired to Covilha, where he spent the last years of his life, and
died, 26. September 1872.

Ramos engraved a number of medals, amongst which : Visit of
the King and Queen to Porto, 1852 ; — Royal Humane Society
Medal, 1852 ; — Presentation Medal to the King of Italy, with
bust of Charles Albert, 1854, etc.

BiBLIOGRAPHY. — A. C. Teixeira de Aragdo, Descripedo geral e historica das
Moedas cunbades em nome dos Reis, Regentes e Governadores de Portugal. Lisboa,

1874.
RAMSAUER, GEORG (Germ.). Mint-master at Munich, 1435.

RAMSAY, PATRICK (Brit.) was executed at Edinburgh in 1567,
with Andrew Murray, for having imported false Hardheads.

RAMSET, BABAJI (/nd.). A native Indian Coin-engraver, who
was employed at the Bombay Mint, from 1845 to 1867.

RAN Vide RANCETTI infra.
RANARY, PALAMEDE (French). Mint-master at Marseilles, 1593.
RANC. Vide RANCETTI.

RANCETTI, GIORGIO (Ital.). Florentine Goldsmith and Medallist
(circ. 1550-1611). He was first employed at the Medicean Court,
and in 1594 he removed to Rome, where he was appointed
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Engraver of coins to Pope Clement VIII. He remained in office,
under Clement VIII.’s second successor, Paul V., until 1611.

This artist executed no less than twenty-five medals of
Clement VIII.,and one of Paul V., which dates from the last year of
his life. These medals are : Clement VIII. (1592-1605):-1. BL. aAN-
NoNA pvBLICA. Female figure to 1., holding three ears of corn and
cornucopiae (signed on obv. GIOR.RAN.); — 2. AB.ORIGINE.MVNDI.

Restoration of Civita-Vecchia, by Giorgio Rance:ti.

co.1o.xciii.  Abel sacrificing; — 3. BL. consecraTio. Pope
consecrating an aliar (commemoration of the Consecration by
Clement VIII. of the Grand Altar in St. Peter’s, Rome, 26. Jul

1594): — 4. BL- EXVRGAT D.ET.DIssIP.INIM.EIVS. The Pope hzmd>j
ing a standard to a warrior (On 4. June 1594 the Pope invested
Giovanni Francesco Aldobrandini, captain-general of the Church,
with the command of the Papal army starting for Hungary); —
5. R.. ET.NON.POENITEBIT EVM'cID.xcli. Melchizedek and Abra-
ham (signed on obv. GIOR.RAN.FIOREN.) ; — 6. RVTHENIS.RECEPTIS.
co 1.xcvi. The Pope receiving two Russian bishops (signed on
obv. GIORGIO.RAN.); — 7. Obv. Bust to |. with different legend,
otherwise as n° 3 (unsigned); — 8. BZ. FERRARIA.RECEPTA. View
of the city of Ferrara (signed on obv. GIORRAN. ¢ This medal was
struck to commemorate the reversion of the Duchy of Ferrara to
the Pope on the death of Alfonso II. d’Este and of the Pope’s entry
into the city on May 8, 1598. The fact that the artist was unable
to devise anything else for the reverse than a view of the city
surrounded by its walls, which is besides altogether paltry and
utterly devoid of monumental character, is significant of the poverty
of the period in artistically effective ideas. We must, however, do
our master the justice to admit that all his reverses do not show the
same insignificance and poverty of thought. Where he has to
depict papal ceremonies, however, and allegories of Peace, the Faith,
and subjects of the like nature, he errs, as a rule, in overcrowd-



ing the compositions with tiny figures, and thus making them con-
fused, or else satisfies himself with one stiff figure borrowed
without scruple from the allegories which the painting and sculp-
ture of his day produced in thousands upon thousands” (Corn. von
Fabriczy, Italian Medals, Engl. edit. p. 194); — 9. BL. FERRARIA.
RECVPERATA. Type as n° 8 (obv. signed : GIOR.RANC.); —
10. RL. FERRARIA -RECVPERATA. General, standing to r., handing the
city’s keys to a cardinal (obv. signed : GIOR.RAN.); — 11. BL. EGO-
vos-REFICIAM. Christ blessing pilgrims kneeling in front of the
Holy Gate; in ex. : M.p.c. (signed on obv. GIORG.R.); —
12. Re. 1vBiLer-1npIcTIo. The Pope enthroned causing the Jubilee
to be proclaimed; ex.: an.M.p.c. (signed : GIOR.RAN.g; —
13. BL. LAVDATE - NOMEN - DOMINI. Angel holding olive-branch above a
throng of pilgrims entering through the Holy Gate; beneath:
MDC. ; — 14. BL. INTROITE-IN EXVLTATIONE. The Pope kneeling
in front ot the Holy Gate with his flock; beneath : A-mMpC.; —
15. R.. ANNO-1VB- MDC: PORTAM - SANCTAM - APERVIT - CLAVSITQUE. The
Holy Gate walled up; — 16. BL. aBsoLvro-aNNO-1vBiLEI. The
Pope, accompanied by prelates, about to wall up the Holy Gate;
ex. : oct.c1o (N 12-16 all refer to the celebration of the Jubilee
year 1600); — 17. RL. VELLINO-EMISSO-A-MDC. Bridge on the
Vellino, near Rieti; — 18. BL. pax-ET-saLvs-a-pomiNo. The
Church, as Peace, setting fire to a heap of arms; ex. : M.pcl.
(Allusion to the Peace contracted in 1601, by the intervention of
cardinal Aldobrandini, between Henry 1V. of France and Duke
Charles Emanuel I. of Savoy) ; — 19. BL. vNVs-DEVS: VNA -FIDES.
Religion, crowned, standing to left; beneath : Mm-pcn; — 20. Type
of n° 18, but with date, AN.xX1 on obv.; — 21. RL. saLva Nos
pDOMINE. Christ asleep in the storm; — 22. R.. pa-qQvoD-1VBES.
The Pope with his flock kneeling before Christ; beneath :
mpclil; — 23. BL. vNvs-DEVs-VNA-FIDES-MDcH. Religion (signed
on obv. GIOR.R.); — 24. BL. PORTV:CENTVM-CELLARVM-INSTAV-
RATO-A-MDC-1V. Civita-Vecchia harbour (signed on obv.
GIOR.RAN.; illustrated); — Paul V. (1605-1621). Medal, signed
G.R. and dated from the sixth year of his pontificate.

Most of these medals are 33 mill. in diameter, but others vary
trom 32 to 42 mill.

6Rancetti was Engraver ot the coins at the Zecca from 1594 to
1610.

In contemporary documents, his name occurs as GIORGIO DI
ANTONIO RANCETTI. He appears to have been a clever Goldsmith,
and to have been entrusted with imwportant orders from the Pope
and the pontifical Court.

BiBLioGRAPHY. — A. Heiss, Les Médailleurs de la Renaissance. Florence II. —

Armand, op. cit — 1. B. Supino, op. cit. — Bolzenthal, op. cit. — Blanchet,
op. cit. — Sale Catalogues.
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RANTWIC, BERNARD (Germ.). Goldsmith and Medallist, who
worked in London, in the first half of the sixteenth century. < He

Sir Richard Shelley, 1577.

- ‘ » ] .
rrfl_adc , says Mr, G’x;ueber, ““medallic portraits which were cast and
afterwards chased. ” The only two which have come under my notice

d by Microsoft ®



are : Sir Richard Shelley, 1577; signed on obv. BERN.RANTWIC.F.
(illustrated); — Cardinal Prince Federico Cesi, founder of the Acade-
miadei Lincei ; signed : BRANT. (in Mr. Max Rosenheim’s collection).
The Murdoch specimen of the Shelley medal realized £ 28.5.0.

BiBLIOGRAPHY. — Franks and Grueber, Medullic Illustrations &c.

RANISCH, JOHANN (Germ.). Medallist at Dresden, latter end of
the seventeenth century. He worked principally for Duke Maurice
William zu Zeitz, of whose reign exist some commemorative medals
by this Engraver. He is said to havesigned his medals : LR.

BisLioGRAPHY. — Bolzenthal, op. cit.

RANKIN (Brit.). A London Die-sinker, circ. 1820, in which year
he signed two medals, one on the Accession of GeorgeIV., and
another on the Return of Queen Caroline to England, 5. June,
1820. The work is mediocre.

RANOTTE, ANTONINE (French). Widow of the Mint-master
Bourge, and herself acting as Mint-master at Chambéry, in 1572,
with the letters BB as her special mark.

RAOULIN, CHARLOT (French). Goldsmith and Seal-engraver to
King René of Anjou (1408-1450). His son, Antoine R., and another
member of the same family, Guillemin or Guillaume R., also
worked as Seal-engravers to the Sicilian King. Charlot Raoulin is
supposed to have engraved coin-dies for René (circ. 1440-1448).
Blancard ascribes to this Engraver the execution of the gold Florin
of Provence with the effigy of St. Magdalene.

BIBLIOGRAPHY. — Lecoy de la Marche, Les Sceaux. — N. Rondot et H. De
La Tour, op. cit.

RAPHAEL (RAFFAELE SANZI0) (lial.). Celebrated Painter,
Sculptor, and Architect, born at Urbino, in 1483, died at Rome
from fever, which he caught in the excavations in 1520. He
studied under Perugino, visited Florence in 1504 and chiefly lived
there till 1508, when at the bidding of Pope Julius II. he went to
Rome, where he spent the rest of his short life and founded a
school, from which issued many eminent artists.

Raphael has left behind a number of masterpieces : the Dispute
of the Holy Sacrament, the Transfiguration, the frescoes in the
Sallae and Loggie of the Vatican, admirable Portraits and Madon-
nas which have become classical. His works were the fruits of the
study ot the masters that preceded him, particularly Perugino and
the Florentines, and perhaps only towards the end of his career
might his work be called his own.

‘The influence of this great artist, who has been called the most
perfect of the Italian Masters, made itself widely felt in every



domain of art, not excluding that ot the medallist. No medals or
designs for medals can be dircctly traced to him, but the famous
Medallists and Coin-engravers, his contemporaries, who were with
him working for the Papal Court, borrowed from his style that
keen observation of nature and study of her beauties, as seen from
the point of view presented by the artist’s own idea and feeling.

BIBLIOGRAPHY. — Vasari, 11, &c.

RAPIN, AIMEE (Swiss). A Genevese Sculptor and Medallist,
whose excellent work in various directions has brought her
name in evidence among contemporary Swiss artists. She has
exhibited more than once already at the Paris Salon, and also at
Berlin and Munich. In portraiture she has been very successful.
By her are several beautifully modelled Portrait-meials; amongst

Johann Scbastian Bach.

which : E. Naville; — Raoul Pictet; — Jules Salmson ; —
J. S. Bach (illustruted); — Dr Reverdin; — Count Szymanowski,
etc.

BiBLIOGRAPHY. — The Studio, XXVIII, p. 147.

RAPPOLT, HANS (Germ.). Mint-master and Engraver at Breuberg
(Erbach), 1622-1623. :

RAPUSCH, or RAPPOST, HEINRICH (Germ.). Goldsmith and
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Medallist, who was working for the Court of Berlin, and appointed
there in 1579 for a term of ten years. He died at Wolfenbitcl in
1616. His monogram H R occurs on a medal of inferior work,

John George of Brandenburg and Consort.

dated 1588, representing John George of Brandenburg and Christian 1.
of Saxony, both with their consorts (obv. illustrated ; Berlin). This
medal is catalogued under Hans Reinhard Jun by Dr Pick. Similar,
unsigned medals of John George and Joachim Frederick are no
doubrt by this Engraver, says Erman.

The name of this artist occurs also under the forms Rappuss,
Rappusch, Rappusen, Rappost, and Rappes.

Domanig states that there were two goldsmiths and medallists
of the name of Heinrich Rapusch or Rapost, father and son.

P. J. Meier ascribes to Rapusch also an oval Memorial medal ot
Henry Julius, Duke of Brunswick, Coadjutor ot Halberstadi, 1613
and another of the latter’s consort. Duchess Elizabeth, but on the
other hand Erbstein thinks the John George and Christian 1. medal
is by Hans Reinhard Junior.

Dr Pick further gives to Rappost a Portrait-medal of Frederick
Ulrich, Duke of Brunswick-Wolfenbiittel, 1615, in the Gotha
Museum, and another of the same Duke, 1613, is described in
Hamburger, Miingen u. Mcdaillen-Sammlung des Hern D Antoine
Feill, Hamburg, 1I, 1908, lot 1456.

BiBLIOGRAPHY. — Erman, Deutsche Medailleure, p. 73. — Menadier, op. cit.,
no 81. — Meier, Untersuchungen aber die Medaillensammlung des Herzogl. Museums
in Braunsclweig, Blatter fir Minzireunde, 1846, pp. 2038-62; 2069-72. — Prof.

Dr B. Pick, Catalogue of the Medals in th- Kunstgewerbe- Austellung at Dresden, 1906.
— Domanig, Die Dentsche Medaille, 1907.

# RARONE (Ital.). A medal of Ruggiero Settimo, 1848 ; BL. ixpI-
PENDENZA E LIBERTA is ascribed by signor Ratto to this Engraver,
whose name is otherwise unknown to me.



RASETO, JOHANNES DE (Jtal.). Mint-master at Nyon, 1407-1410.

RASCHKE, PAUL (Germ.). Mint-engraver at Breslau, 1572; he died
about 1586, in which year his widow’s name for the first time
occurs in official documents.

RASIERES, GERARD DE (Belg.). Mint-master-general for Brabant,
1582.

RASIERES, ROMBAUT DE (Belg.). Seal-engraver and Die-cutter at
the Mint of Antwerp, circ. 1599-1600.In 1599 he was commissioned
to model in wax three medals with the ethgies of the Archdukes,
three ot which were to represent them enthroned; to these a fifth
was addcd later on. Pinchart suggests that they were Patterns for
Coins.

This Engraver is also the author of two jetons issued for the
Inauguration of the Infanta Isabella and Archduke Albert, and of
the Seals and Counter-seals of Brabant used by the Archdukes, and
erroneously attributed to Jacques Jonghelinck.

Rombaut de Rasiéres prepared in 1599 models and puncheons
for the Archdukes’ coinage, suchas the pieces of 50, 40 and 20 sous,
and the Double and Single Ducats, for the mints of Antwerp,
Bruges and Maestricht.

Vredius mentionsa Theodore de Rosiers (probably R. de Rasiéres),
whom he praises as a clever Silver Chaser.

BiBLIOGRAPHY. — A. Pinchart, Biographies des graveurs belges, Rev. belge num.,
1855, p- 379-

RASNA, GEORG DER AELTERE VON (Bokem.). Mint-engraver at
Kuttenberg, from cire. 1557 until his death in 1599. He also worked
for the Mints of Joachimsthal and Prague. By him are coin-dies
and also medals ot Rudolf II.; — Christoph Putz von Kirchamegg,
1584 ; — Elizabeth Schlick, countess Bassano, 1§78 ; — Matthias
Thalmann, 1595 ; — Religious medals, etc.

BisLioGRAPHY. — E. Fiala, op. cit.

_RASNA, LUDWIG CARL VON (Bohem.). Mint-master at Kuttenberg,
cire. 1565-1579 ; privy-mark, eagle’s head. In 1565 he supplied new
coin-dies for the Prague mint.

“RASOIR, JEAN (Belg.). Mint-master at Ghent, in conjunction with
Pierre de Haulteville, 1426.

RAST, PETER. Vide JOHANN PETER RAST. Mint-master at Stutt-
gart, I746-1702.

RASPAGGIARI. Vide RUSPAGGIARI. Medallist of the third quarter
of the sixteenth century.



RASTROM, GUSTAV (Swed.). Die-sinker, whose initials &.R. occur
on a medal of Charles XV. of Sweden, issued as a Piize Medal ot
the Swedish Hunters’ Society, founded 1830.

RAST, JOHANN PETER (Germ.). Mint-master at Stuttgart, 1746-
1762. His initials LP.R, P.R. or only R occur on coins issued
by him. A Thaler of Duke Charles Eugene of Wurtemberg, 1760,
is signed P.R.

RASTOUX, HENRI (French). Contemporary Sculptor, born at
Nismes (Gard) ; pupil of ]J. Félon. At the Paris Salon of 1883 he
exhibited a Portrait-medallion of a Lady.

RASUMNY, FELIX (Russ.). Sculptor and Medallist, born at Sebas-
topol (Russia) n 1870 ; settled in France at an early age; entered
the Ecole des Arts décoratifs, Paris, to study drawing and sculpture
under the direction of Prof. Gauthier and Aimé Millet, and, later,
learned medal-engraving with Paulin Tasset.

He first exhibited at the Salon in 1887, sending in that year .
several Portrait-medallions of children, and a Medal of the Virgin,
which was very successful. At the Universal Exhibition (1900) he
obtained a Silver medal, and he was again rewarded in 1906
(AR Plaquette).

This artist contributed not a little to the vogue of the medal as
an article of jewellery. He has executed a great number of artistic
and religious medals, Prize medals for Sports, Automobilism,
Music, Photography, etc., the medals for which were made in
connection with the Paris firm of A. Duseaux & Co.

Among Rasumny’s best productions are : La Pensée; — Spring ;
— Flora; — Christ; — Virgo; — Vierge au Lys; — Marriage
medal ; — Ophelia; — Night; — St. George, and many portraits.

I have noted the following medallic works by this artist in the
Paris Salon Catalogues: 1890. Two medals, metal; — 1891. Con-
cours hippique, silver medal; —Head of the Virgin, bronze ; — Three
Portrait-medallions of Children; — 1892. Eleven medals and
medallions in silver and bronze;— 1893.” St. Michael; — M. R.
D***; — Christopher Columbus ; — Concours nautique ; — Head
of Christ; — La Gloire; — Concoursdes Cotireurs; — St. Thomas
Aquino; — Vierge du Rosaire, after Lorenzo; — M. S. A ™ ; —
Mme M. D***; — Mm™ Rasumny; — St. Hubert; — Notre-Dame
de Lourdes;—1894. M. J. P**;—Mme S R** ;— 1895.M.S. A*;
— Symphonie pastorale; — Portrait ofa Child, J. R*™*; — M. J.
R*™*;.— M. L. D**; — M. A. D®*; — M. Pavlasky, poet; —
Plaquette, Ste Geneviéve ; — Medal, Notre-Dame-de-Lourdes ; —
Medal, S. C. de Jésus; — Head of Virgin; — 1896. Head of Virgin;
— Meédaille d’Escrime; — Plaquette Medallion, Mme K***; —

L. Forrer. — Biographical Notices of Medallists. — V. 3



Medal of the Exhibition ot French and Russian Artists; — Pla-
quette, Madonna, for Christening ceremonies; — M.K*", plaquette;
— Medal of the Choral Society, Lyre de Belleville; — Plaquette,
Le Réve; — M=c R** plaquette; — Diana, medal; — 1897.
Madonna; — Music; — Firemen’s Medal; — Christening Medal;
— Diana, bronze medallion; — Diana, hunting medal ; — Joan of
Arc; — Spring ; — St. George ; — Music ; — M= la Comtesse de
Abaunzau; — Portraits of Messrs Dreyfus, Charles and Louis; —
Head of Republic;— 1898, M. Piel; —M. Dubuisson ; — M. Adler;
— Mater Divina ; — Virgo; — Virgin: Ave Maria; — St. Ca.the-
rine; — Joan of Arc ; — Head of Republic; — Flora; — Spring;
— 1899. Joan of Arc; — St. George ; — Virgo; — Vierge au lys;
— Head of Christ; — First Communion; — St. Catherine ; —
Flora; — Thought; — Love; — Psyche; — Coquetterie ; —

Holy Women at the Sepulchre.

Cyrano de Bergerac; — Parisienne; — Ophelia ; — Marguerite ; —
1901. Plaquette, Communion de St. Jean; — Plaquette, Regina
Virginum; — La Rose; — La Vague; — Nébuleuse; — Eve; —
Bacchante ; — Rifle Meeting Medal ; — Cyclists’ medal ; — Prize
Medals for Horticulture, Agriculture, Photography, etc.; — The
French Republic; — St. Hubert; — Ave Maria; — Eve and
Bacckante ; — Music ; — Ecce Homo ; — St. Anthony of Padua ;
— 1905. 32 Medals, Plaquettes, and Portrait-medallions ; — 1906.
16 Plaquettes and Medals, etc. ; — 1907. Four Portrait-plaquettes ; —
Three Plaquettes, The Holy Family ; — Holy Women at the Sepulchre
(illustrated) ; — Justice ; — La Liseuse ; — Les trois Ages; — Study
of a young girl, bronze medallion; — 1908. The French Republic;
— Mm Rasumny ; — M" Rasumny; — M. L**; — M.S**; —
Contemplation of the Virgin; — Art, Science and Industry; —



Messrs Duseaux & Co have published the following productions
by Rasumny: Patria; — République frangaise; — Sapeurs-Pom-
pters, — République génie; — Génie au mérite ; — Musique; —
Encouragement aux Sports ; — Au mérite; — La Musique; — Le
Tir ; — Encouragement au Tir ; — Cyclisme; — Automobilisme ;
— Gymnastique et Tir; — L’Escrime ; — L’Etude ; — Au Mérite
(avec Soleil Levant); — L’Industrie ; — Horticulture; — Agricul-
ture; — Elevage-Agriculture ; — Secours mutuels, Epargne; —
Photographie ; — Victor Hugo; — Art musical; — Les Arts ; —
Pécheur a la ligne ; — Régates ; — Sports nautiques; — Industrie ;
— Encouragement a 'Agriculture (with bust of Olivier de Serres);
— Diane ;— Race canine ; —Race chevaline; — Lyre; — Mincrve;
— Les Sciences; — Le Tireur; — Tir et Instruction militaire ; —
Gymnastique; — Tir et Gymnastique ; — Colombophilie; — Les
Coureurs; — Gloria ; — Course pédestre ; — République Cérés;—
Ste-Cécile; — La Musique; — Horticulture; — Cérés enseignant
PAgriculture; — Au mérite; — Sapeurs-Pompiers; — Encourage-
ment au Tir; — Encouragement aux Sports; — Les Arts; — La
Musique ; — Péche 2 la ligne; — Sport nautique, etc. :

At the Paris Salon, 1909, Rasumny exhibited a frame of Portrait-
plaquertes in oxidized silver, and one in ivory.

M. Rasumny is a clever artist and an 1ndustrious worker.

BisLIOGRAPHY. — Information supplied by the Artist. — Catalogues du Salon.

RASZA, JAN Prof. (Pol.). Medallist and Sculptor, residing at

Krakau; a pupil of the late A. Scharff. By him are: Portrait-medal
of Ladislaus Bartynowski, archaeologist and numismatist, 1906 ; —

Nicolaus Rev von Naglowice, poet; — Portrait-plaquette of
Wilhelm Creizenach; — Portrait-medal of Eliza von Orzezko,
1906, etc.

RAT (Germ.) Mint-master at Ratisbon, circ. 950-976.

RATHAUSKY, HANS (Ausir.). Contemporary Sculptorand Medallist
of Vienna, who exhibited at the Frankfort Medallists’ Exhibition,
1900, a cast Portrait-medallion, and minor decorative works.

RATHS, WILHELM (Germ). Mint-master at Danzig, 1753-1754.
His initials W.R. occur on the coins.

RAUCH, CHRISTIAN (Germ.). An eminent Sculptor and Modeller
of Berlin (1777-1851) who is best known by his Statues in bronze
of Bliicher, at Breslau (1820), and Berlin (1826); A. N Franke, at
Halle; Darer, at Nuremberg; Monument of Maximilian I., at
Munich; Equestrian statue of Frederick the Great (1839-1851), at
Berlin ; bronze statues of Generals Gneisenau and York, Kant at
Koenigsberg, and Thaer at Berlin. Of these works Fortnum says



that they ‘“are marked by great truthfulness and individuality, har-
moniously proportioned and ably grouped, but wanting high ideal
aspiration in subjects beyond the range of monumental portraiture”.

His busts of the Grand Duchess Louise ot Weimar, and of Goethe,
served for A. Bovy’s medals of these two personages, and Brandt’s
medal of Alexander von Humboldt was also modelled by Rauch.
Other medallists who were working at Berlin at the same time as
Rauch copied his bronze works on their medals, and among them
the most conspicuous are Gottlieb Goetze, Karl Pfeuffer, and
J. Karl Fischer.

BiBLIOGRAPHY. — Fortnum, Bronges in the South Kensington Museum. — Bol-
zenthal, op. cit.

RAULT, LOUIS ARMAND (French). Contemporary Chaser, Sculptor,
and Medallist, born at St. Calais (Sarthe); pupil of the Paris Schools
of Arts. He has been for the last 25 years connected with the firm
of Boucheron, in Rue de la Paix, for whom he has executed numerous
jewels, and statuettes in gold, silver and steel. Some of these works

ave been acquired by the State and are on exhibition in the
Luxembourg (Paris) and provincial museums. At the Luxembourg
Museum there is a work by him in gold, repoussé and chased,

Marriage Medal, by Rault.

 The Crab and the Siren ” ; at the Museum of Decorative Arts,
a Bas-relief in silver, cast and chased, The Birth of Pegasus, etc.

Among Rault’s medallic works I may mention : The Holy
Family (a large oval medal in gold repoussé and chased) ; —



Meissonnier %Portrait—plaquette of the painter, issued as a presen-
tation piece from his friends and admirers ; also in gold, repoussé
and chased). These medals were cut direct in the metal without

the aid of any machinery.
At the Salon of 1901 he exhibited : Marriage Medal (illus-

trated) ; — Head of Bellona; — Plaquettes representing Animals;
— Heads of the more important Kings of France, etc.; — 1902.
Chiens de chasse, plaquette ; — 1904. Plaquette commemorating

the Jubilee of the “ Moniteur des intéréts matériels” ; — Combat
de Cerfs ; — Birds, etc.

BIBLIOGRAPHY. — Information kindly supplied by the Artist. — R. Marx, Médail-
leurs francais, 1889. — Catalogues du Salon, 1884-1906.

RAUM, ALFRED (Germ.). Contemporary Sculptor, residing at
Berlin, who exhibited a Christening medal at the ¢ Berlin Kunst-
Ausstellung’; 1907.

RAUSCH, HANS (Germ.). Mint-engraver at Breslau, 1669, 1681.

RAVASCHIERI, GERMANO (/al.). Director of the Mint at Naples
under Philip II., and successor to his father, Giovanni Baptista. He
may have engraved some of the dies of the coins for which he is
responsible, and which are signed : GR.

RAVASCHIERI, GIOVANNI BAPTISTA (Iial.). Director of the Mint
at Naples, 1525-1560. His initials LB.R. (IBR) occur on Neapolitan
coins of Charles V. and Philip II., 1554, and other dates: Ducats,
Half Ducats, Carlini, Tari, etc. Some of the currency he was respon-
sible for was engraved by Ennece (4. v.).

RAVEMANN, FRAU (Germ.). Medallist of the first half of the
eighteenth century, by whom is a Portrait-medal of Prince Elector
Frederick Augustus of Saxony, commemorating the Retreat of the
Swedes from Saxony, 1707. Both Ammon and Flad mention her
name, but apparently very little is known about her.

BIBLIOGRAPHY. — Bolzenthal, op. cit. — Ammon, op. cit. — Flads, Beribmte
Medailleurs, p. 26.

RAVENNA, SEVERO DA (Iial.). Gem-engraver of the sixteenth
century, mentioned by Pomponius Gauricus, who styles him
sculptor, scalptor, caelator, and extols him above all his rivals. King
states that ¢ he is probably that pupil of Marc Antonio’s who
engraved the copper-plates with the monogram S.R.”. Vide SEVERO.

BiBLiOGRAPHY. — King, Antique Gems and Rings, 1872.

RAVIER, GUILLAUME (French). Metal-engraver at Lyons, cire.,
1528-1531, where he engraved armorial bearings of that city in
copper.
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RAVIER, JEHAN (French). Mint-master and warden at Chilons-
sur-Marne 1423-4, 1428.

RAWLE, G. (Brit.). Schlickeysen-Pallmann mention this name as
that of a London Medallist of the second half of the eighteenth
century, but I have not come across any medals by him.

RAWLINS, THOMAS (Brit.). Medallist, Coin-, Gem-, and Seal-
engraver, also a Playwright, born about 1620 (some say 1600),
died in London in 1670. He was apprenticed as a Goldsmith and
Gem-engraver and is said to have been a pupil of Nicholas Briot,
with whom he worked for some years at the Royal Mint. An
ardent Royalist, he served both Charles I. and Charles II, under-
going great hardshirs during the Commonwealth. His earliest dated
niedal, that of William Wade, is of 1641. On the outbreak of the
Civil War, he followed Charles I. to Oxford. In 1643 he was
commissioned to cut various dies for medals (Badge of the Forlorn
Hope; Meeting of Charles I. and Henrietta Maria at Kineton ;
Medal of Sir Robert Welch; Taking ot Bristol by Prince Rupert),
and in the previous year he had engraved a Medal on the Declara-
tion of Parliament, but his signature does not occur on coins until

gy

The Juxon Medal of Charles 1., by Rawlins.

1644, when he Produced the famous Crown piece, known as the
‘Oxford Crown’ (description and illustration infra) from the view
of Oxford which he introduced on the reverse, beneath the ordinary
e?uesma_n type. From nenceforth the artist appears to have cut most
of the dies for the coins minted at Oxforde many of which are
signed by him. He was formally appointed Chief-engraver of the
mint in the twenty-third year of (E’harles I. (March 1647-March
1648) evidently after the death of Briot. Between 1642 and 1648 he
was actively employed in making Royal badges, as well as medals
and badges for the King’s adherents.

To the last year of C%arles L. probably belongs the artist’s famous



¢ unique “pattern fora * five Broad piece’, the so-called  Juxon Medal’,
which was supposed to have been given by the King on his scaffold
to Bishop Juxon asa mark of regard for the attachment and atten-
tion he had shewn him. It is now in the British Museum.

On the death of Charles I., Rawlins appears to have fled to
France, but in 1652 we find him again in England earning a pre-
carious livelihood by doing die-sinker’s work, principally engraving
tradesmen’s tokens for the towns of Bristol, Gloucester, Oxford, and
London, if these tokens, varieties of which are signed R, do not
belong to Ramage, another Engraver, who was employed at the
Mint, and was known as *“ Farthing-maker in the Tower”.From a
letter written by Rawlins to John Evelyn for assistance, 27. February
1657, we learn that he wasthen in extreme distress, and imprisoned
for debt in a low prison in London, called the ‘“Hole in St.
Martin ”. Evelyn, who had met the Engraver in Paris, endorsed
the letter as being from ‘“ Mr. Thos Rawlins. .. an excellent artist,
but debash’d fellow ”. (Wroth, p. 326).

At the Restoration Rawlins was reinstated in his former place at
the Mint, and held it till his death in 1670. He was styled Chief-
engraver, while Thomas Simon held the appointment of ‘¢ Chiet
Engraver of Arms and Seals”. Rawlins had a residence in the Mint.
He was married, and Walpole (A4necdotes, I, 401) mentions a print
of his wife inscribed ¢ Dorothea Narbona, uxor D. Thomae Rawlins
supremi sculptoris sigilli Carol. 1 et Carol II; this, says Wroth, was
probably identical with the engraving by Anton van der Does in
the print room at the British Museum.

On June 15, 1660 (Cal. State Papers, Dom. 1660-1, p. 78)
Rawlins was ordered to engrave the King’s effigies for the coins. He
may possibly have designed and engraved in the same year five
patterns for copper Farthings of Charles II., which I however prefer
to ascribe to Ramage (4. v.). Between July 30 and September 24
of that year 1660, Rawlins was engaged in cutting a privy seal for
Ireland and five judicial seals for the Welsh Counties. For these six
seals he was paid 274 1. 2 5. 6 d. (Wroth, p. 326). In the year of
his death, 1670, the artist was preparing new dies for Charles II.

I borrow from Mr. Wroth’s monograph on Rawlins (Dict. Nat.
Biog. xLvnr) the following details concerning the Engraver’s literary
achievements : “‘ Rawlins first comes into notice in 1640, when he
published ‘“The Rebellion”, a tragedy which is stated on the title-
Eage to have been acted nine days together and divers times since

y his Majesty’s company of revels. It is ¢ far from a bad play’,
though the verse is rather halting and bombastic (Genest, English
Stage, x, 113-14). The scene is laid in Seville, and a prominent
part is taken in the play by the tailors of thatcity. ¢ The Rebellion”
(I.ondon, 1640, 4to, reprinted in ¢ The Ancient British Drama’,



vol. III., and in Dodsley’s ¢ Old English Plays’, vol. XIV) was
dedicated by Rawlins to his ¢ honoured kinsman Robert Ducie, esq.
of Aston, Staffordshire”.

“ Two Comedies, both printed after the year of Rawlins’ death,
are usually assigned to him : 1.‘ Tom Essence, or the Modish Life’
(sometimes erroneously attributed to Ravenscroft), a successful play
which owes much to Moliére’s ¢ Cocu imaginaire’ ; it was licensed
for performanceat Dorset Garden on 4. November 1676,and printed
in 1677, 4to. 2. < Tunbridge Wells, or a Day’s Courtship’, an
indifferent comedy, printed in 1678, 4to. A collection of poems
called ¢ Calanthe” (subjoined to Good Friday, being ¢ Meditations
on that Day’, 1648, 8vo) is signed T.R., initials which Oldys iden-
tified with Thomas Rawlins. Complimentary verses by Rawlins are
prefixed to  Messallina’, a tragedy iy his friend Nathaniel Richards,
and to Lovelace’s ¢ Lucada’” (Wroth, p. 327).

Rawlins signed his coins and tokens with an R; =;°R" or 2.

His medals, which are usually cast and chased, are signed R;—
T.R: or with his full name.

“In technical finish and sureness of touch”, says Mr. Wroth,
‘“ Rawlins is inferior to Thomas Simon, the great Medallist of the
Commons, yet much of his work is decidedly pleasing and elegant.
Evelyn says that he excelled in medals and in intaglios, and in
Flecknoe’s  Miscellanies * there is a poem on that excellent
cymelist or sculptor in gold and precious stones, Thomas Rawlins ”
(Wroth, p. 327).

The following is a list of the artist’s principal known works in
coins and medals.

COINS.

GOLD. Charles 1. Only Pattern Coins.
1. Pattern Sovereign or ‘‘ Five Broad piece ”, the so-called Juxon
Medal (illustrated). Obv. CAROLVS.D’.MAG’.BRIT’.FRAN’.ET.HIBER-

The Juxon Medal, or Pattern Fivé-Broad piece®.

* Another reproduction of this Juxon medal is given on p. 38.



NIAE .REX. Bust of King to left, bareheaded, in falling lace collar,
armour and scarf across the breast. _ _ ’

BL. FLORENT.CONCORDIA.REGNA. The royal arms in high relief
on an oval garnished shield, crowned ; at the sides ¢ R, both crowned;
mm. rose ; engrailed border on both sides; edge plain. Weight:
732 grs. Unique. In the British Museum. Purchased for the National
Collection by Messrs. Spink and Son at the Montagu Sale (Cat.
Nov. 1896, lot 352, realized £ 770).

This fine coin was said to have been presented by Charles I. to
Bishop Juxon on the scaffold just before his execution. Its pedigree
is welf authenticated up to the present day, but the tradition of the
occasion on which the King gave the piece to his faithful prelate
may or may not rest on the actual fact, as “ according to some old
authorities the parting present sent by Charles to his son was the
¢¢ George ”, containing his mother’s portrait”.

The likeness of Charles I. on the ¢ Juxon medal’ is very good,
but cannot compare with the portraits executed by Briot, after
Vandyck.

There is an interesting notice of this coin by Mr. W. J. Webster
in Spink’s Numismatic Circular, V, col. 2059.

2. Pattern Broad. Mm. lis; same type and R.. legend, as onthe
preceding coin, but reading on obv. CAROLVS-D’.G'. MAG . BRIT . FRA’.
ET-HU'.REX. Weight: 178 grs. (Vide Montagu Sale Cat., lot 353. —
Murdoch Sale Cat., June 1903, lot 286; — Snelling, Patterns,
PL. v1, 4 var. omitting the value xx, etc.).

Pattern Broad, by Rawlins.

3. Pattern Broad. Mm. plume. Obv. CAROLVS-D’.G’.MAG’.BRI'.
FR’.ET-HIB' . REX. Bust of King to left, head bare, in lace collar,
armour, scarf across the breast ; behind, xx. B. FLORENT. CONCORDIA.
REGNA. Royal arms on oval garnished shield in high relief; above,
crown ; at sides CR, not crowned, and small letters. Weight: 152 4grs.
(Snelling, Patterns, Pl. vi, 4). There are varieties.

4. Pattern Broad. Mm. plume. Similar type and legends to the
preceding coin, but on the obv. the bust of the king is crowned
and he wears falling collar, not laced, armour and mantle tied on



shoulder; two inner circles, one plain, the other beaded, and reading
BRIT . for BRI’ . Weight: 141 grs. (Snelling, Pl. vi, 5). Only two
specimens known.

Pattern Broad, by Rawlins.

SILVER. Charles I. 1. Pattern Broad. Same type as the gold
Pattern Broad N° 2; (Snelling, Pl. vi, 4 var.).

2. Pattern Broad. Same type as the gold Pattern Broad (N° 3),
with xx behind head (Snelling, PL. vi, 4).

3. Pattern Crown, Oxford, 1644. Mm. (obv.only), floreate cross,
obv. CAROLVS.D : G : MAG : BRIT : FRAN : ET.HIBER.REX (stops,

Ozxford Pattern Crown, 1644, by Rawlins.

lozenges), king on horseback to left, holding long sword sloping
backwards, with the view of the City of Oxford beneath, oxox in
minute letters between two steeples ; under the horse’s off forefoot
R (Rawlins); RL. EXVRGAT DEVS DISSIPENTVR INIMICI (a large spray
of flowers between each word), the ¢ Declaration™, RELIG.PROT.
LEG ANG.LIBER PARL, in two lines across the field and between
double scrolls decorated with flowers and leaves; above, v.and
three plumes; below, 1644, the figures of the date curved (Ruding,
OXON
PL. xx1v, 1). Only eleven specimens known (Vide Bergne’s list in
Num. Chron., vol. XVII).



““This coin is very beautifully executed, with great spirit and
attention to details” (Hawkins, p. 319).

4. Pattern Half Crown (?) Obv. CAROLVS.D: G : MAG: BR: FR: ET
H1: REX. Bust of Charles I. to left, lovelock on left shoulder, in
falling lace colour, armour, and scarf across the breast ; mm. cross.
RL. Royal arms, within the garter; crown above ; within a laurel
border. Cast and chased. RZ. in imitation of engraving. Size : 1.35
or 1.40 in. AR. and Lead. A specimen in the Montagu Collcction
had the mm. 1and was struck on a very thick flan (Med. 1il.,

p- 373, 266).

Pattern Half Crown, by Rawlins.

5. Pattern Ha‘y Crown (?) Obv. Aslast; mm. Lozenge. BL. Royal
arms in garnished shield, within the Garter, between the supporters;
above, helmet with lambrequins, crown and crest; below, motto:
DIEV.ET.MON.DROIT. Size: 1.4 in. AR. Cast and chased; R. in
imitation of engraving (Med. 1l , p. 373, 267).

6. Pattern Half Crown(?) Obv. As last, with legend : caroLvs:
D:G: MAG : BRIT : FRA : ET.HIB.REX.FIDE : RL. Full blown rose
within a laurcl-wreath border. Size: 1.4 in. R. Castand chased ;
RZ. in imitation of engraving (Med. Ill., p. 374, 268).

7. Pattern Shilling (?) Obv. Bust of Charles I. to left, as n°® 4;
legend ending in rx; B.. Royal arms. within the garter, beyond
which the garniture of the shield extends; crown above. Size: 1.1
in. R. Cast and chased; B. in imitation of engraving (Med. IlI.,

p. 372, n° 265).

Pattern Shilling, by Rawlins.



8. Pattern Shilling, Oxford, 1644. Mm. (obv.) plume, BL. rose,
obv. CAROLVS.D: G : MAG : BRI : FR : ET.HIB: REX (stops, lozenges),
Bust of the king, to left, crowned, in lace collar and armour; on
shoulder, r (Rawlins); BL. ExvrGaT.&c., ¢ Declaration” RELIG :
PROT : LEG : ANG: LIBER : PAR in three lines between two parallel
lines; above, three plumes with rosette each side of the outer ones;
.16

below, “

;4(4' (stops, lozenges). An extremely rare coin.

9. Shilling. Oxford, 1644. Similar type, with Bust in figured
armour, lion’s head on shoulder piece, falling laced collar, scart
looped up in front; R (for Rawlins) on the truncation of the arm,
lozenges after words (Hawkins, p. 346, n° 8). A specimen in Miss
Hcdlen Farquhar’s Collection.

10. Groat, Oxford, 1645. Obv. CAROLVS.D : G: M : B: FR : ET:
H1: REx. Crowned bust of King to left; behind, 1m1; beneath .Rr.
RL. EXVRGAT . DEVS. DISSIPENTVR . INIMICI. Within compartment,
RELIG.PRO | LEG.ANG | LIBER PAR. Above, plume; beneath; 1645.
There are varieties (Ruding, Pl. xx1v, n° 10).

11. Groat, Oxford, 1646. Similar type with large bust of King
dividing legend. There are varieties (Snelling, Pl. x1, n° 15).

12. Threepence, Oxford, 1644. Bust like the Groat with lion-
headed armour; r (for Rawlins) under the bust; no plume in front
mm. lis; legend : MAG.BR.FR.ET.H. .. No mm. ; legend commen-
cing at side, RELI.PRO.LEG ANG.LIB.PAR- ; date, 1644 (Hawkins,
p- 357, n° 2).

13. Threepence, signed R, with Oxford Obv. and Aberystwith BL.
(Spink’s Num. Circ., 11, §18).

The above are, so far as I have been able to find out, the only
signed silver coins known by Rawlins, but I would suggest, from
similarity of design and execution, that some ot the fine Oxford
issues (possibly the fine work *¢ Pound ” and ‘¢ Half Pound ") may
have been engraved by this artist, who superintended that Mint,
although Briot and other engravers may have been responsible for
most of the coins.



COPPER. Rawlins is supposed to have engraved, during the Com-
monwealth, and after his return from France, in 1652, Town Tokens
for Bristol, Gloucester and Oxford, and also to have produced
dies for London Tradesmen’s Tokens of Broad St., Houndsditch,
St. Paul’s Churchyard, and the Wardrobe (Boyne, Tradesmen’s
Tokens, ed. Williamson). He is also credited with having engraved
Pattern Farthings of Cromwell, which however I prefer to ascribe
to Ramage (4. v.) as well as Pattern Farthings of Charles 1I., with
similar reverses to the Cromwell Farthings (Vide Description of
these coins under Ramage, supra).

MEDALS.

1641. William Wade; signed : T. R. fe; no RBL.; possibly unique
(Gotha Museum). This may be a portrait of the William Wade
who afterwards commanded in the army of the Parliament, and
for his services received in 1653 a grant of lands in Westmeath
and King’s County, Ireland; — 16;2. Declaration of Parliament;
Bust of Charles . ; legend incuse : Should hear both houses of parlia-

William Wade, 1641.

ment for true Religion and subjects freedom stand; BL. The two
houses of Parliament with the King and Speaker; cast and chased ;
— Barttle of Edgehill ?; Half length figure of Charles I.; BL. King
on horseback ; two thin plates united ; cast and chased (1°65 ><
1°25in); — 1643. Military Reward, Badge of the ¢ Forlorn Hope’
(illustrated). It was issued under a special warrant of the King to
the Wardens of the Mint at Oxford, dated May 18, 1643, and was
ordered to be worn ‘on the breast of every man who shall be certified
under the hands of their Commanders-in-Chief to have done us
faithful service in the forlorn hope’. Though the badge was ordered
to be restricted to this purpose only, the obverse was issued sepa-
rately to be worn as a memorial of the King; — Military Reward;
ohv. Busts conjoined to r. of Charles I. and his son, Prince
Charles ; B. Similar ; both sides signed: T. R. (1.7>< 1.5 in.); —
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Sir Robert Welch; obv. Busts conjoined of King and Prince
Charles ; Bz. The Royal standard, etc. (only known from a drawing,
accompanying a warrant from the King to Rawlins for making it;
— Peace and War ; Obv. Bust of Charles I.; BZ. Sword and olive-
branch ; signed : R+ (1-1 in.) — Meeting of Charles 1. and Queen

Badge of the ‘Forlorn Hope'.

Henrietta Maria at Kineton; BL. Inscription ;signed : - =~ (lx “4in.);
— Taking of Bristol by Prince Rupert’s forces, 27. July 1643;
struck at Oxford (2 varietics) ; obv. Bust of Charles L. ; B.. View
of Bristol (Med. Ill., 1, p. 307, n° 131 and 132); — 1644. Sir

Death of Charles 1., 1649.

William Parkhurst (illustrated Vol.1V, p. 388) ; signed : T. Rawlins.
Sculps. 0XON .4644. ** There are two examples of this uniface medal
in the British Museum, one ‘of which consists of a very thin plate
of silver, technically called a shell” (Med. 111.,1, p. 311); — 1645.



Chief Justice Sir Robert Heath ; signed : R.; — Simon Beal (not
signed, but perhaps by Rawlins; — 1647. Thomas Harper ; uniface ;
signed : T. R. (unique); — 1649. Betrothal of Charles Louis,
Elector Palatine, and Charlotte of Hesse-Cassel (2 varieties). It is

Memorial Badge of Charles I.

suggested that these medalets (0.85 in.) are possibly by Thomas
Rawlins (Med. Ill., p. 339); — Death of Charles 1. (illustrated) ;
cast and chased ; — Another ; obv. Bust of Charles I. ; RL. consTan-
TIA CAESARIS 1AN.30.1648. Salamander amidst flames (1.65 in.).

Memorial Badge of Charles I.

Cast and chased, and with aring for suspension ; — Another ; obv.
Bust of Charles I.; B.. immoTta TRivMPHANS. Rock, buffeted by
winds, waves and thunderstorms; signed on obv., R. and on R..
RAWL.F.; — Another ; obv. Bust of Charles I., holding in his hand
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a crown of thorns and scroll with motto : CHRISTI.TRACTO ; legend
in two circles: JaNII @ 30°1648.caroLvs, etc. ; B, Rock buffeted
by winds and waves (1-05 in.). This medal, which is cast, was
issued to be worn as a memoral of the King; — Another; obv.

Memorial Badge of Charles I and Henrietta Maria.

Bust of Charles I., as last ; BL. Inscription engraved : Jan : 30 1648.
Qui saxctvs Vivens el qui post funera MARTYR Pro tumulo nostrum
CAROLE pectus habe. (1°1 in.); unique; — Another; Bust ot
Charles I. to left ; BL. Fints corRoNAT oPvs. Bust of Prince Charles,

Memorial Badge of Charles I and Maria Henrietta.

three quarterstoright (1°351in.); obv. cast and chased ; BL. engraved;
— Another; Bust of Charles I. to left; Be. Inscription engraved :
Jan. 30.1648, etc. (1°4><1°1y); cast and chased, and with aring
for suspension (Med. [1l., n° 149) ; — Memorial of Charles I. ; obv.



Bust of Charles I.; BL. FLoREBVNT Royal Arms in a shield within
the Gartery below, monogram, R. (14 >< 1-151in.) ; cast and
chased ; — Loyalist Memorial, 1649; obv. caroLvs-1-D : G. etc.
Bust of Charles I. to r.; beneath : R; RL. caroLvs-11 etc. Phoenix
rising from flames ; above, Ex cINERIBVS (1°15in.); — BADGES. 1.
Charles I. and Henrietta Maria ; obv. Bust of Charles I. to r.;
R¢. Bust of Henrietta Maria ; signed : T. RAWLINS F.(1°45 >< 1°I§
in.; Med. Ill., p. 354, 215) ; — 2. Another ; obv. Bust of Charles 1.,
crowned, etc. (1°85>< 1°55in.; Med. Ill., p. 355,216 ; illustrated);
— 3. Another; obv. Crowned bust of Charles I.; behind, mono-
gram of T.R.; dated, 1644; RL. Bust of Henrietta Maria ; below,
monogram of T. R. (145 >< 1°25 in.; Med. Ill., p. 357, 221.);
— 4. Charles I.; obv. Bust to right; BL. Three crowns (1°3 in;

Memorial Badge of Charles I and Henrietta Maria.

Med. I1l.,p. 359,229) ;— 5. Bust to r. ; below monogram of T. R.;
BL. Plain (1°6 in. ; illusirated) ; — 6. Bust of Charles I. tor.; on

Memorial Badge of Charles 1. and Henrietta Maria.

truncation : T. R.; BL. Plain (1°2 in.; Med. Ill., p. 370, 257) ; — 7.
Charles 1. and Prince Charles; their busts on either sidé; signed
Forrer. — Biographical Notices of Medallists. -~ V. 4



on B. R. (1705 <8 in.; Med. Ill., p. 371, 261) ; — 8. Prince
Charles; Bust to l.; below, R.F.; B. Plain (1°95 > 1°§in.;

Badge of Prince Charles.

illustrated). A specimen in the Bodleian collection is signed : ‘R. fe. ;
Another variety, formerly in Messrs Spink’s Collection, illustrated.

Badge of Prince Charles.

— 9. Unindentified Portrait Badge, dated 1645 ; Bustto r. ; no B..
(illustrated ; Spink’s Num. Circ., x11, 7241); — 1655. Sir Robert
and Lady Bolles; their busts on either side; signed on obv.
T. RAWLINS.F.1655. and on BL 16.T RAWLINS.P.55 (I ‘8 in. ; Med.
Ill., 420, 59); — 1658. Sir Henry Slingesby, beheaded 8. June
1658; (1°85 >< 1°55 in.; illustrated). Probably the work of
Thomas Rawlins; — 1661. Coronation of Charles II. * pix1
cvstopiaM” ; obv. Bust of Charles Il., to 1., crowned ; below, R;



— 51 —

Re. Charles II. as a shepherd, crook in hand (1°35in.; Med. Ill.;
p. 474, n° 80); — Another; a variety, Xxi1. APRIL. 1661 (1°25 in.,
Med. Ill., p. 475,n°81) ; — Another, signed R, and edge inscribed:
CORONATO. PASTORE . OVAT .OVILE. 1661 (1°25 in.; Med. Ill., p. 475,

Memorial of Sir Henry Slingesby, 1658.

n° 82); — 1665. Dominion of the Sea; obv. Bust of Charles II. ;
on truncation, T. R.; BL. Ship in full sail (1°6 >< 1°5 in.; Med.
Ill., p. 506, 144). Medal granted 1o English naval officers who
distinguished themselves in the naval fight against Admiral Wasse-
naar van Obdam.

Miss Helen Farquhar has given in the British Numismatic Journal,
vol. II, pp. 243-290, a very full account and description of the
memorial badges of Charles 1., and his successfully shown that
Rawlins made use of Van Dyck’s and other portraits for his designs.

SEALS.

On 15. June 1660 Rawlins was ordered to engrave the king’s
efhgies for the coins (Cal. State Papers, Dom. 1660-1, p. 78). Fiom
30. July to 24 September of that same year he was engaged in
engraving a Privy-seal for Ireland and five judicial Seals for the
Welsh Counties. For these six Seals he was paid 274 /. 2s5. 64d.
(ib. 1660-1, pp. 185, 299; 1663-4, pp. 105, 257). (Wroth, loc.
cit.). There is no doubt that during the Commonwealth the
Engraver earned. his livelihood by cutting private seals and badges,
or ““suspension medalets, which the disheartened cavaliers wore in
remembrance of their beloved sovereign™ (B. Nightingale, Thomas
Rawlins, and the Honorary Medals of the Commonwealth, Num . Chron.,
X1, p. 129 sqq.).

Rawlins, although a very talented artist, was an uneven worker,



and some of his productions betray no doubt the great haste with
which he had. to execute the King’s commands. SR
BIRLIOGRAPHY.. — W. W. Wroth, Thomas Rawlins, Dict. Nat.” Biog., xLv,
326, — Walpole, Anecdoltes of -Painting, 1; 400, 401. — Hawkins, ed. Franks-
Gruceber, Medallic llustrations. — Numismatic Chronicle, 1v, 123-125 3 X111, 129 f.
Grueber, Guide to English Medals in the Brit. Mus. — Redgrave, Dictionary of
Artists. — Ruding, Aunals, &c. — Kenyon, op. cit. — Hawkins, op. cit. —
Hunter, Chorus Vatum, Addit. Ms. 24187, ff. 32-3. — Evelyn, Numismata, p. 239.
— Oldys, Notes and Collections, ed. Yeowell, 1863, p. 33. — Langbaine, English
Dram. %octs, 169, p. 117. — Baker, Biogr. Dram. — Genest, English Stage. —
British Museum Catalogue : Coins, Medals, and Tokens, by Rawlins, in Brit. Mus.
— Helen Farquhar, Portraiture of the Stuarts on the Royalist Badges, Brit. Num.
Journ., 1I, 243-290. — Montagu, English Copper Coins, 2nd ed., p. 35. — Nagler,
Monogrammisten, 1881, V, 831, 837. — Bolzenthal, op. cit. — Catalogus der
Nederlandsche en op Nederland betrekhing hebbende Gedenkpenningen, 1903-5.

RAY, GEORG. Vide GIORGIO RANCETTI supra. Name misread by
Ammon.

RAYE (Belg.). Engraver of Bruges, by whom is an oval bronze
Prize medal, thus signed, of the nineteenth century, and described
by M. Van den Broeck in Revue belge de numismatique, 1596, p. 468.
He also engraved a medal commemorating the Epidemic of Cholera
at Monceau, Belgium, 1849.

RAYNAUD, CAMILLE (French). Contemporary Sculptor, born at
Cordes (Tarn) ; pupil of Falguiére. At the Salon of 1895 I noticed
by him a fine Portrait-medallion of a young girl, entitled
Marthe.

RAZZANTI, PIETRO DI NERI (Ital.). A Florentine Gem-engraver,
born in 1425. He returned to Florence in 1477 after an absence of
several years, and obtained an exemption of state dues on the condi-
tion of his opening a school for the teaching of his art. He was still
living in 1480. Milanesi suggested he may have been the same
person who signed PETRECINI (¢. v.) the medals of Borso d’Este
and Gian Francesco Pico della Mirandola, 1460.

BIBLIOGRAPHY. — Armand, op. cit., I, p. 33.

R. B. Vide RUDOLPH BORNEMANN. Mint-master at' Zellerfeld,
1676-1711.

R. B. Vide RIZZARDO BALBI. Mint-inspector at Venice, 1767-1768.
R. B. Vide RAIMONDO BEMBO. Mint-inspector at Venice, 1780.
R. C. Vide RAFFAELO CATANEO. Italian Medallist, circ. 1710.

R. C. (Jtal.). Initials of a Medallist, possibly REGOLO COCCAPANI
of Capl‘a_ Florentine Goldsmith, or RAFFAELLO CASELLESI, likewise
a goldsmith of Florence by whom is a Portrait-medal of Camilla
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Albizzi, dated 1556; obv. Bust of Camilla Albizzi; BL. FORTVNA.
NON . MVTAT.GENVS. Apollo pursuing Daphne. Vide Vol. I, p. 323.
BIBLIOGRAPHY. — Armand, op. cit., I, 187; IlI, 82. — Heiss, Florence et les
Florentins, 11, Pl. 1.

R. D. Vide RUDOLPH DORNSTRAUCH. Mint-master at Celle, 1673-
1685. :

R. E. Vide RUCKDESCHEL and EBERHARD. Mint-masters at
Bayreuth, 1766-1768.

R. E. ®. Vide RUDOLPH ERNST OECKERMANN. Mint-master at
Danzig, 1760-1766.

READE. Vide REED.

READY, ROBERT COOPER (Brit.). Modeller, Sigillarist, and Elec-

trotypist, born at Norwich, 28. June 1811, died at Camden Town,
London, 15. May r9o1.

Portrait of R. C. Ready, by G. A. Carter.

From his early youth he had a penchant for mediaeval seals, and
in the forties found himself relying entirely upon work in connec-
tion with these and kindred objects of glyptic art. He worked in
Norwich, and Cambridge, and finally combined his private practice

- with an appointment which' he took up at the British ‘Museum
in 1859 and held till within four years of his decease. He was a



pioneer in the work of reproducing coins and medals by the
electrotype process, and had among his clientéle several of the
Royal houses of Europe.

A medallic portrait of him was modelled in 1879 by G. A. Carter,
and the gem-engraver, Luigi Isler, cut his intaglio-portrait.

READY, AUGUSTUS P. (Brit.). Modeller, and Electrotypist at the
British Museum. He worked there for many years with his
father ROBERT READY, and on his death (1901) he succeeded him.
Both his, and his father’s reproductions of coins and medals,
especially of Greek coins, are so perfectly done, that were it not
for the difference in weight, they could hardly be detected from
genuine coins. As a measure of precaution, most of these elec-
trotypes are stamped with RR,R or MB on the edge. The authorities
at the British Museum now only supply electrotypes in two
sections, i. e. obverses separated from the reverses.

REAL, DESIRE (French). Contemporary Sculptor, born at Paris.
He is the author of some Portrait-medallions; one of Dr Réal was
exhibited by him at the Salon of 1883, and another of M™¢ Veuve
Francois del Sarto in 1887.

REAL, LUCINO (Ital.). Mint-master at Bourg, 1560-1561.

REBEN(REWEN), HANS (Germ.). Mint-master at Neustadt a. S.,
1407.

REBER, ANDREAS (Germ.). In conjunction with Adam and
Friedrich Schifer he was instructed to work the Mints of Neisse and
Teschen, 10. August 1621, for a term of three years, but in
%eptember 1622 they had to transfer their rights to a company of

rague.

BiBLIOGRAPHY. — Friedensburg, Schlesiens neuere Minzgeschichte.

RECIPON, GEORGES (French). Contemporary Sculptor, born at
Paris ; pupil of his father, Dumont, Thomas and Francois. I have
noted the following medallic works by him : 1896. The Shepherd
and the Sea ; — The Grasshopper and the Ant; — 1897. M. E.
Allez; — M=< E. Allez ; — 1898. M= U** ; — Symbol of Marriage,
etc.

RECAMIER, MADAME DE (French). 1777-1849. Celebrated for her
wit, virtue, and beauty ; she became at fifteen the wife of a rich
bankerin Paris; her salon was the meeting place of all the literary
and artistic celebrities of her time, she was a friend of Madame de
Staél, and Chateaubriand whom she soothed in his declining years.
Her features have been preserved to us by Canova, Gérard, Louis
David; Pradier, and David d’Angers have also both modelled her



portrait, and Augustin Dupré is said to have immorralised her

further as the prototype for his figure of Liberty or the Republic
on the coinage of the first French Republic.

Obv. of Five Centime piece, an. IlI. (enlarged).

RECORDON, PIERRE (French). ¢ Maistre fondeur ordinaire de
Partillerie de France ” at Lyons, and author of cast Medallions. He
worked circ. 1608-1627.

RECKINGEN, J. VON (Dutch). Medallist of the end of the seven-
teenth century, by whom is a2 commemorative medal, dated 1695,
on the Peace of East Friesland, concluded between Christian Eberhard
of East Friesland and the States (Dirks Repert. II, 2413. Knijphausen

L. 6533).

RED, JOHN (A4mer.). Contemporary Sculptor and Medallist, born
at Boston, pupil of Chapu; now domiciled at Berck-sur-Mer. He
executed numerous works of decorative art and Portrait-medallions.
Three medallions were exhibited by him at the Paris Salon : 1891.
La Pri¢re ; — 1893. Ferveur; — 1894. Extase.

REDE, ROGER DE (Brit.). Mint-master at St. Edmundsbury from
the 25 year of Edward I. to the 12%* of Edward II.

REDDESLOB, ULRICH AUGUST (Austr.). Assistant-engraver at the
Mint of Vienna, 1765-1767, and First Assistant, 1767-1780. The
Vienna Mint Museum preserves dies for Memorial Jetons of
Francis I., 1765 (signed : A.R. F.) by him.



REDELMAYER (or REDELMEYER), FRANZ (Austr.). Pupil at the
School of Engraving of the Vienna Mint, 1770-1775; Assistant-
engraver, 1775-1779; appointed in 1779 Mint-engraver at Karlsburg,
where he was still at work in 1797.

REDON, GILLES (French). Mint-master at Tours, 1523-1532.

REED, SIR BARTHOLOMEW. Vide READE supra (Brit.). Sir Bartholo-
mew Reade (also Reed, Rede, or Reid), Goldsmith, Alderman and
Mayor of the City of London, 1yor1-2, Sheriff iz 1497. He was
Master of the Royal Mint, London, under Edward IV., Richard III.
and Henry VIL, cre. 1481-1493. Ruding gives interesting infor-
mation about his activity at the Mint. Inthe first year of Henry VII.,
1485, Sir Giles Daubeney and Bartholomew Reed ‘“ were appointed
joint-masters and workers of the mint, to coin pieces of the same
description as had been coined under Edward IV., and in 1489 the
same persons — Sir Giles having now become Lord Daubeney —
were ordered to make a new money of gold according to the point
and form of a piece of lead annexed to the Letters Patent. The
new money was to be of standard fineness, to be double the
weight of the Ryal, and to be called the Sovereign, and was to be
current for 20s ” (Kenyon, p. 7?.

Anno 22 of Edward IV, Reed’s name occurs as Warden of the
Exchange.

BisLioGRAPHY. — Chaffers, Gilda Aurifabrorum. — Ruding, op. cit. — Kenyon,
op. cit.

REES, SEBASTIAN (Germ.). Mint-master at Ortenberg, 1622.

REFATI, TIMOTEO, REFATUS, TIMOTHEUS (Jfal.).” Medallist of
Mantua, who was working circ. 1562. Only three medals are
ascribed with certainly to  him, which are signed : TIM. REF.
MANT. F.; TIM.R. M. F. and T.R. respectively. Two are described by
Armand, and the third, which is in the British Museum collection
was reproduced by Mr. G. F. Hill in the Numismatic Chronicle,
1902, Pl. 1,-3.

These me(fals are : Teodoro Qualla and Aurelio Piosna, 1562 ;
obv. Half-figures conjoined to right ; BL. AVGVST. GREG. PASTORIB.
viGiL. Victory above landscape ; below : TIM. REF. MANT. F. (diam. :
30.5 mill.); — Teodoro Qualla, 1562 ; obv. Half figure of Qualla
to right; on a scroll below, TIM.R. M. R.; BL. AD VBERIORA HINC
EVOCATI Shepherd driving his flock (diam. : 68.5 mill ); —
Timotheus Refatus (illustrated); obv. TIMOT.REFATVS.SVL.IPs.
EFFIGIATOR. Bust to r. of the artist, tonsured, and bearded, in
monkish dress: on the truncation, 1566. B.. NON.VLTRA VIRES.
Arabian camel lying down to 1. ; beside it, two corded packages ;



in the background, trees. Signature, before the beginning of the
inscription, T.R. (diam. : 23 mill. — British Museum).

Refatus, says Mr. Hill, seems to have been under German
influence, andyhas certain mannerisms, such as the introduction of
trees bent by the wind in an otherwise still landscape.

Certain medals, signed T.R. have been erroneously ascribed to

Timotheus Refatus.

Timotheus Refatus. Mr. Hill has shown that, on account of dissi-
milarity of style, this identification must be rejected. Armand already
hesitated to admit it, both on chronological grounds and difference
of workmanship. The’medals thus signed are : Diego de Solis; obv.
Bust tor., cuirassed ; B. NIiL DESPERANDVM.T.R. Right arm®holding
wand, pointing towards the sun; below, a landscape (diam. :
45 mill. ; Berlin Museum); — Benedetto Lomellini, cardinal;
obv. Bust to r. wearing camail ; BZ. MANsVETvVDO Gentleness ; signed
T.R. on both sides diam. : 34.5 >< 28.5; Brit. Mus. — Bibl."Nat.);
— Camillo Orsini, 1569; uniface ; signed : T.R. (45 mill.; Berl.
Mus.) ; — Ulisse di Teseo Aldrovandi; RL. SENSIBVS NAEC IMIS RES
EST NON PARVA REPONIT. Cock ; signed T. R.on both sides (42 mill. ;
Brit. Mus.; Berl. Mus.); — Diana Ghisi (Scultori); obv. bpiana

Horatio Tigrino.

MANTVANA.T.R. Bust-tor.; BL. AES iNcIDIMVS (sic).Hand engraving
figure of the Madonna and Child onanovalcopper plate ; signed : T. R.
- on both sides (diam.: 40 mill.); Brit. Mus. (obv.) Berl. Mus. (BL.);
—- Horatio Tigrino; rev. Hoc AGE Terminal figure of Athena and



Greyhound bitch; 32 mill. (kindly communicated to me by
Mr. Talbot W. Ready of London). Mr. Ready writes: ““I can’t help
thinking that the T.R. master and Tim(oteo) Ref(ati) may be one
and the same ; judging perhaps not so much by this one of Tigrino
as by that of Diego de Solis ™.

BiBLIoGRAPHY. — G. F. Hill, Timotheus Refatus and the Medallist < T . R. ",
Num. Chron., 1902, pp. §5-61. — Armand, op. cit. — Keary, Guide to the Exhi-
bition of Italian Medals, p. 76, n° 288. —I. B. Supino, op. cit., p. 164, ne 511,

REFEREN (Bokem.). Bohemian Moneyer in the xi* century.

REGA, FILIPO ([tal.). Gem-engraver of the latter end of the
eighteenth century and early part of the nineteenth. He was born
at Chieti, on 26. August 1761, his father’s name was Giuseppe;
his mother was Veneranda Ruggieri ; and he was baptised in the
Church of St. Erustino.

His father owned at Chieti a small provision shop and had earned
by his probity the esteem of all his clients, but having suffered
serious pecuniary loss through shipwreck at Sinigaglia, he removed
to Naples in 1767, where a relauve, an antiquity dealer, offered
him employment.

Filippo %egan at an early age to develop artistic taste, which
prompted his father to settle in Rome, where the youth might
receive proper tuition, under the direction of Antonio Lichter, and
his more famous son, Giovanni, with whom the family had become
acquainted. After fouryears’ study he ventured to compete for the
San Luca prize, was at first unsuccessful, but was awarded later on
a second prize in the competition of the third class, for a drawing
of Raphael’s famous Prophet in St. Augustine’s Church.

He thereupon was advised by Lichter to learn modelling, in
which he distinguished himself. In sculpture he won again the San
Luca second prize, the subject being a Bas-rclief representing
Abraham receiving the three Angels in the plain of Mamre. :

After devoting eight years to the study of drawing and modelling,
Rega turned to Gem-engraving, in which art Lichter instructed him
for three years.

Rega’s family had now been residing in Rome for twelve years,
when Giuseppe decided to return to Naples, and resume dealing
in antiquities.

Filippo was twenty-six when in 1787 he was entrusted with his
first official order. The King of the Two-Sicilies commissioned
him to cut in stone the portrait of his son, the hereditary prince
Francesco. This he executed on a fine chrysolite, which was
surrounded by a frame of large brilliants to form a pendant, which
Xas sent as a present to the Prince’s betrothed, Clementina of

ustria.



About this time, the British minister, Sir William Hamilton,
who had known Filipo from his childhood, returned from a journey
to London, and immediately entrusted the artist to engrave the
portrait of the famous Lady Hamilton. This he did with such exqui-
site taste that he not only fully satisfied his patron and bene-
factor, but won a reputation which soon brought him to affluence
and prosperity. Lord Bristol ordered a replica of Lady Hamilton’s
portrait in cameo ; her husband had two more ; and a fourth was
made for Admiral Nelson.

The next work of merit was a portrait-cameo of Maria Clemen-
tina, consort of Francesco, on a stone of three strata, which gave
great satisfaction,and was remarkable for the charming blending of
the colours of the various strata. This production was followedgby
Portraits of Sir William Hamilton, Prince Augustus of Great Britain,
son of George III., Ferdinand and Caroline, King and Queen of
the Two-Sicilies.

In 1804 Rega was elected a Corresponding member of the French
Institute.

When the French invaded Naples, Joseph Bonaparte ordered the
artist to engrave his portrait. He did two Medallions, and cut in
stone the portraits of all the members of the Royal family. On
Murat’s accession he also made several Portrait-camci of him, which
were particularly successful. A portrait of Caroline Murat was
executed in commission for the Emperor Napoleon 1.

On his departure for Spain, Joseph Bonaparte sent Rega a decora-
tion from Bayonne.

The artist married at 27 the daughter of D. Filippo Tagliolini,
first modeller at the Vienna porcelain tactory, whom the Empress
Maria Theresa had sent to Naples on the rcquest of her daughter,
Queen Caroline, to undertake artistic work there. Caterina Taglioni
was only 15 when she became Rega’s wife. She was a talented
harp player, and-had the honour of playing before the Sovereigns
at Caserta.

Rega’s house at Naples became the rendez-vous of artists and
notabilities. Kotzebue in his Viaggi d’Italia and In Napoli mentions
both the clever gem-engraver, and his musical consort. .

I possess an autograph letter of Rega, which refers to Kotzbue’s
work. It is dated, 6. February 1833.

The date of the artist’s death is not known, as far as I have
been able to ascertain.

Visconti pronounced Rega a most ‘“ admirable artist, some of his
heads in intaglio rivalling the best of the ancients .

Rega usually signed his gems, PEFA. He excelled in treating
mythological subjects. King confirms Visconti’s opinion and especially
praises ““ a Bacchante’s head, that favourite subject with the ancients,



SIS

full of life and wild inspiration, the treatment of the hair also being
beyond all praise, and exactly in the true Greek manner ”. ¢ This
piece ”, continues King ”, conspicuously attests his vast superiority
over his rival, Marchant, who has treated the same subject, but in
his usual tame and laboured style ; whereas Rega’s, althcugh per-
tectly finished, displays the utmost freedom of touch. In my own
collection is a head of Pallas by him, a hippocampus on the helmet,
a complete Greek gem, on aqua-marine. A large Apollo-head
(Beverley) displays the true Greek modelling, and even the unattain-
able velvety polish in the face. Itis only the misconceived disposition
of the hair that betraysits modern creation. Of his full-length figures,
Ajax in-despair, a bull recumbent by his side, is truly wonderful
both for design and delicacy of finish. Like the others first quoted, it
might well be taken for antique, but for his signature, PEFA, which
always appears in the field of his gems. His camei also are equally
impressed with the genuine antique stamp. Visconti makes a special
exceptioninhisfavour when dissenting from Millin’s eulogium upon
the artists of the age, whom he considers far below the best names
of the Cinque Cento, like Il Greco, Bernardo, and Belli, in boldness
of manner and accuracy of drawing. ‘ Besides, the latter had a
style of their own, or at least that of their time, whilst the modern
ate mere servile copyists of the antique, both in their compositions
and their forms ” (King, Antiqgue Gems and Rings, London, 1872,
P- 441).

BiBLIOGRAPHY. — King, op. cit. — Babelon, op. cit. — L. Forrer, Lincisore,

Filipo Rrga, Rassegna numismatica, November 1908, p.. 9t-94 (from a document
in which fuller details of interest are given on Rega and his family).

REGENSBURGER, HANS (Germ.). Mint-master at Landshut, 1445.

REGET, JEAN DE (Jtal.). A native of Moncalieri ; Mint-master at
Nyon, 1405-6.

8REGIS, VICTOR (French). Director of the Mint at Marseilles, 1809-
1823.

REGNARD, A. (French). Medallist of the end of the seventeenth
century. Rondot mentions a Portrait-medal by him of Jacques
Charlet, seigneur d’Esbly, councillor at the Parliament of Paris,
dated 1692, and struck in commemoration of the foundation of the
Church of Esbly. This medal, which is described in Revue numis-
matique, 3™ series, vol. XIV, 1896, pp. 326-330, is of some
importance artistically. There is also one of Guillaume de Nesmond,
signed : A. R, 1693. . , :

BiBLIOGRAPHY. — Rondot et De La Tour, op..cit. — Bolzenthal, op. cit.

REGNAULT, ANTHOINE (French). Painter and Engraver, mentioned



& e

in‘a document of 1624, at which date he was about twenty-three
years old, as having engraved a seal and a puncheon for Olivier,
the Master of the Monnaie du Moulin. :

BIBLIOGRAPHY. — Mazerolle, Médailleurs frangais, 1. p. 269.

REGNAULT, ANTOINE (French). Goldsmith and Coin-engraver at
Paris, circ. 1567-F 1615. He settled at Rouen, where he was
appointed Mint-engraver, first as Guillaume Ancel, his father in
law’s assistant, 14. January 1567, and later as ‘‘ hereditary
Engraver ”. He also cut dies for Jetons.

BisLiOGRAPHY. — Rondot, op. cit. — A. Barre, op. cit.

REGNAULT, BENRI I (French). Son of Antoine Regnault, and his
successor as Engraver at the Mint of Rouen, 1615.

REGNAULT, or REGNAULD, HENRI II (French). Goldsmith of Riom,
appointed Die-cutter and Engraver at the Mint of that town, 1619.

REGNAULT, HUBERT or HUMBERT (French). Son of Antoine
Regnault, and Engraver at the Rouen Mint, where he officiated
from 1631 10 1656. |

i REGNAULT, PHILIBERT or PHILIPPE (French). Goldsmith, Engrav-
er, and Medallist at Paris, last quarter of the sixteenth century.
In 1582 he was one of the competitors for the office of Engraver-
general of the coins, which was alloted to Philippe Danftr)ne. In
1590 he engraved a Pattern Franc of Charles X. (iﬁu;lraled) which
Germain Pillon considered as the best piece among those which
were executed by various engravers in open competition. 3

Franc of Charles X., by Philippe Regnault.

Mazerolle ascribes to this Engraver three medals, one cast and
two struck, which present the same characteristics in the portrait
of Charles X. as the Franc, and indeed the puncheon of the Franc
served as a model for one of the struck medals: Charles X. 1. CarO-
Lvs.X.&c. Bust of Cardinal de Bourbon to 'l.; RL. REGALE.
SACERDOTIVM  Altar (cast. ; diam. 33 mill.;” &R. Bibl. Nat.). The
obv. is from the Francdie; — 2. Obv. As last; BL. AvITA.ET.1Vs.
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N arMis. Royal crown (struck; 43 mill.; AR. Bibl. Nat.); —
3. Obv. As last; BL. oMNia.N.MaNv.DOMINI. Charles X. kneeling
tor. ; behind two other figures (cast. ; 66 and 68 mill.; R.and £.
Bibl. Nat.).

BiBLIOGRAPHY. — Rondot & De La Tour, op. cit. — Mazerolle, op. cit. —
Armand, op. cit., II, p. 279, n° 5. — Trésor de num., Méd. fr., 1 partie,
Pl. xx1v, n° 4. — Blanchet, Médailles et jetons du sacre, — E. Faivre, Etat actuel
des ateliers monétaires frangais et leurs différents, 1894.

REGNIER, JEAN (French). Director of the Monnaie du Moulin,
by whom isa Jeton, dated 1636, of the Cour des Monnaies.

REGNIER, PIERRE (French). Director of the Monnaie du Moulin,
Controller-general of the ¢‘ boites des monnaies”, Medallist, and
Engraver, was born about 1577, in office circ. 1607-1639, died
after 1640. His father was Jean Regnier, purse maker in Paris.
Pierre Regnier was apprenticed to Alexandre Olivier, ¢ to learn
the art of engraving ’, and married his daughter Michelle after
16or. On the death of Olivier in 1607, he was entrusted with the
direction of the M:1l, except for a shortinterval during which Gilbert
Olivier was in office (1608). Between 1608 and 1620 this artist
engraved the dies for the Doubles and Deniers, which were struck
in such enormous quantities at that period. In 1618 he was allowed
by the Cour des Monnaies to engrave puncheons from models by
Dupré for Piedtorts, but on Briot’s protest ke was ordered by the
Council of State to limit himsclf to the duties of his office. During a
temporary absence of Briot in 1612 he had already been entrusted

Marriage jeton of Charles I. and Henrietta Maria.

with the cutting of the dies for Half and Quarter Francs intended
for the Limoges Mint. In 1625 he agreed to continue his office at
the mint alternately with René Olivier, his brother-in-law, who had
successfully claimed his rights to his late father’s privilege. In the
same year, Ragnier was instructed by the King’s secretary, Henri
Auguste de Loménie, to make commemorative medals of the mar-
riage of Louis XIII'.s sister Henrietta Maria of France with
Charles I. (*“ pi¢ces de plaisir pour faire largesse ). Two types ot
these jetons are known (one illustrated).



Mazerolle ascribes to Pierre Regnier the Coronation Medals of
Marie de’ Medici (one obv. type illustrated), struck in 1610, just
before Henri 1V.’s dcparture on his Spanish expedition and
Ravaillac’s crime.

Marie de’ Medici, 1610.

After Briot’s flight to England, Regnier secured the post of
Engraver-general, 1626-1628, but the Cour des Monnaies failed to
ratify his nomination, Jean Darmand dit Lorfelin being installed in
1630. In 1627 he was commissioned to make “ pieces de plaisir”
for Louis Turgot, général des Monnaies, and some of the Portrait-
medals of Louis XIII. issued between 1624 and 1628 appear to be
by the same artist.

Medal of Nicolas de Bailleul, provost of the merchants of Paris, 1628.

On the murder of René Oliver, at the beginning of 1629,
Jean Varin was appointed his successor and joint-assistant-engraver
with Regnier notwithstanding the latter’s objections. For ten years
the two worked conjointly, but in 1639 Regnier resigned, and Varin
became Engraver-general.

Mazerolle attributes to Pierre Regnier the tollowing medals: 1610.
Coronation of Marie de’ Medici; obv. Bust facing, head tor.;
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BL. saEcvii.FOELICITAS. Royal crown from which issue a laurel-
branch, olive-branch and palm; ex. 1610 (49 mill.); — Another, a
variety (42 mill: ; obuv. illustrated); — Another variety (25 mill.);"
— 1614. Marie de” Medici; obv. Bust facing, headtol.; B! cIc.
ILLA.SECVRA .PROCELLIS. A bridge; ex. : 1614 (43 mill.) ; — Ano-
ther, a mule, with obv. similar to last BZ., and BL. RIPA .REGNATV-
RVS.VTRAQVE. Bridge in construction; ex.: 1614 (43 mill.); —
1615. Muarie de’ Medici; obv. MARIA.AVGVSTA.MED.FR.REG.MODE-
RATRIX. Bust facing, head to r.; BL. - SEXVS.ET GLORIA.REGNI.
1615. Shield of arms (43 mill.); — 1624. Louis XIII.; obv. Bust

The Louvre, 1624.

to r.; BL. svB.CIRCVIT.ORBE.FAMA. Fame to r. (34 mill.); —
Louis XIII.; obv. Bust to r.; BL. POSIEBANT . HANC.FATA . MANVM.
View of the Louvre ; bencath, 1624 (33 mill.) A fine specimen in
silver realized £ 5 at the sale of Comte de Viry’s collection, in
February 1909 ; — 1625. Marriage Jeton of Henrietta Maria ot
France with Charles I.; obv. Shields of France and England;
BL. ROSIS.LILIA.IVNGIT.AMOR. Busts face to face of Charles I. and
his Queen; ex.: 1625 (27 mill.; illustrated); — Another; obv.
CA . MAG . ET . HEN . MA .BRIT . REX . ET.REG. Busts face to face of
Charles I. and Henrietta Maria; BL. FVNDIT. AMOR.LILIA MIXTA.
rosis. Cupid; ex. : 1625 (23 mill.). Other varieties of these
Marriage Jetons were engraved by Nicolas Briot, some of which
are signed B. or N.B. — 1627. Louis Turgot, général des monnaies ;
obv. Shield of arms; BL. QvOD.CVRIE.MONETAR. BENESIT. Moneta;
€X. ! IN.HOC'SVB.HOC.1627 (47 mill.) ; — 1628. Nicolas de Bailleul
(f 1662); obv. Bust of Louis XIIL. ; Re. Arms of Paris (39 mill. ;
illustrated) ; — 1631. Marie de’ Medici ; obv. Bust facing, head tol. ;
BZ. INNocvis. NON . DEFECIT. vNQVAM. Rustic scenery ; above, crescent
moon and stars; ex. : 1631 (43 mill.); — Undated. Marie de’ Medici;
RZ. DISCVTIT . VT . COELO . PHOEBVS . PAX . NVBILA . TERRIS. Labourer
ploughing in rustic scenery (47 mill.). There are no doubt other
medals by Regnier but it is difficult to authenticate them. By him
are further a large number of jetons, amongst which we find



Jetons du Conseil d’Etat, 1609-1626, 1628, 1629, 1631, 1633 and
1635 ; — Jetons for the City of Paris, 1608, 1609, 1611-1613,
1624, 1625 and 1635 ; — Jetons for the Ordre du Saint-Esprit,
1602-1606, 1618-1631, and 1633; — Jetons for the Argenterie,
1614 ; — Conseil de Navarre, 1614, 1623 and 1624 ; — Ballet of
Henriette Maria of France, 1615; — Claude Mangot, garde des
Sceaux, 1617 ; — Guillaume du Vair, garde des sceaux, 1617 ; —
Parties casuelles, 1619 ; — Menus-Plaisirs, 1619; — Henri de
Schonberg, comte de Nanteuil, 1620 and 1622; — Chambre des
Comptes of Paris, 1620; — Méri de Vic, garde des sceaux, 1622;
— Nicolas Brulart de Sillery, chancellor of France, 1624; —
Etienne d’Aligre, garde des sceaux. 1624; — Etienne d’Aligre,
chancellor of France, 1625 ; — Jetous tor the Cour des Monnates,
1625-1634 ; — Claude de Mollier, sieur de Houssay, 1626; —
Michel de Marillac, 1626 ; — Antoine Ruzé, marquis de Longju-
meau, 1626; — Michel de Marillac, garde des sceaux, 1626; —
Jetons for the Kin2’s Stables, with arms of Roger de Saint-Lary, duc
de Bellegarde, 1631, 1633 and 1635; — Charles de 'Aubépine,
seigneur de Préaux, garde des sceaux, 1632; — Claude de Bullion,
garde des sceaux, 1632 ; — Claude de Bouthillier, 1632 ; — Pierre
Séguier, garde des sceaux, 1633, &c.

The coins which Pierre Régnier engraved are mostly copper
Doubles and Deniers, but he was occasionally employed also on the
silver currency. He strongly opposed Briot’s introduction of machin-
ery for the striking of coins in 1624, but apparently from per-
sonal motives.

BiBLiograPHY. — E. Mazerolle, Les Mddailleurs frangais, 1902. — A. Blanchet,

Graveurs en Béarn, &c. — Trésor de Numismatique, Médailles francaises. — Rondot,
op. cit. — H. de La Tour, Catalogue des jetons. — A. Barre, loc. cit.

REGO. This signature occurs on a medal of the Institut Salésien;
1810 (Bramsen, II, 1654).

REGO, DOMINGO ALVES (Portug.). Contemporaneous Medallist,
residing at Lisbon, born at Leiria, on 12. February 1874. He
frequented the ¢ Domingos Sequeira’ industrial school at Leiria
from 1887 to 1889, where he learned drawing, and began to study
engraving on coEper and bronze, for which art he manifested
quite eartl’y a marked aptitude. In 1891 he went to Lisbon, where
until 1895 he followed the evening classes of the Academy of Fine
Arts. In 1894 he entered the Mint as apupil of the School of
engraving, directed by the clever Medallist, Venancio Pedro de
Macedo Alves, and began to work as a Line-and Medal-engraver.

Rego is an excellent Engraver, with a perfect mastery of the
graving-tool. He signs A. REGO in full, ancr sometimes only with
hisinitials, A. R., or quite shortly R.

L. Forrkr. — Biograpkieal Notices of Medallists. — V. 7
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Among his productions I may mention : Medal of the Society for
prevention of cruelty to Children; — Antonio de Lisboa, 1895; —

Industrial Exhibition at Porto, 1897.

Industrial Exhibition at Porto, 1897 (illustrated); — Medal of the
Centenary of the Discovery of the Cape route to India, 1898 ; —
Historical and Geographical Institute of Bahia, medal on the fourth
centenary of the Discovery of Brazil, 1900 ; — Pilgrimage to
Sameiro, 1904 ; — Agricultural Show at Coimbra, 1904 ; — Visit
of President Loubet to Lisbon, 1905 ; — Ecole de Tir at Chaves;
— Jodo Isidro dos Reis, 1906; — Rifle Meeting at Loanda, 1906;
— Dr Bernardino Marchado, 1907; — Confraternity of the Holy
Sacrament of Lisbon cathedral, 1907, &c.
BIBLIOGRAPHY. — Information kindly supplied by Seitor Don Arturo Lamas.

REGOMMIER, ISAAC (French). Général des Monnaies, 1626.

REGULSKI, F. J. (Pol.). This Medallist of the second half of the
eighteenth century is mentioned by Bolzenthal, who states that
Warsaw was the place of his activity, and that his signature
occurs on a Presentation medal of that city to Count Friedrich
Wilhelm von Buxhévden, 1795.

REHN, BERNHARD (Germ.). Goldsmith of Bamberg, who in 1584
made a cast reproduction of Valentin Maler’s mefal of Ernst von
Mengersdort, bishop of Bamberg (Erman, op. cit., p. 58, note).

REHNEN, HEINRICH VON (Germ.). Mint-master, Medallist, and
Die-cutter of the latter part of the sixteenth century and first two
decades of the seventeenth. He was a native of Oldenburg, and his
name occurs also as VON REHNE, or VON REHN. As early as 1584
he worked for Duke Augustus of Saxony, and in that same year he



was transferred to Coburg in the service of Duke John Casimir. In
1587 we find him employed at the Dresden Mint as ¢ Conterfecter’
and Die-cutter. Ten years later (1597) he was appointed by
the Margrave of Brandenburg Joachim Frederick, Mint-master
at Coln-on-the-Spree (Berlin). On a Half Thaler of 1595, with
busts of Christian II., John George and Augustus of Saxony, he

Portrait-badge of Christian II. and Hedwig.

signed KR , but his usual signature at that period, and on the
currency of Brandenburg, is a swan with closed wings. On the
death of Hans Biener, Mint-master at Dresden, Heinrich von
Rehnen was called upon to succeed him, and he filled this post
from 1605 to 1611. There he signed HR.

John George I. of Saxony.

Among this clever Medallist’s works I have noted : 1586/7.
Augustus, Prince Elector of Saxony ; BL. Christian (AR. gilt. Gotha
Museum) ; — 1591 (?). Anna Maria, Consort of Frederick William,
Duke of Saxony (AR.. Altenburg); — 1591 (?).Frederick William and
Anna Maria (A/. Weimar); — 1592. Portrait-badge of Frederick
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William; BL. DOMINE CONSERVA ME IN VERBO TvO. Shield of arms
(Al. Tentzel, L. E., 27, Ill); — 1593. Oval Portrait-medal of
Frederick William (&R. Tentzel, L. E., 27, V.); — 1594. John
George, Prince Elector of Brandenburg (R. gilt. Gotha); — 1604
and 1605. Portrait-badyes in gold of Christian II.; — 1606. Oval
Portrait-medal of Christian II. and his consort Hedwig (Tentzel,
26, III; illustrated) ; — Undated. Princess Electress Hedwig; —
(1604). Oval Portrait-medal of Duke John George of Saxony
(Tentzel, 32, III; illustrated).

Heinrich von Rehmen’s successor as Mint-master at Dresden
was Hans Jacob, installed on 27. July 1624. Among the coins he
issued, and possibly prepared the dies of, are the second to sixth
types of Christian II., Duke of Saxony’s series, as well as the first to
third types of John George I.

BisLioGrAPHY. — Tentzel, op. cit. — Nagler, op. cit. — Erbstein, Erorterungen
auf dem Gebiete der sichsischen Mianz~ und Medaillen- Geschichte, Dresden, 1888. —
Pick, Medaillen Kata.og, &c.

REICH, DAVID (Swiss). Goldsmith, Medallist and Coin-engraver of
St. Gallen, born in 1715, died there in 1771. He was employed at
the Mint there, and his initials D. R. occur on a Half Batzen of
1766 and undated Kreuzers. He also engraved some medals, and
made a model of the abbey of St. Gall. ;

BisLioGRAPHY. — Nagler, op. cit.
REICH, GEORG (Germ.). Mint-master to Duke Albrecht von Wal-

lenstein at Sagan, 1629. Possibly this name has been misread for
GEORG REICHARDT (4. v.).

REICH, GEORG (Swiss). Medallist and Coin-engraver at St. Gallen,
where according to Schlickeysen he filled the office of Mint-master

30 Kreuzer piece of St. Gallen, 1736.

from 1729 to 1738. The initials GR occur, undoubtedly as those of
the Engraver, on a Quarter-Thaler or Half-Gulden ofyl738, issued
by Schinner, Master of the Mint, whose arms are on the obv.;
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also on Fifteen Kreuzer pieces of 1730, 1732 and 1738; Six Kreuzer
pieces of 1732; and on Half Batzen of 1730.

BiBLIOGRAPHY. — Poole, Swiss Coins in the South Kensington. — Corraggioni,
op. cit. — Tobler, op. cit. — Dr Brun, Schweizerisches Kinstler Lexikon.

REICH, JOHANN CHRISTIAN (Germ.). Medallist, born at Eisenberg
(Saxe-Altenburg) about 1740, settled at Fiirth in 1758, and died
in 1814. He probably began as an assistant to a Counter-manufac-
turer, but started business on his own account about 1770, as shown
by various counters bearing his name, some of which refer to the
famine of 1771/1772. He had a factory of organs, clocks, mathe-
matical instruments, musical boxes, and other objects. Of that
period is a series of medals by him dated 1771 and 1772, and
commemorating also that famine (Hauschild, Beytrag zur neueren

Portrait-medal of J. C. Reich.

Miinz-und Medaillengeschichte vom XV Jabrhundert bis jetzo (1805),
n° 2863-2869. — Pleiffer and Ruland, Pestilentia in unmmis,
n° 133-159); further,a tin medal of better work, dated 1773, with
Hope and Noah’s ark on obv. and on Re. Altar with obelisk, and
another, undated, obv. ‘Hérst Du Béses schweige still. Sags nicht
nach es schadet viel’. A mouth and two ears; and BL ¢ Wer ohne
Hader leben will muss héren viel und schweigen still. Denn darum
ist der Mensch gebohren mit einem Mundt und zweyen Ohren’.

But the first medallic works, really worthy of the name, which
Reich executed, are two medals, dated 1773, on the Abolition of
the Order of Jesuits and their Expulsion from Prussia, both with the
portrait of Pope Clement XIV. (Ampach, n°s 6521-22). Then follow
numerous other medals, among which I will only name the
following which have come under my notice : Memorial medal of
Clement XIV., 1774 ; — Election of Pius VI., 1775 ; — Accession
of Pius VI., 1775 ; — Peace of Teschen, with busts of Emperor
Joseph II. and King Frederick II., 1779 ; — Remission of the Edict



of Tolerance by Joseph IL., 1782 (3 var.); — Defence of Gibraltar,
with bust of George Augustus Elliot, Lord Heathfield, 1783
(illustrated) ; — Memorial medal of Duke Max Julius of Brunswick,
1785 (3 or 4 var.); — Portrait-medal of the aeronaut Blanchard,

Defence of Gibraltar, 1783.

1785 ; — Memorial medals of Frederick the Great, 1786 (several
varieties : I have seen an unfinished proof struck in steel); —
Accession of King Frederick William II. of Prussia, 1786 (2 or
3 var.) ; — Birth of Charles Louis, Crown Prince of Bavaria, 1786;
— Proclamation medal of the same King, 1786 (Aus den Flammen

View of Eisenberg.

wieder auflebend) ; — Annexation of the Principalities of Ansbach
and Bayreuth, 1791; — Frederick William II. as Margrave of
Ansbach and Bayreuth, 1792; — Memorial medal of the Prussian
strategist Joh. Joachim von Zieten, 1786 ; — CatherineIl., Czarina



of Russia, 1787 ; — Duke Charles William Ferdinand of Brunswick,
on his suppression of the riots in Holland and capture of Amster-
dam, 1787 (2 var.) ;— Prince Frederick Josiah of Coburg’s Victory
over the Turks at Foksan, 1789 ; — K. K. General Field Marshal
Laudon’s Capture of Belgrade, 1789; — Archduke Charles of
Austria (BL. SEINEM HERMANN DAS DANKBARE VATERLAND); — Pope
Pius VI., 1789 ; — Coronation Medal of Leopold II., 1790 (a large
medal) ; — Leopold II.’s Coronation as King of Hungary, 1790;
— Coronation at Prague of Leopold II. as King of Bohemia, 1791;
— Convention of Pillnitz, 1791 (2 var.) ; — Leopold II. and Fred-
erick William II., 1791, with their busts, on the same Convention,
1791 ; — View of Eisenberg, the Medallist’s native town, on his
Visit,in 1788 (obv. illustrated) ; — Coronation of Emperor Francis II,
at Frankfort-on-Main, 1792 (sev. var.); — Freiherr Prince von
Hardenberg, 1792 ; — Landgrave William IX. of Hesse-Cassel, on
the recapture of Frankfort from the French, 1792 ; — Counters
with busts of Louis XV., Louis XVI., Marie Antoinette, etc.; —
Memorial Medal of Louis XVI., 1793 (sev. var.) ; — Visit of Fred-
erick William III., of Prussia with Queen Louise to Firth, 1799;
— Peace of Luneville; — Napoleon at Austerlitz; — Frederick
William III. ; — Napoleon I.; — Nelson ; — Suvarow ; — etc.
Some of these medals were engraved in conjunction with Johann
Christian Reich’s son, Johann Martin, by whom is the BL. of the
artist’s Portrait-medal, reproduced above. ‘

To theabove list I might add still further: — Coronation of Joseph
II., 1764 (signed : R. F.) ;— School for the poor at Fiirth, 1775; —
Thanksgiving Jeton, 1773 ; — Peaceof Kutschuk Kainardschi,between
Russia and Turkey, 1774 ; — Preliminaries of the Peace of Foksan,
1774 ; — State of the World in 1778 ; — Peace of Teschen, 1779;
— Edict of Tolerance promulgated, 1782; — End of the American
War of Independence, 1783 ; — Drought of 1784 (sev. var.); —
Member’s Jewel of the famous Lodge ‘Minerva of the three Palms’,
Leipzig ; — Peace of Lunéville, 1801 ; — Stadthauptmann Majer
of Hall in Suabia; — Alexander, Margrave of Brandenburg ; — St.
Rupert; — Jetons for Salzburg, Uffenheim, etc. ; — Charles, Pri-
mate of the Rhine Confederation, 1807 ; — Nic. Schlimbach,
1808 ; — Peace of Versailles, etc., and numerous Personal medals,
also Portrait-medallions in wax, one of which I have seen of
Alexander von Humboldt.

J. C. Reich’s signature occurs in various forms on his medals :
R.; — R F.; — REICH; —1I. C. REICH FE. ; — L. C.REICHF. ; —IOH.
CHR. REICH and on J. M. Reich’s Portrait-medal of his father he
is designated : 10H. CHRIST. REICH. H(och). F(arstlich). ANSPACH.
HOF. METALLIER (sic/).

One can only confirm Bolzenthal’s appreciation of this Medallist’s
work, that it d)oes not rank very high in artistic merit.



BiLioGrAPHY. — M. Meissner, Ueber den Hochfirstlich Ansbachischen Hofme-
dailleur Johann Christian Reich, Blitter fir Minzfreunde, 1894. — E. Fiala,” Be-
schreibung S.c. — Cochran-Patrick, op. cit. — Murdoch Medals Sale Catalogue, 1904.
— Bramsen, op. cit. — P. Joseph u. E. Fellner, op. cit. — Catalogus der Neder-
landsche &c. — F. Friedensburg u. H. Seger, op. cit. — Nagler, op. cit. — Bolzenthal,
op. cit. — Domanig, op. cit. — Menadier, op. ¢it. — Hennin, Histoire numisma-
tique de la Révolution frangaise. — Marvin, Masonic Medals, 1880. — Meusel, Neues
Kitnstler-Lexikon.

REICH, JOHANN MATTHIAS (Germ.). Medallist; son of Johann
Christian Reich, and his collaborator from about 1789 to 1800,
was born at Fiirth in 1768. Meissner states that many of the medals
signed R. or REICH, and issued between 1789 and 1800, as well as
numerous Counters, were the work of both father and son conjointly.
The signatures I. M. R. and I. M. REICH occur on the RZ. of Johann
Christian’s Portrait-medal, 1789 : DES VATTERS WERTH VOM SOHN
VEREHRT-DENEKMAL KINDLICHER LIEBE VON I. M. REICH 1789. The
Portrait on the obv. (illustrated under J. C. Reich) is by the father.
Hennin ascribes to the son Memorial medals of Louis XVI. and
Marie Antoinette, 1793, signed R.(sev. var.); Louis XVL., 1793 ;
Louis XVII., etc. and says that he emigrated in 1800 to the United
States, settling at Philadelphia.

BIBLIOGRAPHY. — As above.

REICHARDT, GEORG (Germ.) of Saalfeld (Thuringia); Mint-master
at Sagan, circ. 1639-1660; contracted also for the coinage of Bres-
lau, Oppeln, 1654 and 1658; Neisse, 1657 and 1660; and Oels,
1661 . His special mark on the coins issued by him is a Swan.

BisLioGrAPHY. — Friedensburg, op. cit.

REICHEL, JOHANN JACOB (Germ.). Medallist at Warsaw, towards
the end of the eighteenth century. He signed his medallic produc-
tions : L R. or L L. R. He is probably the same Engraver, whom
Schlickeysen calls JACOB REICHEL, and who was working at St.
Petersburg, circ. 1815. There is by this artist a series of Portrait-
medals of the Kings of Poland; and one of Sigismund III., King of
Sweden, is described in Hildebrand’s Catalogue of Swedish medals, 1,
P- 72, 1n° 49.

REICHER (Austr.). Moneyer at Vienna, 1382- §1397.

REICHER, HANS (Austr.). Son of the preceding; Moneyer at
Vienna, 1404-1406.

REIFFEL, ADAM (Germ.). Seal- and Gem-engraver, who was occa-
sionally employed at the Munich Mint, cire. 1625.

REIHL, CHRISTOPH (Germ.). Mint-warden at Mannheim, 1746.



REIMANN, MARTIN (Germ.). Mint-master at Coburg, 1633-1639;
possibly the same, or his son, of the same name, was Mint-master
at Saalfeld, 1658-1672. The coins (Thaler, Ducat, Gulden), dated
1673, and reproduced in Tentzel (Saxonia numismatica, Pl. 1,
n° 11, 1v and vi), are signed MR, except the Ducat. They belong
to the time of Ernest the Pious, after Duke Frederick had undertaken
the regency of the newly annexed Altenburg district. Reimann may
have been the Engraver as well as the Issuer of these coins.

BiBLIOGRAPHY. — Schlickeysen-Pallmann, op. cit. — B. Pick, Die Schamminzen
Friedrichs 1. von Sachsen-Gotha und Altenburg, 1904, pp. 2, 5.

REIMAR, ANDREAS (Germ.). Mint-master at Wismar, 1580-1597.
His coins are usually signed R.

REIMER, HANS (Germ.). Goldsmith of Munich, a native of
Mecklenburg, who worked circ. 1557-1598 for Dukes Albert V.

(1550-1579) and his successor, William V. (1579-1598). He cannot
properly be called a Medallist, but he cast Presentation medals
(possibI}y after his own models) and mounted them as Pendants, &c.

Between 1557 and 1597 the Bavarian National Archives contain
many records of payments made to him for all kind of goldsmith’s
and medallic work : 1560 (20 ‘Eerpfenninge’, one of the weight
of 5 Ducats), 1561 (10 large gold ‘ Gnadenpfenninge * with portrait
of Albert V., and several other medals), 1562 (10 ¢ Gnadenpten-
ninge’), 1565 (15 ¢ Gnadenpfenningen’), 1566 (“ Ehrpfenning ftir
den Ruedolf”), 1567 (1 ¢ Gnadenpfenning’ of a value of 10 Kronen),
1568 (various ‘ Ehrenpfenninge’), 1569, 1570, 1571 (‘Gnaden-
pfenninge ), 1573 (10 large and 10 small ‘ Gnadenptenninge’, etc.),
1574 (various ‘Gnadenpfenninge’, etc.), 1575 ( ¢ zur Giessung
etlicher guldiner Pfenning ), 1576 (3 ‘Ehrpfenninge’; also 19
large and 23 small ‘Ehrpfenninge’, and a gold ‘‘Pfenning’ dedi-
cated to the Princely Counsellor Sebastian Ridler in Burghausen),
1578 (30 large and 50 small ¢ Gnadenpfenninge’ with the Duke’s
portrait), 1581 (“‘per mererlei Arbeit” for Duke William), 1585
(““ per Macherlohn etlicher goldner Pfenninge mit Bildniss Herzogs
Wilhelm. One of these Pcrtrait-medals may have been used in the
Pendant of the three brothers, illustrated above), 1589 (Ehr’ or
‘Gnadenpfenninge’ with portrait of Duke William), 1591 (24
¢ Gnadenpfenninge’), 1594, 1596, 1597 (for goldsmith’s work), etc.

From comparison with a honestone Medallion, signed HR in the
Ducal Library at Gotha, D* Habich has been able to ascribe to
Hans Reimer a medallic jewel of Duke Ernest of Bavaria, archbishop
of Cologne (1583—16125 and bishop of Liége (1581-1612). This
medal (Medaillen und Miinzen des Gesammithziuses Wittelshach, 1,
p- 82, n° 565 ; obv. illustrated) which forms part of a Presentation



Pendant of the three brothers, Dukes William V., Ferdinand, and
Ernest, to the Duchess their mother, has on obv. a bust of Duke
Ernest,and on RZ. Orb and a representation of the Fall.

Dr Julius Cahn has further attributed to Hans Reimer a Medallic
Jewel, in the British Museum, of the Emperor Rudolf II., 1584
signed ‘H'R', lozenge shaped, 30 >< 30 mill. (Berliner Miinzblatter,
pp- 329-331; Numismatic Chronicle, 1904, p. 59, PL. v, 5).

Following the suggestions of J. V. Kull, P. J. Meier, A. Erman

Jewelled Medallic Badge, attributed to Hans Reimer.

and other writers, I said (Vol. II, p. 369) that the monogram 2A
on Portrait-medals of Duke Albert V. of Bavaria, 1554, has been
misread for HR and that these medals, as well as those of Margarethe
von Fraunhofen (Beierlein, Beriibmte Bayern, part. V, Pl 1, 10),
Wilhelm Prant von Pranthausen (in Vienna Medal Cabinetg, and
Hans von Pfaffenhausen, § 1563 (medal known to exist, but of
which no specimen has yet been found) were the work of Hans
Reimer. Dr Habich, who has had the opportunity of carefully



examining several specimens of these medals isabsolutely convinced
that the monogram is H.I and the attribution to Hans Reimer
therefore falls to the ground. The name of HANS AESSLINGER,
sculptor to the court of Albert V. has been suggested as that of the
artist, by the same writer, but without any material proot in
evidence.

As to the Portrait-medal of Frankenstein (Erman, Pl. vui, )
which is also signed H. R., the work is again quite different to that

LT\
Portrait-medal of Albert V. of Bavaria, by the artist HA, possibly Hans Aesslinger.

of Hans Reimer, and Erman’s attribution to Hans Reinhard Junior
is possibly, or even probably, correct.
Hans Reimer was undoubtedly a very cleverand gifted craftsman.

BiBLiOGRAPHY. — Dr Georg Habich, Hans Reimer. Berl. Minzbl., 1902, 1903.
— Dr Julius Cahn, Ein Beitrag zum Werke Hans Reimers, Berl. Mzbl,, 1903. —
J. V. Kull, Die Goldschmiede und Medaillenkiinstler in den Hofzahlamts-rechnungen
zu Manchen 1551-1650, Mitth. der Bayerischen Numism. Ges., XIX, pp. 23-43.
— Kull (586), xv1, xviI, 156, XIX, 25-36. — Rosenberg, Merkzeichen, 228,

REIMS, CLAUDE DE (French). Général des Monnaies, 1578.
REINARTUS (Germ.). Moneyer at Coburg, 1338-1348.

REINBURG, JOHANN WENZEL VON (Bohem.). Mint-master-general
for Bohemia, 1678-1681.

REINECKE, HEINRIGH ALBERT (Germ.). Mint-master at Quedlin-
burg, circ. 1676.

REINEL, JOBANN BAPTIST (Germ.). Sculptor of the second half of
the eighteenth century, and the modeller of a Portrait-medal of
the physician J. C. Pelloutier, Berlin, 1763 (Bolzenthal, p. 276).

REINEMER UND SPIEGEL (Austr.). Manufacturers and Medal-
publishers of Vienna, whose signature R. & Sp. I have noticed on
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two Rifle Meeting Prize Medals of Schwechat, June 1900 (Erster
Niederésterreichischer Verbandschiessen) and Vienna, August 1900
(Secessionistischer Anhinger auf das Kaiserschiessen des Niederdst-
erreichischen Landes-Schiitzenverbandes). Both medals are neatly
executed in Renaissance style.

REINHARD (Bohem.). Moneyer, or Mint-master at Prague, 1300.

REINHARDUS (Germ.). Monetarius consul et cives at Arnstet
(Arnstadt, Schwarzburg), 1320.

REINHARD, BALTHASAR (Germ.). Warden of the Mint at Cassel,
1765-1774, and Mint-master there, 1775-1783 ; later, Mint-master
at Detmold, 1789-1811. His initials B. R. occur on the coins he
issued at both mints. I have noticed them on Thalers and subsidiary
currency of Frederick William Leopold, Prince of Lippe, 1791, and
Prize Gulden of 1793.

REESE & CO (Amer.), issued a brass token as follows :
Obv. S. W. Reese and Co.
Rubber Stamps
‘ &
Stencils
72 Page
- Caralogue Free
28 Church St. N.Y.
BL.  Brass Checks of Every Description
Badges
Door Plates
Seals
&c. &e.
The above firm is still in existence at 44 Vesey St. N. Y. City.

REINHARD, HANS (Germ.). One of the best known of German
Renaissance medallists, whose works, so far as they exist, range

Portrait-medal of Hans Reinhard (?)
probably by himself, 1568.



from 1535 to 1568. To D" E. G. Gersdorf is the honour due
of having discovered his name, in the Annals of the Leipzig Corpo-

Cardinal Albrecht von Brandenburg, 1536.

ration of Goldsmiths, as the author of fine medallic works, the
earliest of which were executed in commission for Dukes Johann



Friedrich and Maurice of Saxony, and Cardinal Albrecht von
Brandenburg. These fine productions are variously signed : HR.,
or R, and also - }R, which letters, on Tentzel’s suggestion, had
formerly been attributed to a certain Heinrich Reitz, an altogether
imaginary person. g

Hans Reinhard the Elder was probably born at Wittenberg, not
much later than 1510 he spent there his early life, and may have
been a pupil of Lucas Cranach, whose influence is strongly felt in
his works ; he settled at Leipzig at latest in 1539, where he married
a widow with fair means, became a pupil of the goldsmith

The Fall.

Treutler, and 1547 was made himself a * Meister’. He is supposed to
have died on 29. Janunary 1581.

His medallic productions occur in box-wood medallions, silver,
bronze, and lead medals. The list of his works I am able to give
here is far from complete, but it comprises all that is known up
to the present, including the most recent additions which Prot.
Dr Pick has been kind enough to bring to my knowledge.

1535. Johann Friedrich der Grossmiitige, Duke of Saxony; box-
wood medallion, with reverse (Gotha Museum) ; — The same, in
silver, gilt in parts, with mount and loop for suspension (Weimar);
— The same; Reverse type only (Leipzig University) ; — Another,
(Berlin; obv. illustrated ; Trésor de num., 20, 5); — Another,



unpublished variety, was sold by Messrs Sotheby, Wilkinson and
Hodge, Hawkins sale, 31. March 1909, for £ 8.15.0; — Box-

The Fall and Crucifixion, 1536.

wood Portrait-medallion of the same (Gotha Museum); — Cardi-
nal Albrecht von Brandenburg, archbishop of Mayence (Berlin;
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Heraeus, Bilduisse der regierenden Fiirsten und beriibmter Manner,
Wien, 1828; Pl. 1, 9; obv. illustrated); — 1536. The Fall and

Crucifixion ; executed in commission for Prince Elector Johann
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Emperor Charles V., 1537.

Friedrich (Berlin; two varicties illusirated). Numerous varieties and
dates exist of this medal, which is known in two sizes, 66 and
54 mill. A proof or trial-piece in lead without any chasing and
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engraved inscription, was exhibited by D Pick at the ¢ 3. Deutsche
Kunstgewerbe- Ausstellung, Dresden, 1906 ’, from the Gotha Museum,
with three other specimens, one in silver, lettering cast with the
type, &c., the second, silver gilt, undated, engraved inscription,
and in unfinished state, and the third, without border and with
inscription in field, 1536 ; — 1537. Charles V. (Berlin ; illustrated;
Trésor, 20, 5). This medal occurs in silver and copper alloy; —
Charles V. and his brother, king Ferdinand. These portraits,
although of beautiful execution, were evidently done after
paintings, and not from life; — 1538-1539. Vanous Religious
Medals : Moses and the burning bush; B.. Adoration of the three
holy Kings (Berlin). Several varieties known (one illustrated) ; —
Abraham’s sacrifice of his son Isaac; BL. The Crucifixion (Dresden
Exhibition, from the Steeger collection ; AR. gilt, with loop and

Frederick Myconius.

ring for suspension). A specimen, dated 1539, was represented in
the Felix collection. — 1539. Allegorical Representation from the
A(I)ocalypse ; obv. Christ as judge of the World ; BL. God enthron-
ed amidst the saints (Berlin Museum); — 1539. Friedrich Myco-
nius, 2 theologian of Gotha (AR. specimen in Gotha; BL. by
another artist; another, in Berlin Museum); — King Ferdinand
(Berlin; Trésor, 23, 7); — 1541. Christian III., King of Denmark;
— 1547. Satirical medal, described by Gersdotf, but not by Erman;
Cardinal and Fool (vide Dr. Pick’s monograph); — Charles V. (Berlin
Museum). Several varieties are known. One lozenge-shaped was
sold at Nuremberg, October 1906 (Sale Catalogue C. F. Gebert,
lot 545 ; illustrated) ; — 1544. The so-called ‘“ Dreifaltigkeitsthaler ”
executed in commission for Duke Maurice of Saxony. Cast in
silver ; some of the figures being soldered on and the details having
L. Forxer. — Biographical Notices of Medallists. — V, 6
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been finished with the chisel. Only seven originals are known to
Dr Jul. Cahn (June 1905); those in the cabinets of Weimar, Gotha,
Dresden, and Berlin; the Engelhardt specimen (Catal., n° 242),

Moses and the Adoration.

and that of the Pogge-Dr Belli collections, now in the cabinet of
Herr Carl Nathan Mayer of Offenbach. I may add an eighth speci-
men, which was exhibited at the Burlington Fine Arts Club 1906



UL A

Exhibition of German Renaissance Art. This medallion was imitated
in the seventeenth century in the Netherlands, in the technique ot
Pieter van Abeele or his school, and itis evident that the specimens

Charles V., Portrait-badge, 1547.

reproduced by Van Mieris, Nederlandsche Vorsten, 111, p. 87, and
Bolzenthal, Pl. xu1, were such copies and not originals. It is

Charles V.

however now known also that Hans Reinhard himself made
reproductions, of three different years, for Duke Maurice’s succes-
sor, Prince Elector Augustus of Saxony; one is dated 1561 (in



Mr. Ad. E. Cahn’s cabinet, June 1905; described in Bl fiir
Mgzfreunde, 1905, p. 3341 ; 103 mill. diam.; weight: 272, § gr.);
a second one, of 1569 (in the Victoria and Albert Museum, South
Kensington, London) shows various alterations, and the body of
Christ much larger; diam. 116 mill. ; and the third one, with date
1574 (Metzler-Frankfurter Kunstgewerbeverein collections) is
entirely modified in the type as well as in-the inscriptions (repro-
duced by Dr Jul. Cahn, Kaialog der Sammilung Metzler, Pl. xu,

Obv. The so-called ¢ Dreifaltigkeit * Medal, by Hans Reinhard.

71). This specimen is signed BR and appears to be the last known
work of the great Master. — To his son, Hans Reinhard junior,
another ¢ Dreifaltigkeit > medal, made by order of Ulrich Mordeisen,
a Leipzig law?rer, is attributed by Dr B. Pick; this has on the B.
Christ with the banner of Victory. — At the Dresden Fine Arts
Exhibition, 1906, a silver-gilt specimen of the 1544 ¢Dreifaltig-
keitsthaler’, from Gotha, was shown; the crucifix and sceptre are
soldered on this piece, which is very much chased.
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D+ Pick suggests that Hans Reinhard executed his ¢ Trinity
Medal’ while serving at Leipzig as an apprentice under Treutler.

Dated 1544 is also a Portrait-medal of Hieronymus Loter,
architect to the Leipzig Council (lead ; Gotha) which has been
tentatively attributed to Reinhard; a reverse of a similar medal, in
silver, is in the Werner collection at Leipzig. Of the same year
Erman describes another satirical medal by the Master, with Cardi-

-

Rev. The so-called ¢ Dreifaltigkeit > Medal, by Hans Reinhard.

nal’s Head and Head of a Fool ; “effigies cardinum mundi”
(Dannenberg).

Between 1547 and 1581 there are no signed medals by Hans
Reinhard, but D Pick suggests the attribution to him of a medalet,
dated 1568, bearing the Master’s own portrait (AR. gilt. Gotha;
illustrated from a plaster cast kindly sent me by Dr Pick).

In the Erbstein Sale Catalogue a Portrait-medal of Marcus
Krampf, 1562, is described as in the art of Hans Reinhardt.
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Domanig gives to this artist a medal of King Ludwig IL. of
Hungary and his consort Maria, and another of King Christian IL. of
Denmark, but neither is signed, and I find no other writer confirm-
ing this attribution. Hans Reinhard found many imitators, especially
of his religious medals. Among the best of these imitations are
those by the ¢ Joachimsthal Masters ”.

¢¢ An artist well-acquainted with the technicalities of goldsmith’s
work could alone have produced such works as those of Hans
Reinhard 7, says Bolzenthal, and Dr B. Pick remarks that “ he is
the only Saxon artist, of the best period of German Medallic Art,
whose works are worthy to be placed by the side of those of his
contemporaries of South Germany ”. Pinchart calls him the cleverest
German Chaser of the time.

BisLioGraPHY. — Dr E. G. Gersdorf, Zur Medaillenkunde. DerMeister H. R.
1535-1547, Blitter fir Minzfreunde, Juli 1872, pp. 220-223. — Erman, Deutsche
Medaillenre, 1884, p. 44. — Dr Jul. Cahn, Die Dreifaltigkeitsmedaille Hans
Reinbarts, Bl. fuar Mimnzfreunde, 1905, pp. 3339-43. — Hamburger, Raritaten-
Catalog, 1V, 37, 333. — S. Rosenberg, Belli Sale Catalogue, 1904. — Bolzenthal,
op. cil. — Dr Eug. Merzbacher, Kunst-Medaillen-Katalog, 1900. — Ad. Hess
Nachf, Felix Sammlung. — Domanig, Portratmedaillen des Erzhauses Oesterreich.
— Ad. Hess Nachf., Resmmann Sale Catalogue, 1892. — Dr Julius Cahn, Catalog der
Sammlung W. P. Metzler. — E. Fiala, Beschreibung der Sammlung Bobmischer
Miinzen und Medaillen des H. Max Donebaner. — Prof. Dr Pick, Katalog Deutscher
Medaillen, Kunstgewerbe- dustellung in Dresden, 1906. — Pinchart, La médaille en
Belgique &c. -— Nagler, Allgemeines-Kiinstler-Lexikon, 1839, — Ibid , Monogram-

misten, 1881. — Ammon, op. cit. — Menadier, Schauminzgen des Hauses Hohenzol-
lern, 1901. — Erbstein, Erorterungen &c. — Domanig, Die Deutsche Medaille,
1907.

REINHARD, HANS (the Younger) (Germ.). Son of the last, who
took the civic oath at Leipzig, 10. November 1584, as Hans
Reinhard, aurifaber, Johannis filius’, and was sull living on
22. November 1619. He continued his father’s business, but does
not arpear to have produced anything remarkable. The ¢ religious
medals’, modelled by Hans Reinhard the elder were imitated a
great deal in various places, and most successfully by the so-called
¢ Joachimsthaler Masters . Some of the imitations may have been
issued by Hans Reinhard junior, to whom Erman ascribes a
Portrait-medal, dated 1582, of Paul Frankenstein (Berlin Museum ;
illustrated), the style of which bears analogy to a Portrait-medal
?\f the Breslau ecclesiastic Ambrosius Moiban and his consort

nna.

Dr Pick in his Catalogue of German Medals exhibited at the
¢ Dresden Kunstgewerbe-Ausstellung ’, 1906, has described under
the name of Hans Reinhard the younger the following medals :
¢ Dreifaltigkeitsmedaille ” (RZ. Christ with the banner of Victory),
Medal executed by order of Ulrich Mordeisen, a Leipzig lawyer
(AR); — Christian I. and Sophia (BL. John George and Elizabeth



=87 =

of Brandenburg, 1588). This medal, says the writer above-named,
is attributed by some, Erman amonsgt them,to the Court-goldsmith
Heinrich Rapusch of Berlin. Bolzenthal, on the other hand,
ascribed it to Heinrich Reitz Jun' = Hans Reinhard Junior. It is
signed BR. This monogram occurs on medals, with portraits of

Paul Frankenstein.

Charles I. of Great Britain, and his Queen, 1636, commemorating
the ¢ Treaty between the English and Dutch by which the latter
were to pay £ 30,000 for the permission to fish in the British seas’.
The British Museum possesses four varieties (one illustrated). They
are all cast and chasef. The compilers of Medallic Illustrations, &c.,

John George of Brandenburg and consort.

and of the portfolios of Plates xxu, n° §, 6, ascribe them to
Heinrich Reitz junior = Hans Reinhard Junior.

To the same artist may belong also a Memorial Medal of
Charles 1., 1649 (Med. Iil., 1, 2)) with busts of the King and

Queen similar to those on the Dutch Fishery Medal, 1636. The
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Portrait of Charles I., cut from one of these medals, sometimes
occurs, having possibly served as an ornament to a snuff-box or book
cover.

Bolzentha] states that Heinrich Reitz Jun® = Hans Reinhard
Junior flourished during the first half of the seventeenth century,
and that he worked chiefly for Princes of the Houses of Branden-
burg and Brunswick. He mentions several medals of the Dukes of
Brunswick, as executed by him, and among them, a Memorial of
Duke Heinrich Julius, and another of Duke Friedrich Ulrich, on
the Siege of Brunswick, 1615,

Dutch Fishery Medal, 1636.

A Marriage medal, dated 1626, of the Emperor Ferdinand II. and
Eleonora of Mantua, is likewisc signed HR.

BisLoGRAPHY. — Bolzenthal, op. cit. — Erman, op. cit. — Prot. Dr Pick,
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loc. cit. — Hawkins, Franks and Grueber, Med. lllustrations, &c. — Menadier,
op. cit. — Erbstein, 0p. cit, — Von Sallet, Tobias Wolff, Zeits. fir Num., IX.

REINHARD, STEPHAN ANDREAS (Germ.). Medallist of the first
quarter of the eighteenth century, born at Goslar, and a pupil of
Christian Wermuth. He worked chiefly for the House of Brunswick,
circ. 1704-1718. His best known medal, which is signed with his
monogram SR commemorates the Death at the Battle of Schel-
lenberg of Duke Augustus Ferdinand of Brunswick-Bevern, 1704
(2 var.; Brit. Mus.).

According to Ammon he was also a Coin- and Seal-engraver, and

signed variously : R.;—S.R.;—SR;— REINHARD.FEC.

BIBLIOGRAPHY. — Bolzenthal, op. cit. — Nagler, 0p. cit. — Ammon, op. cit. —
Medallic Illust. — Volistindig Braunsclnw. Lineburg. Miinz und Medaillen Cabinet,
n% 499, 544, 573, 649, 693 and Preface, p. XLVI,

REINISCH, J. (Austr.). Contemporary Medallist of Warnsdort, by
whom I have seen : Second Centenary of Reichenberg K.K. Priv.
Schiitzencorps), 1870 ; — Memorial of Emperor Ferdinand L., 1875
— Silver Wedding of Emperor Francis Joseph and Empress
Elizabeth, 1879, etc.

REINMANN, FRITZ (Germ.). Mint-master at Nuremberg, 1422,
Frankfort and Nordlingen, 1423.

REIS, GARLOS (Poriug). Contemporary Sculptor, born at Torres
Novas ; pupil of the School of Fine Arts of Lisbon.

At the Paris Salon of 1904 he exhibited a medallion in bronze,
¢ En Priére’.

REISEN, KARL CHRISTIAN (Dan.). Son of a Danish Engraver, and
himself a Gem-engraver of note, born in 1685, died in 1725, at the
early age of forty. His father was one of the artists who settled in
England in the suite of William III.

He has left, says King, a considerable number of works, among
which one of the best is a Portrait of Charles XII. of Sweden,
three-quarter face, the drawing of which is correct. A veiled head
of Faustina Senior (cornelian intaglio) ; — Head of Lucius Verus
(cornelian jntaglio) ; — Head of Charles I. of England (cornelian
intaglio) are also known from Tassie’s reproductions, but, remarks
King, ‘“ all Reisen’s intagli are much deficient in finish, owing to
the excessive rapidity of his mode of execution .

Seaton, his pupil, surpassed him greatly. Claus, and Smart, are
also said to have been apprenticed with him.

It has been suggested that Reisen also cut coin-dies, or at least a
silver Pattern for a Neuchatel Pistole, 1712, signed R. (Von Schroet-



ter, Die Miinzprigung in Neuenburg, etc., Zeits. f. Num., XXII,
p. 73, note 2).

BisLioGraPHY. — King, Antique Gems and Rings, London, 1872. — Mariette,
op. cit. —Raspe, Tassie Gems, 1791.— Nagler, op. cit. — Babelon, Pierres gravees,
1894.

REISKER, CASPAR (Germ.). Mint-master at Teschen, 1695.

REISNER, MELCHIOR (Pol.). Mint-master at Lublin, 1597-1598;
Superintendent of that Mint, 1599-1601. His coins bear his initials
M. R.

REISNER, JOSEPH (Austr.). Third Engraver at the Mint of
Kremnitz, appointed in 1892. The Korona of 1892, issued at
Kremnitz, is one of his productions. As a Medallist, he is known
to have engraved the die of the B of the commemorative medal of
the Mining Congress, 1894, at Nagybanya (Hungary).

REISS (Germ.). Medallist at Gmiind, 1838.

REISS, ALBERT (Germ.). Contemporary Sculptor and Medallist,
residing at Leipzig. At the Berlin Kunst-Ausstellung, 1907, he
exhibited the following Portrait-medallions and plaques : D* Hiirtel;
— Fr. Hofmeister ; — Ilse Schmidt; — An elderly gentleman; —
An elderly lady; — Toilette ; — C. Brose, sculptor ; — Bismarck ;
— King Frederick Augustus of Saxony; — Young girl at play, etc.

REISSLANDER, ABRAHAM (Germ.). Warden of the Mint at Salz-
burg, circ. 1636.

REITSAMER (Austr.). Medallist of the middle years of the nine-
teenth century, by whom are various Centenary medals of the Birth
of Mozart, 1856.

REITZ, JOHANN GEORG (Swiss). Chaser and Die-sinker, a native
of Suhl in Saxony, settled at Berne in 1736.

REITZNER, MAX (Hung.). Mint-director at Kremnitz, appointed in
1891.

REIZ, BERNHARD (Germ.). Mint-warden at Heidelberg, 1590.

REIZENSTEIN AUF SELBITZ, HANS HEINRICH VON (Germ.). Mint-
contractor at Schauenstein, Rehau, etc., 1622.

REMER (or REHM) (Germ.). Mint-master at Augsburg, circ. 1457.

REMI, BENOIT (French). Goldsmith of Troyes, appointed Mint-
engraver there in 1414 and in office until 1422.

REMI, L'ORFEVRE (French). Mint-engraver at Sainte-Menehould,
circ. 1394-1402.



REMOND-TOURNIOL, M™ LUCIE (French). Contemporary Sculptor,
born at Limoges; pupil of Chéret and Descat. By her are Portrait-
medallions, cast in bronze.

REMSHARD, ABRAHAM (Germ.). Manufacturer ( ¢ Silberdrechsler”)
of Medallic Boxes (‘ Schraub-medaillen *) at Augsburg, during the
third quarter of the eighteenth century. His productions are numerous,
but among the best known is one commemorating the Second Cent-
enary of the Augsburg Confession, 1755. These Medallic Boxes
contain usually a series of coloured wood engravings, representing
celebrated personages, or events connected with the subject of the
medal, and some are most interesting. The signature is : ABR. REMS-
HART EXC. A common Medallic Box has on obv. a Bust of Ferdi-
nand III. and on BZ a View of Augsburg. Thalers of an earlier date
were frequently used by Remshart, whose date is given by Schlickey-
sen as 1763-1765.

REMY, HENRY (FErench). Contemporary Sculptor, born at Paris;
pupil of Jouffroy. Atthe Salon of 1882 he exhibited a Portrait-
medallion of a Lady.

RENARD, CLAUDE (French). Contemporary Sculptor, born at
Rheims, but residing in Paris. At the Salon 1905 he exhibited a
Portrait-medallion in bronze of his Father.

RENARD, M"¢ LUCIE GABRIELLE (French). Contemporary Sculptor,
born at Meaux ; pupil of Paul Aubé. Among her Portrait-medallions,
there is one entitled ““ Marie la Normande ”.

RENAUD, M" (French). Medal, and Gem-engraver of the early part
of the nineteenth century, who at the Salon of 1812 exhibited
three medals in wax, and also some gems. Chavignerie et Auvray
state that this is all they know about this lady arust.

RENAUD, C. M. (French). This signature occurs on two Clichés,
representing the Napoleon Museum, 1804; one showing the
Laocodn, in one of the salons, and the other the Apollo Belvedere
(Edwards, Napoleon Medals, p. 17; Pl. v, 8-9; Bramsen, op. cit.,
n° 369, 372). Possibly the modeller of these clichés was Jean
Martin Renaud ( ¢. v.).

RENAUD, JEAN MARTIN (French). Named Renard by Rondot;
Sculptor and Medallist, born in 1746 at Sarreguemines, settled in
Paris about 1771, and died there 1n 1821. He was for many years
employed as a Modeller atthe Sévres Manufactory. He exhibited the
following productions : 1787. Birth of Sculpture ; — M™ Dauberval ;
— Venus asleep on a bed of roses aroused by Satyr; — M. Vestris
Junr, in Panurge; — 1797. 21 Medallions in wax representing
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various subjects ; — 12 Portrait-medallions in terra-cotta ; — 1798.
Full-length Portrait of Corbel Sen*; — 1799. Citizen Robertson;
— Lady’s Portrait; — Venus playing with Eros; — The artist’s
Wife; — Solar Eclipse ; — Timocleos before Alexander; — The
Continence of Scipio; — The artist’s Son; — Young Lady; —
Head of Satyr; — Three home-life scenes; — 18or1. Two bas-reliefs
representing Theseus fighting the Amazons; — 1802. Eight bas-
reliefs : Peace having unhorsed Mars’ Chariot of Victory leading
Bonaparte to Immortality ; — Herakles pacifying the army of
Amazons ; — Antiope concluding peace with Theseus ; — Marriage
of Theseus and Antiope, queen of the Amazons; — Venus and
Cupid; — Eternal Love ; — Horse grazing ; — Leda in the midst
of her family; — Several Portrait-medallions; — 1804. Portrait-
medallionsin wax; — 1806. Various bas-reliefs, mythological and
historical subjects ;— 1808. Portrait-medallions ; —1810. Engraved
Gems representing Portraits and other subjects ; — 1812. Portraits
and other subjectsin waxand stone; — 1814. Various Medals; —
1817. Bas-reliefs in wax, etc.

Several of this artist’s busts are exhibited at the Versailles Museum
and in the Museum at Valenciennes are four bas-reliefs : Crush-
ing of the Titans; — Niobe’s family; — Feast of the Olympian
gods ; — Nymphs dancing.

The Hague Medal Cabinet possesses two Portrait-medallions in
terra-cotta by J. M. Renaud of J. D. Van der Capellen, 1784 (Van
Loon, 611), and Marx (Les Médailleurs modernes a I’ Exposition
universelle de 1900, Pl. 2) reproduces nine models by this artist :

Head of Lysimachus; — Leda and the Swan; — Bust of the
Empress Josephine (?) ; — Head in Phrygian helmet; — Satyr,
full-length, holding thyrsus and wine-cup; — Male Portrait ; —

Female head, from the antique; — Mask, facing; — Head of Priam.

In the Crignon de Montigny collection were formerly several
terra-cotta medallions by this artist; Abbé Duvenet; — Baron
Vivant-Denon, and others.

BisLioGRAPHY. — Chavignerie et Auvray, Dictiounaire géncral des Artistes de
P Ecole frangaise. — Rondot et De La Tour, op. cit. — R. Marx, op. cit. — Sale
Catalogue Crignon de Moutigny.

RENE L. (French). Titular King of Naples, born at Angers, son ot
Louis II., Duke of Anjou and Count of Provence. On the death of
his father-in-law, Duke of Lorraine, he in 1431 claimed the duke-
dom; was defeated and imprisoned; bought his liberty and the
dukedom in 1437, in which year healso mage an ineffectual attempt
to make good his claim to tge throne of Naples and Sicily ; settled
down in Provence and devoted himself to literature and art and to
developing the country (1409-1480).



King René is said to have engraved Medals as well as Gems, and
M. Babelon (Pierres gravées, 1894, p. 266) makes the following
statement : ‘“ Une opinion qui ne manque pas d’une certaine
vraisemblance prétend que le roi René d’Anjou lui-méme s’exerga a
la gravure sur pierres fines. Des camées exécutés de son temps
ornaient un beau reliquaire de Saint-Nicolas-du-Port, prés de
Nancy, et 'on a quelques raisons de croire que René les avait
sculptés ou, tout au moins, en avait donnéle dessein ou le modele.
Ce qui est bien certain, c’est que le bon roi, protecteur si ardent des
lettres et desarts, grava des médailles, et nous savons que ce genre
de gravure va presque toujours de pair avec la glyptique. René, qui
aborda tous les genres, la peinture, la sculpture, la miniature, a dd
d’autant moins négliger la glyptique que trés souvent les person-
nages de ses compositions picturales ont leurs vétements ornés de
camées. Dans son tableau du Buisson ardent, 3 la cathédrale d’Aix,
un camée ou figure le Christ bénissant, brille sur le casque de saint
Maurice ; la fibule du manteau de I'archange saint Michel est un
camée représentant Adam et Eve; I’Enfant Jésus, enfin, tient a la
main un camée 3 l'efhgie de sa Mére. N'est-il pas démontré par la
que le roi René, comme Charles V et le duc de Berry, affectionnait
particulierement les pierres gravées? Et comme il joignait a ses
golits d’amateur les talents d’un artiste consommé, n’est-il pas
nature] de penser qu'il s’essaya en ce genre d’ouvrage comme dans
tous les autres? L'Inventaire du Chiteau de Pau, rédigé en 1561,
renferme la mention d’'un camée avec son portrait : ““ Une agathe
ou est enlevé le roy René de Cécyle, et douze petis esmerauldes
alentour 7.

The Italian medallists Pietro da Milano, and Francesco Laurana,
who worked at the court of King René, executed Portrait-medals of
him and his Queen, but I do not think any medals or gems, known
to be his work, have as yet come to light, although there are many
in existence of his period and which probably originated at his court.

BIBLIOGRAPHY. — Babelon, op. cit. — Ibid., Les Origines de la Médaille en
France. — 1bid., Histoire de la Gravure sur Gemmes en France, Paris, 1902

(pp- 109-123).
RENKIN. Vide RANKIN. British Medallist, circ. 1820.
RENNEBAUM, FRIEDRICH (Germ.). Mint-master at Hop. 1622.

RENMANN (or REINMANN), FRITZ (Germ.). Mint-master at Nurem-
berg, 1422, Frankfort and Nérdlingen, 1423.

RENNER, JOHANN KONRAD (Germ.). Mint-engraver at Munich,
1622.

RENNESCH, MIGHAEL (Germ.). Mint-master to the Counts of
Reuss, 1623. He signed M. R.



RENTON AND WARNER (Brit.). Seal-engravers, Die-sinkers, and
Crystal Engravers, established in London. Renton, who is the author
of a little book on Intaglio-engraving, was a clever worker. His
successor is Alfred E. Warner (g. s. infra).

RENTSCH, JOHANN (Germ.). A native of Grifenthal ; Mint-master
at Amberg, Kulmbach, Neustadt a. Aisch, and Gundelfingen-Stockau,
1621-1622.

BiBLioGRAPHY. — Gebert, Die Brandenburg=-Frankischen Miinzstddten. — Habich,
Minzen und Medaillen des Gesammthauses Wittelsbach, 1. 136.

RENTSCH, TOBIAS (Germ.). General Mint-warden of the District
of Upper Saxony at Saalfeld, about 1599.

REPARAT, RAYMOND (French). Mint-master at Grenoble, 1508.

REPHUHN, JOHANN (Germ.). A native of Calw; Mint-master to
the Counts of Hohenlohe at Neueustein, 1623-1624.

REPHUHN, JOHANN ADAM (Germ.). Mint-master at Darmstadt,
1693-1705. I have noticed his initials IA—R on a Half Thaler ot
Landgrave Ernest Ludwig of Hessen, 1693.

RESCH, J. (Austr.). This signature occurs as that of the Designer
on both sides of the Silver Wedding Medal of King Carol I. and
Queen Elizabeth of Roumania, 1894; obv. die engraved by
F. X. Pawlik ; RL by R. Neuberger.

RESEK (Austr.). Contemporary Sculptor and Medallist, by whem
I have seen a Portrait-medal, undated, ofthe Singer Jenny Lutzer,

T1877.

RESSER (Germ.). Contemporary Sculptorand Medallist, by whom
I have seen a Portrait-medal, dated 1868, of the Frauenkirche at
Munich (Beierlein III, n° 67).

RESTALL, J. A. (Brit.). Die-sinker and Medallist of Birmingham,
partner in the firmof J. A. Restall & Ce, silversmiths and medallists.
He is a well known Die-sinker, by whom are Jubilee Medals of Queen
Victoria, 1887 and 1897 ; — Accession of Edward VIIL., 1901; —
Coronation of Edward VII. and Alexandra, 1902 ; — R* Hon. Joseph
Chamberlain ; — Sir Henry Irving, 1906, etc. By him are also the
dies of New Years’ Tokens issued at various times by the token
i_c;ll};fgtors W. J. Davis of Birmingham, and S. H. Hamer, of

alifax.

_RESTELLL A. (Ital.). Contemporary Medallist of Turin. Among
his productions I have come across : Opening of the Mont-Cenis



Tunnel, 1871 (signed : A. RESTELLI INC. TORINO); — Opening of
the Railway from Turin to Rivoli, 1871 (Al Cavaliere Giovanni
Colli) ; — Tommaso Vallauri ; — Cav. Castiglioso ; — Luigi Pissa-
vini; — F. de Lesseps, 1869, etc.

BiBLIOGRAPHY. — A. Moyaux, Les Chemins de fer et leurs médailles commémora-
tives, 1905. — R. Ratto, Sale Catalogues.

RETEKE (or RETECKE), JOHANN GHRISTOPH (Germ.). Medallist at
Hamburg, circ. 1664~ 1720. He was in the service of the Species-
Bank (1664-1693), for which he engraved numerous dies for Por-
tugaldsers. A Portrait-medal of John George II., Prince Elector of
Saxony, RL.svrsvm DEORsvM, undated, but struck about 1666, and
signed . R. is ascribed to this Engraver by Erbstein, Cat. Engelbardt,
p- 239, Dr B. Pick, and other writers (oval, 38 >< 46 mill.). A Por-
tugaldser (on the four European Banks of Hamburg, Amsterdam,
Nuremberg, and Venice) at the Hague Museum, is similarly signed
I. R, and likewise also the Portugaloser described in Kéhler’s
Ducaten-Cabinet, under n° 2888, 2891, 2894, 2896, 2900, 2903,
2905, etc., and Madai’s Thaler Cabinet, under n° 4916 and 5942.
By him are further : Duke Christian Albert of Schleswig-Holstein-
Gottorp; oval, 41 >< 34 mill. ; — Johann Adolf Kielmann; oval,
40 >< 33 mill. ; — John George II. of Anhalt-Dessau and Henrietta
Catherine, 1681; — Prince Elector Palatine Philip William,
undated (?), etc.

Langemann has published a list of Retecke’s productions for the
Hamburg Species Bank.

In 1722 he was appointed Mint-master at Eutin, on account ot
his experience in cutting dies, by Bishop Christian August.

BiBLioGRAPHY. — Bolzenthal, op. cit. — Ammon, op. cit. — J. T. Kohler,
Ducaten-Cabinet, Hannover, 1760. — Madai, Pollstandiges Thaler-Cabinet, Koe-
nigsberg, 1766. — Nagler, op. cit. — Domanig, Die Deutsche Medaille, 1907. —

Chr. Lange’s Sammlung schleswig-holsteinischer Manzen und Medaillen, Berlin,
1908.

RETHE, JOHANN (Swed.). Medallist at Stockholm, circ. 1632-1657.
His signature J. R. occurs on the following medals : Christina,
Queen of Sweden (BL. AETHEREVM NUMEN DIADEMATA CELSA
TVETVR); — Queen Christina’s Coronation at Stockholm, 1650
(sev. var. ; one with the R. legend AviTaM ET AvcTAM) ; — Access-
ion of Charles Gustavus, 1654 (sev. var.; BL.A.DEO.ET.CHRISTINA);
— Coronation of Charles Gustavus (B. IN 197 SORS MEA IPSE
FACIET); — Marriage of King Charles Gustavus with Princess
Hedvig Eleonora of Holstein-Gottorp, 1654; — Birth of Prince
Charles, 24. November, 1655, etc.

BisLIOGRAPHY. — Schlickeysen-Pallmann, op. cit.

RETTENMAIER,E. (Germ.). Contemporary Sculptor and Medallist
of Frankfort-on-Main. At the Exhibition of Modern Medals at




Frankfort, April 1900, I "saw a Bronze Portrait-plaquette of Prince
Bismarck by this artist.

RETTER (Brit.). This signature occurs on a Portrait-medal of the
famous British actor, Willlam Henry West Betty, 1804, copied from
one by Westwood, and probably made for sale in the streets.

REUB (Germ.). Ammon states that this signature is found on a
large medal, dated 1700, of episcopal Hildesheim, and refers to Flad’s
Beriihmte Medailleurs, p. 27.

REUSS, ERASMUS THOMAS (Germ.). Medallist and Mint-engraver
at Berlin, circ. 1646-1668. He signed his productions E. T.R. He
worked for the Prince Elector of Brandenburg, and was released by
him in 1668. His three principal medals commemorate the Marriage
of Frederick William, Prince Elector of Brandenburg with Louise
Henrietta of Orange, 1646 ; — Visit of the Prince Elector to the
Emperor at Pragne and Return, in 1652 (signed : T. R.); — and
Birth of Prince Charles Emile of Brandenburg, 1655. The work on
these is mediocre and the design is of poor taste.

BiBLIOGRAPHY. — Bolzenthal, op. cit. — Nagler, op. cit. — Catalogus der Neder-

landsche en op Nederland betrekking hebbende Gedenkpenniugen, 1. — Menadier,
op. ctt.

REUSS, GEORG CHRISTIAN (Germ.). Mint-master and Engraver at
Bremen, 1708-1710. The coins he 1ssued bear his initial G. C. R.

REUSS, JOHANN (Germ.). Medallist of the second half of the
seventeenth century. Bolzenthal states that he was in the service
of Johann Georg. I. and II., Prince Elector of Saxony, and Ammon
that his signature : J. REUS F. occurs on a Religious Double Thaler,
showing events from the lives of Samson and Goliath.

REUSS, JOHANN WILHELM (Germ.). Gem-engraver and Line-
engraver, born at Coburg in 1787.

REUTER, ERHART (Austr.). A native of Vienna, appointed Mint-
engraver at Prague, 1563.

REVELOYS, JACQUES (French). Goldsmith and Engraver of Paris,
who in 1582 applied for the post of Engraver-general of the French
coins. By him are jetons engraved for Raoul Lecomte, King’s
councillor, 1583.

BIBLIOGRAPHY. — Mazerolle, op. ¢it. — Rondot, op. cit.

REVERCHON, CHARLES (French). Son of Frang¢ois and Louise
Reverchon; Gem-engraver, born at Paris. Among his productions



are : 1872. Youthful head of River-god, cameo; — 1873. Portrait
of M. S. M. L***; onyx cameo ; — 1874. Portrait of General Ducros,
onyx cameo; — 1876. Portrait of Colonel Jaquelot de Moncet,
shell cameo; — Mgr the Duc d’Aumale, onyx cameo, etc.

REVERCHON, FRANCOIS JOSEPH CHARLES (French). Gem-engraver
and Medallist, born at Meudon, 11. April 1829 ; pupil of Caillouette,
David d’Angers, and A. Lebas. He excelled in engraving shell
cameos. Between 1857 and 1881 he was an almost continual
exhibitor at the annual Paris Salons, and among the items Chavi-
gnerie mentions the following : 1857. Head of Silenus, shell
cameo ; — 1864. Two shell cameos : Portrait of Mme B¥*; —
Portrait of M. Delangle, vice-president of the Senate; — 1865.
Two shell cameos : Child’s head; — Portrait of Baron T**; —
1866. Two shell cameos : Portrait of M. Boitelle, senator; —
Portrait of M=¢ Boitelle ; — 1867. Two shell cameos: Portrait of
Marquis de La Rochejacquelin, senator; — Portrait of D. Nisard,
of the French Academy ; — Universal Exhibition of 1867. Napo-
leon III.; — Duc de Morny ; — E. Drouin de Lhuys; — Queen
Amelie; — M= Alix B***; — 1868. Two shell cameos : Napo-
leon III., Emperor of the French ; — Empress Eugénie; — 1869.
Two shell cameos : The Imperial Family ; — Fantaisie; — 1870.
Four shell cameos : M™ J. Hunnebelle; — M. J. Hunnebelle ; —
M. Maurice-Richard, minister of Fine Arts; — M. de Parieu, pres-
ident of the Conseil d’Etat; — also two Portrait-medallions :
Baron Haussmann; — Mgr. Boudinet, bishop of Amiens; — 1872.
Two shell cameos: M Moisset, of the Opéra-Comique ; — Giraud
fils; — 1873. M. B. S**, shell cameo; — 1874. Marshal Mac-
Mahon, duke of Magenta, president of the Republic ; — Mgr. Bou-
vinet, bronze medal ; — Mm™¢ la Princesse A. K**, bronze medal;
— 1875. Three shell cameos : M™ ]a Duchesse de M**; — Mgr
le Duc de Nevers; — M. H. G**; — 1876. Marshal Mac Mahon,
bronze medal ; — Admiral de Montaignac, senator, cameo ; — Head
of Medusa, cameo; — 1877. Three shell cameos : Duc Decazes ;
— Mm=e de K™*; — W. H. Waddington, minister of Public Instruc-
tion and Fine Arts; — 1878. Léon Say; — M=¢ X**; — Dom
Pedro II., Emperor of Brazil; — 1879. Portrait of Jules Grévy, pres-
ident of the Republic; — 1880. Head of the French Republic ; —
Portrait of Jules Ferry; — Portrait of Cazot, minister of Justice ;
— 1881. Portrait of Augier, of the French Academy ; — Admiral
Cloug, etc.

BiBLiOGRAPHY. — Chavignerie et Auvray, op. cit.

REVERCHON, M° LOUISE (French). Wife of the former, and his
pupil; also an Engraver of shell-cameos. At the Salon of 1866 she

L. Forrer. — Biographical Notices of Medallists, — V. 7



exhibited two Portraits of M. Ybry, and M™¢ Backer, and in 1868
two more of Marquis de B**, and Comte de W***,

REVERE, Colonel PAUL (Amer.). Originator and Designer of a
rare Pattern Massachusetts Halfpenny, known as the ‘¢ Janus
Copper”; obv. Three heads combined ; BL. Goddess of Liberty ;
1776. Revere was an Engraver of Plates for continental paper
money. Crosby states that the Pine tree Cent and the ‘Janus
Copper ” Halfpenny sufficiently resemble each other in their work-
manship to be considered the work of the same artist.

Col. Paul Revere designed also a medalet of 1766 (?), with bust
of William Pitt on obv.,and Lion on BL. with legend : wHo ROUZE
(sic) THE BriTISH LION (Betts, p. 230, §518). The Engraver is said to
have been a Mr Smithers of Philadelphia.

BisLioGrRAPHY. — S. S. Crosby, The Early Coins of America, Boston, 1875. —
Dickeson, American Numismatic Manual, 1859. — Betts, op. cit.

REVILLON, AIME JEAN (French). Sculptor, born at Paris, 1. July
1823 ; pupil of Lequien. He is the author of some Portrait-medal-
lions, among them one of Paul Révillon.

REVILLON, ERNEST (French). Contemporary Sculptor and
Medallist, born at Paris ; pupil of his father, and Aimé Millet. The
following medallic productions have been exhibited by him at the
Paris Salons since 1885 : Portrait-medallion of Pierre Mignard; —
1870. 13 Medals, belonging to MM. Duval and Le Turcq; — 1891.
Mme Régine de ***; — La Princesse des Deux-Siciles; — 1895. St.
Hubert medal ; — 1897. St. Michael ; — Mont St. Michel ; — 1898.
St. George medal; — N. D. de Lourdes; — Universal Exhibition,
1900. 12 Medals; — 1902. Christmas; — 1903. St. Michel; —
Genius of the City of Paris; — 1904. 7 Portrait-plaquettes : Jean
Francois Millet; — Cléo de Mérode ; — Four Danseuses of the
Opéra, and Opéra-Comique ; — La Moune;— 1905. Ave Maria;
— Dancers of the Opera; — La Moune; — 1908. Pater noster;
— Ave Maria; — Industries; — Mechanics; — Electricity ; —
Chemistry, etc.

BiBLIOGRAPHY. — Catalogues du Salon, 1882-1905.

REVOIR, JEAN (French). King Louis XIV.’s sword furbisher and
Engraver, circ. 1664-1680. He is said by Rondot to have engraved
medals for the King.

REVOIR, JEAN II (Frencl;?. Son of the last, born in 1629, and
holding the same office as his father from 1680 until his death in
1704 (12. October). He also engraved medals in commission for
the King : Restoration of the Order of St. Lazarus, 1687 ; —
Demolition of the Temples, 1688 ; — Capture of Freiburg, 1692.



BiBLIOGRAPHY. — Rondot, op. cit. — J. J. Guiffrey, La Monnaie des Medailles,
1889.

REY, SUZAN (French). Medallist, Seal- and Gem- engraver of the
last quarter of the seventeenth century, domiciled at Rome. He
enjoyed a certain notoriety for executing all kinds of subjects in
gem-engraving. By him is a Portrait-medal of Cardinal de Bouillon,
& 1715 (signed : SVZAN. DIT. REY. F.) and particularly admired were
his Portrait-gem of Carlo Albani, brother of Pope Clement XI., and
the Seal of Marchese Castel-San-Vito.

BiBLIOGRAPHY. — Mariette, op. cit. — King, op. cit. — Babelon, Histoirede la
Gravure sur Gemmes en France, Paris, 1902. — Rondot, 0p. cit.

REYMANN, GEORG (Germ.). Mint- master at Wiirzburg, 1571.
Leitzmann calls him Naumann, and also Neumann.

REYMOND DE BROUTELLES, MAURICE (Swiss). Contemporary
Sculptor of Geneva ; pupil of Chapu. He is the author of Portrait-
medallions in bronze. His exhibit at the Paris Universal Exhibition,
1900, was very much admired.

REYNARD, P. (French). A Portrait-medal of Johann Konrad von
Reinach, bishop of Basle (1705-1737), with bust on obv. and on RZ.
map of the diocese, is signed PR. Townshend (Swiss Coinsin the
South Kensington Musenm, p. 20) suggests that this medal may be by
a French medallist of the name of Reynard.

REYNAUD (French). One of the Engravers who competed for the
engraving of the coinage of the Second Republicin 1848. He issued
a Pattern § Franc piece, which is reproduced in De Saulcy, Souvenirs
numismatiques de 1848, Pl. 46, 4, and Dewamin, Cent ans de numis-
matique francaise, Pl. 69, 2.

REYNOLDS, SIR JOSHUA (Brit.). 1723-1792. This famous English
Portrait Painter deserves mention here, as the Designer ofp the

Re. of Mossop’s ‘ Union Penny’.

reverse of Mossop’s 1789 Union Penny, which was made during
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the Viceroyalty of the Marquis of Rockingham. An impression of
the model is in the Royal Irish Academy.

REYNEVELT, JOHAN VAN (Dutch). Mint-master at Utrecht, 1663-
1673.

REYNIERS, ADRIEN (Flem.). llluminator and Engraver at Brussels,
circ. 1555. He was ordered to make a Seal and Counter Seal for the
King of England (Philip II.) “‘for his possessions on this side’
(Pinchart, Biographies des graveurs belges, Rev. de la num. belge,

1855, p- 104).

REYNOLDS, JOHN (Brit.). Assay-Master at the Royal Mint, Lon-
don, 1607.

REZET, JEAN DE ([tal.) of Moncalieri; Mint-master at Chambéry,
1405, under Amadeo VIIL

REZETTO, GIOVANNI DA. Vide REZET supra.

R.F. Vide RAIMUND FALTZ. 1658-1703. Medallist at Augsburg
and Berlin.

R. F. Vide RICHARD FEHR. Medallist at Heidelberg, cighteenth
century.

R. F. Vide 1. V. RIESING. Medallist at Wiirzburg, 1763-1798.
R. F. Vide 1. C. REICH. Medallist at Furth, 1755-1814.

R. F. Vide REMIGIUS FEHR. Mint-master at Darmstadt, 1772-1809 ;
T 1810,

R. F. (Jtal.). Signature of an Italian Medallist, on a Portrait-medal
of Pietro Vettori, a Florentine savant (1499-1585). It is dated
1580, and shows on RL. the Dispute between Pallas and Neptune ;
diam. 40 mill. (Armand, op. cit., I, p. 282).

R. G. Vide. ROLANDO GASTALDO. Mint-master at Dezana, 1580-
1586.

R. H. (Germ.). Engraver’s, or Mint-masters’s initials on a Silesian
Groschl of Ferdinand II., 1624 (Friedensburg und Seger, Schlesiens
Miinzen und Medaillen der neueren Zeit, 1901, p. 5, n° 183).

RHEIN, J. (Germ.). Contemporary Medallist, by whom is a medal
of Goethe, 1899, of which two varieties exist, one signed J. RHEIN
NACH J. K. STIELER, and the other only J. R.

RHODES, ROWLAND (Brit.). Contemporary Sculptor, born at
Newcastle ; studied chiefly in Paris, where at the Salon of 1890 he
exhibited a Portrait-medallion, cast in bronze, of very good style.
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R.I.or R. IVN. Vide JOHANN MATHIAS REICH JUNIOR. Medallist
at Fiirth, 1790-1800.

RIBALDI, AGOSTINO ([tal.). Mint-master at Milan, 23. April 1639
to 17. February 1644.

RIBEAUCOURT, FIRMIN DE (French). Mint-engraver at Amiens,
1750-1765.
RIBEIRO, GASPAR (Port.). Engraver of distinction, who cut the

dies of coins issued by Don Antonio, Prior of Crato, and struck at
Angra, 1582-1583.

RIBEIRO, MANUEL GONGALVES (Port.). Mint-engraver-assistant at
Lisbon, 1700.
BisLioGrAPHY. — A. C. Teixeira de Aragio, op. cit.

RIBEMONT, ALBAN (French). Contemporary Sculptor, born at
Vendome; pupil of Leduc. A Portrait-medallion of Léon Dumas,
which he exhibited at the Salon of 1885, is not without merit.

RIBEROLLES, BASTIEN DE (French). Mint-master at Paris, 1544-
1550.

RIBERON (French). Contemporary Sculptor and Medallist, residing
at Paris. He modelled the ¢ Médaille d’honneur’, instituted by Le
Matin newspaper, 1905.

RIBOURT (French). Die-sinker of the first half of the nineteenth
century, and the Engraver of the well-known General Bertrand
St. Helena Medal of Napoleon 1., with R.. legend : A4 | ses | Com-
pagnons | de gloire | sa derniére | pensée. | St Héléne | 1 Mai | 1821.
Napoleon’s bust, which is taken from Andrieu’s model, is surrounded
by a wreath of laurel and surmounted by a crown. This badge was
issued about 1840. By him is also a repoussé Portrait-plaque of
Napoléon 1. (Bramsen, 11, 1022).

RICARD, JACQUES HENRI AUGUSTE (French). Mint-master at
Marseilles, 1830-1839. Privy mark, a Palm-tree.

RICARD, JOSEPH AUGUSTE (French). Father of the preceding;
Mint-master at Marseilles, 1824-1829. Privy mark, a Palm-tree.

RICART, NICOLAS (French). Mint-master at Crémieu, appointed in
1525 for a t<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>